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GRADUATES OF 1916 CLASSES, NEW YORK COLLEGE OF MUSIC, AND NEW YORK GERMAN CONSERVATORY OF MUSIC 
CARL HEIN AND AUGUST FRAEMCKE, DIRECTORS 


5. Meta C. Sundermann. 6. Adalbert Ostendorff. 7. Luella Lindsay. 8. Florence Ritchie. 9, Ella Bennett Petersen, 
15. Salvatore Perciavalle. 16. Edna Florence Deiler. 17, Mimi C, Beyenberg, 


1. August Fraemcke. 2. Carl Hein. 3. Gerald Reidy. 4, Caroline Powers, : 
10. Hilah Hyde Smith. 11. Emil Borsody. 12. Enaned Goldberg. 13. Dorothy Marx. 14. John Madden. 


18. Madeline Giller. 19. Lulu Mueller. 20. Louise G. Heene. 





MUSICAL 


COURIER 








INTERNATIONAL 
EDUCATIONAL AGENCY 
Concert and School Positions Secured 
MRS. BABCOCK, 
Cagnecie HALL, 
2634 Columbus. 


MUSICAL AND 


Church, 


New York. 


Telephone, 





TOWNSEND H. FELLOWS, 
BARITONE. 
INSTRUCTION—SINGING—ALL BRANCHES. 
Oratorio, Concert and Church Repertoire a Spe 
oy Musical Director Church of the Atonement, 

. Author, “Art of ne Hall, N " Address, Fellows 
Musical Bureau, Carnegie Hall, N. Y. 764 
Circle 


Phone: 


H. RAWLINS BAKER, 
PIANIST AND TEACHER 
Pupils prepared for Teaching and Public 
Performance 
American Inetitute of Applied Music. 
Carnegie Hall, New York City 
Send for Circular. 


Studios {i 





DUDLEY BUCK, 
TEACHER OF SINGING, 
Aeolian Hall, 33 West 4and St. 
Phone, 7498 Bryant New York. 





JOHANNA BROCKS-OETTEKING, 
COLORATURA SOPRANO. 

Oratorio, Musicales, Five Languages. 
Also VOCAL TEACHER, 
rg7th Street. . - 


Concerts, 


New York. 


tog West 





PAUL SAVAGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
New York. 


DAVIS, 
PIANIST. 

Concerts—Recitals 

Studio: 7o1 Pierce Bldg., 


JESSIE 


Lessons 
Boston. 





MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Culture—Art of Singing. 
Studio, Carnegie Hall. 


Mail Address: Fifth Ave., New Rochelle, N. Y. 





WILLIAM THORNER, 
VOCAL TEACHER AND COACH. 
Studio, 2:28 Broadway, . - New York. 





E. PRESSON MILLER, 
TEACHER OF SINGING. 


626 Carnegie Hall Tel, 350 Circle. 





MARY HISSEM DE MOSS, 
SOPRANO—TEACHER OF SINGING. 


Address personally, 106 W. goth St. 
Standard Booking 
M t: Standar oking 
oy Hall, New York. 





FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
ast W. yoth St. Telephone, 5331 Columbus. 





ZIEGLER INSTITUTE OF NORMAL SINGING. 
Mme, Anna E. Zivoren, Director. 


Summer Courses, New P ny and Brookfield 
enter, Conn. 


Tel. 1274 Bryant. 





Ma. and Mes, JOHN DENNIS MEHAN, 


VOCAL INSTRUCTION, 
Suite 70, Carnegie Hall, Phone, 1472 Circle. 
Residence, and Home for Students, Cliffcrest. 
For particulars apply, Casneore Hart Srupio. 





HENRIETTA SPEKE-SFELEY, 
SOPRANO—TEACHER OF SINGING, 
1425 Broadway—Metropolitan Opera House. 





Residence, 2184 Bathgate Ave, Phone, 3967 Tremont 


M. F. BURT SCHOOL 
Sight-Singing, Ear-Training. Musical Stenogra- 
phy. Normal courses in Public and Private School 
Music. Special coaching for church trials, 
New York School, 809 Carnegie Hall, 
Address Brooklyn School, 48 Lefferts Place. 





ROSS DAVID, 


VOCAL STUDIOS, 


The Rutland, 256 "West 57th St., New York. 


LAURA E. MORRILL, 
TEACHER OF SINGING. 
Hotel Majestic, 72d St., at Central Park West, 
Phone, 2118 Columbus, New York 


PLATON BROUNOFF, 

Conductor Modern Symphony Orchestra. 
Conductor Russian Choral Society, ete. 
Voice Culture and Coach for Opera and Concert 
LECTURE RECITALS. 

147 West 111th St. Phone 8564 Cathedral 
New Yor« 





FRANCIS ROGERS 
Concerr Baritone ano TEACHER oF SINGING, 
115 East s3d Street, New York. 





HERBERT 
VIOLINIST 

435 W. 
Phone: 


* 


DITTLER, 
INSTRUCTION, 
St., New York. 
Morningside 8200. 


119th 





ELIZABETH K, PATTERSON, 
SCHOOL OF SINGING 
Studio: 257 West rogth Street. 
"Phone, 8101 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
122 Carnegie Hall, 





MR. FRANCIS STUART, 


TEACHER OF SINGING, 


Carnegie Hall, Studios 1103-4, New York City. 





Signor FILOTEO GRECO, 

THE ART OF SINGING, 
Thirty-fourth Street, New York. 
4879 Murray Hill. 


62 East 
Telephone: 


Studio: 





MORITZ E. SCHWARZ, 
Ass't Organist, Trinity Church, New York, 
RECITALS AND INSTRUCTION, 
Address Trinity Church, New York. 





GALIN - Parts- CHEVE SCHOOL oF 


SicHt SINGING—EAR TRAINING 
Wilbur A. Luyster, Director. 
New Location, 220 Madison Avenue. 

New Beginners and Advanced Students’ classes 
being formed (Day). Individual work may be be- 
gun at any time, Positive results. Ask former 

students. iceman i Murray Hill. 

. Bedford, 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park, 
Phone, 3187 Gramercy. New York City. 





Miss Susan S. 
Expert 
Coaching. 


Mrs. Henry Smock 


Positive 
Breath Con- BO I Cc E, scoires tor ie 
VOCAL sTuDIOs ;2iction a4 


trol, Perfect 
Placing. 
Tel, 2450 Plaza. 


The Coronet, 57 W. s8th St, 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 

Director of the Brookfield Summer School of Singing 

a F 


yo. Carnegie Hall, City. 





LEONORA SINDELL, 
SOPRANO. 
Oratorio, Concert, Recitals. 
Regneas Studios: 135 W. 8oth Street, New York 
Tel. 3786 Schuyler. 





LOUISE 
TEACHER OF 


KELLOGG, 
SINGING. 
Tel. 


1att Carnegie Hall. 1350 Circle. 





ALEXANDER LAMBERT, 
792 Lexington Avenue, 
New York City. 





THE ANNE STEVENSON STUDIOS 


828-829 Carnegie Hall. Tel. 2822 Circle. 


The Science and Art of Singing. 





CLAUDE WARFORD, 
TENOR. 


Metropolitan Opera House. 
1425 Broadway, New York. 





ARL M., ROEDER, 
PIANIST—INSTRUCTION, 


607 Carnegie Hall and 423 East 140th St. 





FREDERICK E. BRISTOL, 
TEACHER OF 
No. 


SINGING 


143 West 42d St., New York. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West zoth St., New York. 





LOUIS CORNELL, 
PIANIST. 
Studio: Carnegie Hall, New York. 
Management: Loudon Charlton. 





LILLIAN SHERWOOD NEWKIRK, 
VOICE CULTURE. 
Special attention to tone production. 
1425 Broadway, Met. Opera House Bldg., N. 
Mail address, 11 Morgan Ave., Norwalk, 


Lf 


Conn, 





JACQUES L. GOTTLIEB, 
CONDUCTOR—VIOLINIST. 


Studio: 815 Carnegie Hall, New York. 


JESSIE FENNER HILL, 
(Jessie G. Fenner) 
TEACHER OF SINGING. 
Metropolitan Ope ra House, 1425 Broadway, 
Phone, Bryant 9086. 





ARENS VOCAL STUDIO, 


The Art of “Bel Canto” in os its Branches. 

308 W. 56th St. 3539 Columbus, 

Send 12c, address Sec’y, “for ooklet, 
“My Vocal Method. 





MME. ADELE LEWING, 
PIANISTE. 
Authorized teacher of the Leschetizk 
Residence Studio: The Sherwood, 58 
el. 3750 Circle. 
Downtown Studio: Steinway Hall, 


Method. 
est §7th St. 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES. 
1730 Broadway, Cor. s9th St. 
Telephone, 4117 Columbus. 





MRS. WILLIS E. 
VOICE PLACEMENT AND REPERTOIRE, 
Studio, 220 Madison Ave., New York. 

Phone, Murray Hil! 427. 
Hotel Warrington, 161 Madison Ave. 


BACHELLER, 


Residence: 





Mme. EMMA A. DAMBMANN, 
(Mrs, Hermann G, FRIEDMANN) 
CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West 57th St. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Leschetizky Exponent. Carnegie Hall, 


Studios 832-3, New York City. University of 
Vermont, Burlington, during Summer. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed-—Style, Opera. 
851-852 Carnegie Hall, New York. 





WALTER L. BOGERT, 

President, National Ass'n Teachers of Singing. 

Baritone, Teacher of Singing. Lectures and recitals 

130 Claremont Ave., New York, Tel. 291 Morn’side. 
Tuesday and Friday, 114 West 7ad St. 


THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 
Complete musical education given to students 


from the beginning to - highest perfection. 
F, & H. CARRI, Directors, 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


St. Thomas’ Church, Fifth Ave. and 53d St. 
Lessons in Organ, Theory and Composition. 





VON DOENHOFYF, 
VOICE—HELEN. PIANO—ALBERT. 
76 East 86th St. 


"Phone: 1332 Lenox. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
With the “Musical Courier’; Sec’'y Manuscript 
Society; Organist Central — Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill, 
Residence, Park Hill, Yeahas, N. Y. 





Piano 


CARL FIQUE, 
KATHERINE NOAK- FIQUE, 


Dramatic SOPRANO 
FIQUE MUSICAL INSTITUTE 





128 DeKalb Avenue, Brooklyn 


DANIEL VISANSKA, VIOLINIstT 


Nine years of successful teaching and concertizin, 
in Berlin. Will accept engagements and a limit 
number of pupils. 
Address: | 25 West 126th St., New York. 
hone, Harlem 3427 
[In Philadelphia Mondays. Tien 1821 Dia- 
mond St.] 





BRUNO HUHN, 
Summer Address: HUNTING INN, 
East Hampton, Long Island. 
DICTION, REPERTOIRE, ETC., 
VOCALISTS. 


STYLE, TO 














June 22, 1916. 





MUSICAL COURIER 





ADELE 


KRAHE| ._REYL 


School of Bel Canto OPERA SCHOOL 


Fertect Tone Placing Guaranteed OPERA, ORATORIO, CONCERT 
All Wen tn Summer Residence: Manhattan 
Court, College Point, N. Y. Telephone connection, 
Branch Stu 10, Carnegie Hall. Phone, Lenox 3784. 


KARL KRUEGER 


CONCERT ORGANIST. 


Organist and director St. Ann’s Church-on-the- 
Heights, Brooklyn. 


44 Morningside Drive, W., New York. 


Mi ABEL KING CONTRALTO 


oncert Recital Oratorio 
Address: 333 Jucunda St., Pittsburgh, Pa. 


SS GARDNER Viotinis 


AVAILABLE FOR COMRAETS. 














Address Musical Courier, . New York 
Hy PIAN ANI ST 
N 

I Kimball Hal) 
2 Chicago 





Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 
1353 N. State St, - + ~~ Chicago, Til. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
371 Marlborough Street ° 








MORTIMER WILSON 


Composer : Conductor : Theoretician 
Pniladelphia 


“Not all may become Artists, but everyone can 
be taught to sing artistically.’ 








MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall . : New York 


{BUTLER = 


PUPILS ACCEPTED 
612 Fine Arts Bullding, Chicago, Il. 


SUE HARVARD, Soprano 


Season 1916-17 King Edward pa Bayard St., Pittsburgh 
Business Address; 815 Liberty Avenue, Pittsburgh 


SYSTE Or Improvep Music 
Stupy ror BErGinners, 

Send for information 
and booklets of indorsements. 


Mrs. Carrie Louise 
Dunning, 8 West goth St,, New York City. 


ETHELYNDE SMITH 


SOPRANO 
Address: 458 Cumberland Ave., Portland, Maine 


M.E.F'LORIO 


(Grand Opera Tenor, La La Milan.) 
Teacher of Sin 
Specialist of “Voce postata” ( dee secret of 
Italian tone placement), Grand Opera repertory, 
concert, oratorio coast 
177 West 88th St., Tel., 

















7127 Riverside. 





Mme. 


BUCKHOUT 


SOPRANO 


265 Central Park W. (87th Street) 
Tel. 8368 Schuyler 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building : : ° 7 














Chicago 





HAGGERTY-SNELL (e2si fiusic 


130 West 97th Street - New York City 


= TORPADIE 


A Soprano 
Address: Music League of 
America, 33 Ww. 42nd St., N. Y. 


“A sincere artist, and one whom It will be 
a pleasure to hear again.”—N. Y. Tribune. 


HENRY A. RUSSOTTO 


CLASSES IN SOLFEGGIO SIGHT Sows 
STUDIO: METROPOLITAN OPERA HOUSE 
Phone, Bryant 5354 





AAO 











1425 Broadway, New York, Room 67. 


wasn J.P Ss 


CONDUCTOR 
Symphony, Opera, Oratorio 
THE POWELTON, PHILADELPHIA, PA. 


Carolyn WILLARD russ: 











FINE ARTS BUILDING CHICAGO 
BIRDIGE BLYE iis: 
Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Eighth Ave., New York City Phone, 9630 Columbus 








SHUMSKY-MARIO, = Tenor 
Voice Culture and_ Artistic Singing. Russian, 
fralien, German and French Repertoire. Apasores 
Julio and Titto Riccordi, Tamagno, Brogi, 
Pras Etc. Studio: Metropolitan Opera Heane 
Bldg., 1425 Broadway, New York. 





LOUISE 


MacMAHAN 


SOPRANO 
700 W. 179th Street, New York 


Telephone 6570 Audubon 











CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
412 Fifth Ave., New 





MAXIMILIAN 


PILZER 


Violinist 
Studio and Residence: 
The Rutland, 260 W. 57th Street, 
Telephone, Circle 2249. 


New York, 





Personal Address: 21 


SITTIG TRIO 


Availab'e for Concerts, Clubs, etc. 
F. V. SITTIG, 
318 West s7th St., New York. 





E 

t LaF Murph 

t LaForge Murphy 

A DRAMATIC SOPRANO 
Oratorio—Concert—Recital—Pu yd a ed 

5000 Dorchester Av., Chicago. Phone, 4042 





7 MAURER 


TEACHER OF VIOLIN PLAYING 
Metropolitan Opera House, Suite 31, 
1425 Broadway, New York. 


FINNEGAN 


Soloist St. Patrick’s Cathedral, N.Y. 
Management, 6. DEXTER RICHARDSON 
50i Fifth Avenue, New York 


Lersgnal address: 479 West 146th 
. ¥. Tel. 4949-M Audubon 


GRACE 


| WHISTLER 
Contralto 


“She has real quality 
of tone and color,” 
—London Daily Telegraph 


mt: Antonia Sawyer, Aeolian Hall, N. Y. 
Broadway, N. Y. 





BOZms 
























m examining a student's voice 
8 
Is no voloe defect that can 
training has not gone so far as to cause looseness lo the 


ing It at fault, | always 
MADAME VALERI, "2a a» voice detect tat ca 
vooal chords. 


SAYS: 
to him te consult 
her a 
not be corrected by her apuiity remele Included, when bad 
1744 Broadway, entrance on 56th St. side 








Charles Cameron Bell 


TENOR 








Gustaf Holmquist 


BA Ss 8S O 
CONCERTS, ORATORIO, ETC. 


624 MICHIGAN AVENUE 
Pers. Address: 6426 Newgard Ave., Chicago. Ill. 


ON B. MILLER, = 


624 Michigan Avenue, Chicago, lil. 

















ANDREA SARTO Baritone 


ORATORIO CONCERTS RECITALS 
§000 | odeeeggy New York City 
_ Phone, Audubon 6820 


MARIE B. TIFFANY 


602 Majestic rasan Pride. _* Angeles, Cal. 


KARLETON HACKETT 


ER OF SINGIN 
a Kimball Hall, Chicago. 











pi’ DAWLEY 


SOPRANO—Pupil of Wahioy. 
1716 Waverley Place, St. Louis, Mo. 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York yeenese 

and Boston Symphony Orchestra, 

STUDIO: Steinway om 
Address, 144 East 150th Street, New York City. 

















For Intormation 
Address - - 


VirgilConservatory 
Epi 


MRS. A. M. VIRGIL 


11 West 68th St, 
NEW YORK 





mex, THUNDER 
CONDUCTOR: The Choral Society of Phil., The Fortnightly 


Clab of Phila. VOICE 
10 S. 18th STREET PHILADELPHIA 


EMILY CHURCH BENHAM 


CONCERT PIANIST 


Ella May Smith, : 
te Jellesven Ave., Columbus, Ohio 


K LIBANSKY 





Management: 





Eight years leading teacher, 
Stern Conservatory, Berlin; 
three years at Institute of 
Musical Art. 


Summer Course begins June 1. 


Stadio; 212 W. S$9th St., New York City. Columbus 2329 


EUGENE GOWLES 


Vocal Instruction and Coaching 
Monday and Thursday Afternoons 
STUDIO: 64 West 40th Street, New York 

Phone, Bryant 4590 


HARRISON Concert 
M. Organist 
KIMBALL HALL, 243 Wabash Ave. Chicago 


INSTRUCTION 


PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssoha Club 














<R>zZ 


B 


DRAMATIC SOPRANO 
Exclusive Management: 
J FOSTER & DAVID 
500 Filth Avenue New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN sccowanst 


WITH SCHUMANN-HEINK TOUR 
Home Address: Sr, Pavut 


S. WESLEY SEARS, 
St. pants Church 
aad and Walnut Sts., Philadelphia. 


ORGAN RECITALS. INSTRUCTION. 


FAY FOSTER 


COM POSER, ICE Insrauctor ano Coaca, 
Assistant Teac — to Alexander Heinemann 
229 West tooth St., N. Y. Phone, Academy 14374 


me DILLING 


HARPIST 
18 East 6oth St., N. Y. Phone, Plaza 4470 
Fine Arts Bldg., Chicago 




















Studio, 
Kate Jordan Hewett, 




















TENOR COMPOSER 
“Song of the Canoe” “An Evenin Song” “A Little 
Red Ribbon” “Moonlight and Starlight” (waltz song) 


yy Marte Antoinette. Ereeees. 66th and G7th Sis., New York 
HALLET GILBERT Tel. 2740 Columbus 


SCHUTZ 


John Prindle SCOTT 


06H. 1151 St, How York 115th $t., pag rt 
“THE REVELATION,” Bic 








hone Moro’ guide 
Composerof * sry o DREAMS," 


8 SHARP-HERDIEN 


L SOPRANO 
5132 Kenmore Avenue 





Chicago, lal 


MOLLY 
wr WWILSON 
CONTRALTO 
1217 Arapahoe St., Los Angeies, Cal. 
FRANK 
POLiAUG £ 
OPERATIC TENOR 


Mrs. Herman Lewis, Inc., 
New York. 


2890, 


Exclusive Management: ‘ 
4o2 Madison Ave. (Cariton Chambers), 


Telephones; Murray Hill 7058 


ma BERGEY 
Chicago Opera Schoo! 


New Lyon & Healy Bidg. 


CHICAGO 











MARIE 


MORRISEY 


CONTRALTO 
Management: FOSTER & FOSTER 
PY % West 42nd Street New York 


Phone, Bryant 4422 

















FOR SALE 


The ‘Whitney’ Stradivarius Vie- The wonderful rioloncetly known 

lin, A wonderful example of as “The Giese Strad."" This in- 

best period, dated 1717. For- stroment was played by the late 

merly cwaed by Montgomery Sears Fritz Giese with the Boston Sym- 

of Boston, purchased from bim by phony and otter Orchestras, and 

the late Wm. C. Whitney was his solo iactrument up to the 
Price, $12,000.00 time of his death 


Many Other Rare Instruments 


JOHN FRIEDRICH & BRO. 


279 Fifth Avenue, New York 





4 


MUSICAL COURIER 


June 22, 1916. 








MAUDE 
TUCKER 


DOOLITTLE 


Special Summer ny! June 15 to Sept. 1 
606 West 116th St. New York. Phone & ide 7357 


§ MARGOLIS Sm 


628 Riverside Brive, &. ¥. Phone, Morningside 1776 








ap dnl SE - FREID 


PIANIST AND “44 
for Recitals, 


cepmnstentuntie faie Thao ont Renae 


G R | IY M Contralto 


CONCERT, ORATORIO, RECITAL 
Address 605 ent trath Street, now York. 








VERA KAIGHN 


Firet Presbyterian Craesh 
Epes 977 Address, S24.N. Negley Avenve, Pittsburgh, Pi 


BEULAH BEACH 


SOPRANO Concert and Oratorio 
Nostrand Ave. N. Y¥. 


. Brooklyn, 
— Briggs — 





"Bureau, 
Chicago, Ill, 





a 
Sm GOBB “= 


f al i i “ ih 


1312 Farmers’ ‘Bank Building, 4 Pa. 


ALFRED D. or. 


TENOR 
Oratorio 


Solel re he “ yy 

et t venue 
(LIMITED NUMBER O 

23 West 42nd Street 























MYRTLE 


ELVYN 


ee PANISTE Re" 


Concerts Now Booking. 
Season 1916-1917. 


EVERY APPEARANCE AN ARTISTIC 
TRIUMPH. 









































Chicago Herald, April 10, 1916; “Is pos 
sessed of @ touch of appealing charm, a 
technic of great brilliancy, musicianly sensi- 
bilities.” 

Chicago Evening Post, April 10, 1916: 

“Miss yrtle Elvyn played with the big 
sweep that was characteristic of Lisst’s 
mode of utterance... . “he audience ap- 
plauded her most warmly.’ 

Daily News, April 10, 1916: “It was in- 
telligent playing, with the large enthusiasm 
that Lisst asks for and without the heavi- 
ness to which his compositions so often 
draw the performer.” 





DIRECTION ALBERT D. GOULD, 
yoo South Wabash Ave., Chicago. 


Kimball Piano Used. 























WILL RHODES, Jr. 


TENOR 
Pittsburgh, 


‘RICHARDSON! 


it: Rasetes Snow, 64 E. Van Bure 
E eee en Udsonune 2070 


E BURTON fexer 


E Oratorio : Concert : Opera 


FRANCIS WHEELER #:i 


Season 1916-17 
“A Baritone voice admirable for its rich resonance 
and volume.” Pittsburgh Sun. 


Direction: C. W. BEST, 5412 Weodlows Avease, Chicage, i. 


wun CADMAN 


COMPOSER-PIANIST 


In Recitals of His Compositions and His Famous 
“Indian Music-Talk” 
Address: Care of WHITE-SMITH MUSIC PUBLISHING CO., BOSTON 


‘Dolejsi | Nett 


Violinist 
BIRMINGHAM 

















Pianist 
ALABAMA 
MARGARET 


KEYES 


CONTRALTO 
With Chicago Grand Opera Co. 
Management, The Wolfsche Maseal 
Bureau, 1 W. 34th St., New Yi 
Personal address, St. Raber Rotel poe 57th St., N. ‘7 
Phone 2365 C 


wABEL RTEGELMAN 


PRIMA DONNA SOPRANO 
Boston Grand Opera Co,, 1916-17; Chicago Grand 
0 = Coe Stettin Municipal Opera House (Ger- 
many), Plauen Municipal Opera House (Germany). 


CONCERT — OPERA — RECITAL — FESTIVAL 








Season 1916-17 now booking 
Address: 905 Pacific Bidg., San Francisco 





CHEVALIER 
ASTOLFO 


148 WEST Sind ST.. NEW YORK 


Teacher of 
Artistic Singing 


LATE OF MILAN 


Telephone, Riverside 3815 





— MURPHY ; 


TEN OR 


METROPOLITAN OPERA CO. 


fhe te WoLFsoinN MUSICAL BU sohea 


1 West 34th Street, 





VIGTOR HARRIS 20 


TEACHER OF SINGING IN ALL ITS BRANCHES 





DONALD CHALMERS Basso 


166 West 83rd Street, New York. 


Phone 5590 Schuyler 





Recitals Oratorio Opera 





VIRGIL 


V School of Music 


AUTU SESSION in St. Pete 
Florida, a ns Oct. ad. Until Sept. 
for particulars address, A. K. Virgil, 


56 
Third Ave., New York. 3 i 





The Best Bargain is Quality— 





maker e 


qualities and durability 


Ts Conover ‘is one of the few great Pianos of 
today — is still — built by its — 


@ Its continued use in euch institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 








Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: =: 


MAKERS 











_ YUNGMEYER 


rial or" tires —> 
gor K, P, 


cmbshiee fee GOUGH 





MARIE RUEMMELI 


Concert Pianist 
2108 Lafayette Ave., St. Louis, Mo. 


cet CONCANNON 
Wowace Manaans” HA bine, 


oth and Forest Ave., pal os - mg 








s 
A 
MB 
U 
E 
L 


Fisk Agency, Chicago 


’ LUTIGER GANNON 


TO 
Chicago, 111. 
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BIRMINGHAM GETS SPLENDID 
PUBLIC AUDITORIUM 


Enterprising Citizens of Southern City Vote $500,000 
for Big Building 





The Musicat Courter learns with especial pleasure that 
the citizens of Birmingham, Ala., recently voted, by a very 
handsome majority, a half million dollar bond issue to 
build and equip a public auditorium. Plans for a suitable 
structure will be perfected at once. Birmingham now is 
sure to he splendidly ready to entertain the biennial of the 
National Federation of Music Clubs next spring, a con- 
summation which the Musica. Courter predicted when 
pessimists doubted the ability of the city to bring about 
such an achievement. 





THIBAUD WILL COME 


Reiterates Definitely His Purpose to Tour in America 
in 1916-17—French Government Assents 





Jacques Thibaud, the French violinist, has cabled his 
manager, Loudon Charlton, as follows: “You can posi- 
tively count on me for entire season beginning October.” 
This means that Thibaud, after serving faithfully in the 
French army ever since the beginning of the outbreak of 
the war, will be excused from further service as soon as 
he entirely recovers from the wound which he received, 
but which, happily, was not of such a nature that it in 
any way would incapacitate him from playing. 

It is just as well for more European artists who con- 
template American tours for next season, to make sure 
that they will be successful in securing permission from 
their governments to undertake the transocean trip. Many 
“announcements” and “bookings” of such contemplated 
tours have turned out to be fictions and have entailed much 
useless labor and some disappointments on this side of the 


pond. 
MANAGER BLANCHARD’S FINE START 





Los Angeles Symphony Orchestra Prospects Are 
Materially Brighter Now 





F. W. Blanchard, the newly elected manager of the Los 
Angeles Symphony Orchestra, gave a house warming at 
the new offices of the orchestra at Blanchard Hall, on the 
afternoon of June 8. Refreshments were served and there 
were musical selections by Cordelia Lee and Harry Clif- 
ford Lott. Members of the symphony board received, and 
among the guests were most of the notables of the news- 
paper fraternity of Los Angeles. 

It was announced that Mr. Blanchard’s plans for a more 
extended season of the orchestra, greater activity, a larger 
appropriation, and perhaps an enlarged orchestra, had been 
adopted. 

Plans for the building of a symphony hall are progress- 
ing favorably. A concert of the Lyric Club, at which Vec- 
sei, the Hungarian pianist, will be the soloist, is being 
given for the purpose of forming a nucleus of the sym- 
phony hall fund, and a portion of the receipts of this con- 
cert will be set aside for this purpose. Other events of a 
social or semi-social nature are being planned with the 
same object in view. 





Michael Hambourg Dead 





Just as the MusicaL Courter goes to press, the infor- 
mation is received that Michael Hambourg, the famous 
pianist, pedagogue and head of the Hambourg School of 
Music, in Toronto, Canada, died suddenly in that city early 
this week. The deceased is survived by his widow, sev- 
eral daughters, and his sons, Mark, Jan and Boris, well 
known in the musical world. 





Donizetti Revival at Rome 





The management of the spring operatic season at the 
Teatro Quirino of Rome has the commendable habit of 
reviving each season some great operatic work of former 
days. Last season it was Rossini’s “Moses,” in its original 
operatic form, directed by Mascagni. This is the work 
which we know as an oratorio “Moses in Egypt.” The 
offer this year was Donizetti's “Queen of Golconda,” an 
opera which, written between 1820 and 1830, does not seem 


ever to have become known outside of Italy. The con- 
ductor was Zucanni and the principal artists were Signors 
Pieroni and La Guardi with Signors Paganelli, Anchner 
and Carlo Rossi, 

The newspaper reports say that the performances were 
excellent both from the musical and scenic standpoints. As 
to the music, there are several gems which were favorably 
received, but in order to listen to them it was necessary 
to sit through a great deal that sounds distinctly boresome 
nowadays. 


RAIN AND TRAIN WRECK 
OBLIGATO ACCOMPANY 
“SIEGFRIED” PRODUCTION 


Pittsburgh Holds Annual Music Festival Under Adverse 
Circumstances-—Opera Finally Given in Two Parts 
on Successive Evenings—Metropolitan Forces 
Participate Brilliantly 








Pittsburgh’s annual festival, which was to have con- 
sisted of two performances, was lengthened to three on 
account of the inclement weather conditions. 

The opening of the festival was Wagner’s music 
drama, “Siegfried,” given in the open air.at Forbes Field, 
and was to have taken place Thursday evening, June 8, 
but owing to a reported railroad wreck (about which no 
one appears to know anything definite) the scenery for 
the stage setting was delayed and the opera postponed 
until Friday evening. Promptly at 7.30 o’clock on Friday 
evening, the Metropolitan Opera House Orchestra, Artur 
Bodanzky, conductor, began the introduction to this opera, 
and the festival was launched. It continued without inter- 
ruption until the second act of the opera was almost fin- 
ished, when rain caused the orchestra to disperse and the 
curtain to be drawn. It was thought, however, that the 
rain would cease, but it soon settled into a steady down 
pour, and Mme. Schumann-Heink (who is always equal 
to any emergency) was called upon to announce that the 
management would gladly have the performance continue, 
but could not owing to the orchestra not being able to 
play in the rain, and that the third act would be given on 
Saturday evening. After much applause the crowd of 
about 17,000 slowly left the field, to return the following 
night, weather permitting, to witness the final act. 

The cast was as follows: Siegfried, Johannes Sembach; 
Mime, Albert Reiss; Der Wanderer, Carl Braun; Alberich, 

(Continued on page 12.) 





AUGUSTA COTTLOW’S LOSS 
Infant Daughter of Noted Pianist Passes Away 





A card just received from Berlin by the Musicat Cou- 
RIER, after a long delay in the mails, reads as follows: 
“Baby Selina Adelaide, daughter of Mr. and Mrs. Edgar 
A. Gerst, has passed on to her heavenly home. Friday, 
April 28, 1916. Reichsstr. 103, Charlottenburg-Berlin.” 
Augusta Cottlow’s many friends in America will share 
with deep sympathy in her bereavement. 





Dalmores Re-engaged by Chicago Opera 


Charles Dalmores, who has been re-engaged for the sixth 
consecutive season as one of the leading tenors with the 
Chicago Opera Association, has informed his manager, Al- 
bert D. Gould, that he would reach the United States no 
later than October 1, when ‘tthe French tenor will fill im- 
portant dates already booked for him through Mr. Gould. 

From November until January Dalmores will appear 
with the Chicago Opera Association, after which he is to 
undertake an extensive tour under the Gould management, 
which also is booking important concert dates for Vittorio 
Arimondi and Eleanora de Cisneros, both of the Chicago 
Opera Association also. The same firm handles, in addi- 
tion, Myrtle Elvyn and Leon Sametini. 








Spalding Civic Orchestra Soloist 





Albert Spalding will be the soloist at the first concert 
to be given by the newly formed Civic Orchestra at Madi- 
son Square Garden, New York, on Tuesday evening, July 
11, with Walter Henry Rothwell as the conductor. Spald- 
ing is to play the Mendelssohn violin concerto. 


NEW ORLEANS OPERA HOUSE 
GOES TO TULANE UNIVERSITY 


Generous Donor Makes Anonymous Gift of the Cele- 
brated Ancient Theatre 





The old French Opera House of New Orleans, La., has 
passed by gift to Tulane University. The donor declines 
to make known his identity. It is understood that he con- 
sidered the educational institute the proper custodian for 
an edifice associated so closely with the artistic, social and 
political history of New Orleans. 

Tulane does not purpose to give opera in the famous 
old building, but it may be rented by others with that object 
in view, The university merely stipulates that the per- 
formances must be of high class. 





MUST ST. LOUIS’ ORCHESTRA FAIL? 


Reedy’s Mirror, a St. Louis Journal, Tells of the 
Orchestral Deficiencies There 





“Whether the cause is lack of money or lack of enter- 
prise, or both, the fact remains that the St. Louis Sym- 
phony Orchestra is the obscurest orchestra of its numbers 
in the United States. Little Minneapolis sends Emil Ober- 
hoffer and his orchestra on tour to Boston and New York, 
and regularly each year it comes down to invade St. Louis’ 
trade territory. The Cincinnati orchestra, under Dr. 
Ernst Kunwald, wins national publicity with the American 
premiére of Strauss’ new ‘Alpine’ symphony. Leopold Sto- 
kowski and his Philadelphia orchestra stagger New York 
with a stupendous performance of Mahler’s ‘Symphony of 
a Thousand,’ The St. Louis orchestra recently announced 
that it was planning an ‘Eastern tour’; on closer scrutiny 
it appeared that the easternmost point aimed at was Indi- 
anapolis, or some such place. 

“With things as they are, one is compelled to admit 
that the situation of the St. Louis orchestra seems hope- 
less. It bids fair to continue indefinitely as it is.” 





A HAENSEL & JONES CHANGE 


Well Known Managerial Firm No Longer to Direct 
Tours of the New York Symphony Orchestra 





Haensel & Jones announce that with the comple- 
tion of the forthcoming December, January and Feb- 
ruary tours they will cease to act as touring managers for 
the New York Symphony Orchestra. 

“The enormous amount of detail work involved in such . 
undertakings as the recently completed transcontinental 
tour of the New York Symphony,” said Mr. Haensel to 
a Musica Courter reporter, “makes it impossible to give 
the required time and attention to such a project without 
sacrificing at least in part the best interests of the numer- 
ous artists under the management of Haensel & Jones,” 

“The cordial and sympathetic relations which have ex- 
isted between the New York Symphony Orchestra and 
Haensel & Jones during the past six years have 
not in any way been severed or altered,” concluded Mr. 
Haensel. 

It is understood that beginning with the spring of 1917 
all tours of the orchestra will be organized and directed 
by George Engles, its regular manager. 





Aborn Opera Season Ended 





The Aborn Opera Company concluded its engagement 
at the Bronx Opera House, New York City, on Saturday 
last after the most successful season it has ever enjoyed, an 
extension of two weeks over the original four being neces- 
sary on account of continued success. The first half of 
the fifth week was devoted to “Pagliacci” and “Cavalleria 
Rusticana” and the second half to “Faust,” while the “Bo- 
hemian Girl” was given the entire closing week. The 
same principals who have done so well in the other operas 
of the season appeared in these works and repeated the 
success which they had previously made. The audiences 
continued large right up to the close of the season. 

Milton and Sargent Aborn are to be heartily congratu- 
lated on the general excellence of the productions. Prices 
ranged from $1 down and the operas presented were more 
than worthy of the admission charged. 
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CADMAN BEFORE THE THEOSOPHISTS 


A Program of His Works Given for the Philosophical 
Body at Los Angeles, Cal. 

The accompanying is an interesting picture taken on the 
afternoon of a Cadman concert at the Theosophical So- 
ciety headquarters in Los Angeles recently. The photo- 
graph was snapped in the “court” of the administration 
building of Krotona (the name of the American section of 
the T. S. of Adyar and London, of which Annie Besant is 
president). Amid the beautiful horticultural sur- 
roundings, Emma Porter Makinson, an old and 
propagandist of Cadman, assisted by the composer, sang 
These included 
“Four 


most 
friend 


a representative program of his works. 
“From Wigwam and Tepee,” 


from “Sayonara,” 


his song cycles, 


American Indian Songs,” three songs 
two from “Idylls of the South Sea” and one from “Three 
the words of all the cycles being by 
In addition to 


Songs to Odysseus,” 
Nelle Richmond Eberhart, of 
this, Mrs. Makinson gave “with much artistic 
extreme intelligence,” as the MusicaL Courter report says, 
some new and entirely un- 


Pittsburgh. 
finish and 


two groups of shorter songs; 
known to Los Angeles, The 
“Calling to Thee,” which was written for Mme. Gadski, 
brought forth pronounced enthusiasm and many encores, 
“Mrs. Makinson gave it a thrilling reading,” continues the 


composer's latest success, 


“in all her songs she made the most of text and 


Mr. Cadman played in his best style two groups 


review ; 
music, 
of piano, compositions, several of which are still in manu- 
script, but which will be issued in the fall.” 

A large, cultured, and admiring audience attended, for it 
is significant to note that the composer is a charter mem 
ber of the Pittsburgh lodge of tHe 1. 5. Mrs. Eber- 
hart, the author of the poems for most of the Cadman 


as is 


songs. This fact brought large numbers of musicians and 


students of the philosophy to the concert 


Danielson’s Pupil Plays for Chaminade Club 





At the last musicale of the season given by the Chami- 
nade Club of Yonkers, N. Y., Marie Ellen Reed, an artist 


J. S. Danielson, played the following numbers 


pupil of 


Prelude in G minor, Rachmaninoff; 


“Caprice Espanol,” Moszkowski 


with SUCCESS : 


berceuse, Iljinsky, and 
Miss Reed has filled many public engagements during 
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Information Bureau 


A new department to be known as the Informa 
tion Bureau of this paper, has been started, in 
which its readers will be rendered service, free of 
charge, in the matter of supplying them with data 
and facts useful to them in a professional way. 
Some of the points covered will be: 


great 

















I. To give such information as will facilitate 
the securing of engagements by artists and their 
managers. 


II. To be of service to clubs and local mana 
gers in putting them in touch with the sources 
through which they may secure musical attractions 
at the price they wish to pay. 


Ill, To furnish information to clubs and local 
managers regarding the activities of artists. 


1V. To give data on concerts everywhere and 
on the performers who take part. 


V. To supply the names and addresses of teach 
ers in various cities throughout the country to 
those contemplating lessons. 


VI, To co-operate generally with the public and 
the musical profession. 


Through its international connections and its 
system of complete news service, the Musica. 
Courier is the one medium in touch with musical 
activities everywhere and all the time, and is bet 
ter qualified than any other source in the world, 
to gather and dispense information of the kind . 
outlined hereintofore 


The Musicat Covarer will not, however, con- 
sent to act as intermediary between artists, man- 


agers and organizations It merely will furnish 
facts, 
All questions received will be treated confi 


dentiaily and not published in these columns, Re- 
plies will be by letter. 


Musicar Courier readers will discover the new 
Information Bureau to be in a position to give 
them extraordinary service. 


All communications should be 
addressed: Information Bureau, 
Musical Courier, 437 Fifth 
Avenue, New York City, N. Y. 

















CHARLES WAKEFIELD CADMAN WITH THE THEOSOPHISTS AT LOS ANGELES. 


Seated: Mr, Cadman and Emma Porter Makinson in center. 


the Theosophical Society (American section) and Mme. Warrington; 
Members of the Society at sides and in the background. 


Makinson. 


To right of Mrs, Makinson is M, A. P. Warrington, president of 


to the left of Mr. Cadman is his mother and Mr 





the past season, and was well received wherever she 


appeared, 

Owing to the unusual number of out of town students, 
who are anxious for work, Mr. Danielson has 
found it necessary to extend his season somewhat later 


summer 


than usual. 





LOUIS LOMBARD DELIGHTS 
SANTA BARBARANS 


Well Known Musician and Philanthropist Entertains 
Capacity Audience—Appears in Behalf of High 
School Pupils—Music Study Club Musicale 





Santa Barbara, Cal., June 5, 1916. 

A rare musical treat came on the evening of May 20, 
when a large number of Santa Barbara’s music lovers 
packed the High School assembly room, hall and corridors 
while at least a hundred others went away disappointed 
because there was not even standing room. The occasion 
was a musicale by Louis Lombard, the well known com- 
poser and conductor, who for the past twelve months has 
been a resident of this city, in Villa Sonnenschein, 

Mr. Lombard, in generous behalf of the young people of 
the High School, gave two brief talks, “Personal Recollec- 
tions of Massenet and Saint-Saéns.” He pictured the 
human side of these masters, their wit, their humor and 
their deeper traits, and their devotion to their art. Mr. 
Lombard’s own keen sense of humor was balanced by his 
proportion of deeper thought, his one theme from first to 
last being “Work.” He held the close attention of his au- 
dience. 

In illustration of Massenet’s work, a violin solo, “Elegie,” 
was rendered very sincerely by Edmondo Coradi, who is a 
member of Mr. Lombard’s summer orchestra at Trevano 
Castle, Lugano, Switzerland. Mr. Coradi is this winter 
a member of the orchestra at the Potter Hotel in Santa 
Barbara. In the “Elegie” he was exquisitely accompanied 
on the harp by Lorna Atwater. 

Saint-Saéns’ work was illustrated by the favorite and 
beautiful lyric, “La Cygne,” played on the cello by Fran- 
cesco Boccia, with harp and piano accompaniment, the 
piano part being played by Mr. Lombard. At the urgent 
request of the faculty committee on music, Mr. Lombard 
graciously consented to place four of his own compositions 
upon the program, “Homage a Saint-Saéns,” “Melodie,” 
from the opera “Errisinola,” intermezzo from the same 
opera, and “Arlequinade.” The last of these compositions 
was written in Santa Barbara. 

Mr. Lombard presided at the piano and directed his mu- 
sicians. 

At the close, Principal Hollingshead expressed in most 
sincere enthusiasm his thanks for what he termed “Santa 
Barbara High School’s red letter day in music.” 

An Enjoyable Affair 

The last musicale of the year by the Music Study Club 

was given on the evening of May 16 at the Woman’s Club 


House on upper Anacapa street. This event, which was 
the annual open meeting to which guests were invited, was 


pleasantly anticipated, as through previous knowledge of 
the entertainment provided by the Music Study Club the 
music lovers of Santa Barbara have learned to expect a 
treat. The program, which had been carefully prepared, 
was in charge of Mrs. C. E. Phoenix. One of the most 
conspicuous number was the chorus of women’s voices, 
“Oh, Dry Those Tears,” by Teresa de Riego, with accom- 
paniment played by the club orchestra. Another number 
which brought favorable comment was the andante canta- 
bile of Tschaikowsky, played by the woman’s orchestra. 


Concert by Woman’s Chorus 


The concert by the woman’s chorus of the Music Study 
Club at Recreation Center was heard with sincere appre- 
ciation. The chorus showed careful and artistic work on 
the part of Mrs. Barnett, director, and the singers them- 
selves. The solo work in the cantata, “The Lady of Shal- 
cott,” was excellently done. Cadman’s song cycle, “The 
Morning of the Year,” held close interest from beginning 
to end. The work of the quartet was beautiful. Mr. Mar- 
tin’s accompaniment did its share in producing the lovely 
effect. The quartet Helen M. Barnett, so- 
prano; Beatrice H. Cavanah, Howard E, Cav- 
anah, tenor; Arthur B. Barnett, bass. In the cantata, the 
solo work was done by Mrs. William Porter, Mrs. C. O. 


included 
alto; 


Porter, Lucile Payne and Nana _ Sentell. The per- 
sonnel of the chorus follows: Helen M. Barnett, di- 
rector; Edna Hanna, accompanist; first soprano, Mrs. 


Frank J. George, Mrs. Arthur Lindesmith, Lucile Payne, 
Mrs. C. O. Porter, Nana Sentell; second soprano, Mrs. W. 
S. Porter, Helen Cooper, Mrs. J. S. Frink; first alto, Ge- 


sena Koch, Esther McKee, Margaret Porteus;  sec- 
ond alto, Pauline Finley, Jennie Morton, Mrs. H. H. 
Teams. Mrs. C. K. DUNSHEE. 





Debussy’s Intangible Muse 





Debussy’s incomparable prelude was exquisitely played. 
One can quite imagine how it, together with the rest of 
Debussy’s music, irritates the dull groundlings who must 
have their music as palpable as a pot, as rigid as a 
T-square, and as patently of the earth earthly as a pig is 
Debussy’s music is a music of the air rather than a music 
of the soil, and this diaphanous prelude and the aerial 
nocturnes are no more to be judged by the measurements 
of bread and cheese than Shelley’s poetry is.—Bourne- 
mouth (lngland) Guardian. 


The True Recipe 


Now there seems to be a possibility of re-establishing 
English opera after an interval of fifty years, there will 
be greater chance of permanence for the effort if com- 
It is useless for the 


posers will choose national themes. 
with Con- 


British composer to enter into competition 
tinental musicians by endeavoring to adopt similar subjects 
to those on which foreign opera is based. He is unsuited 
to the temperament and surroundings, But in dealing with 
a national subject there is no doubt whatever that the 
British opera composer will have no difficulty in winning 
a distinct position —The London Morning Post. 
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OMAHA SYMPHONY STUDY 
ORCHESTRA'S PUBLIC CONCERT 


Local Organization Helps in Musical Uplift—Organ- 
ists to Combine—Lincoln Pageant— 
Recital Programs 








Omaha, Neb., June 10, 1916. 

The Omaha Symphony Study Orchestra, an organiza- 
tion headed by Henry Cox, and maintained for the purpose 
of study and occasional performance of representative 
works in orchestrial literature, recently gave a public con- 
cert in the Brandeis Theatre. Although it is composed 
largely of students, the orchestra presents practically a 
complete instrumentation. Good readings of the gifted 
leader, Henry Cox, were Mendelssol.n’s “Ruy Blas” 
overture, movements from Tschaikowsky’s fifth sym- 
phony, several short numbers by Percy Grainger and a 
Slavonic rhapsody by Friedemann. Marie Bush appeared 
as soloist in Saint-Saéns’ G minor concerto for piano, 
which she played with clean technic, fine rhythm, and 
plenty of color and contrast. Both Miss Bush and Madge 
West, who played an obligato violin part in one number, 
received pleasant and deserved recognition in the way of 
flowers and applause, 


Nebraska Organists to Combine 


A branch chapter of the American Guild of Organists 
is in prospect for this state, and will soon become a reality, 
according to plans which have recently been formulated 
here. At a meeting of local organists held here the latter 
part of last month, Henrietta Rees was appointed tem- 
porary chairman, and a committee consisting of J. H. 
Simms, Ben Stanley, and V. C. Bennett, was appointed 
to communicate with leading organists in the State to the 
end of enlisting their interest in the organization. Further 
meetings are planned for the near future. 


Recital by Graham Pupil 


Gertrude Aiken, a talented pupil of Walter B. Graham, 
was presented by her teacher last month in a very pleasing 
recital of vocal music. Miss Aiken proved to be an in- 
teresting singer, possessing a fine voice, excellent presence, 
and showing much care and intelligence in her singing, 
She was assisted by Esther Fricke, who played the ac- 
companiments and two groups of piano numbers. 


Pageant in Lincoln Attracts 


“The Gate City,” a pageant held June 5, on the grounds 
of the Nebraska State University, at Lincoln, attracted 
much interest and many visitors from here. The music 
for the occasion was composed and arranged by Henry 


P, Eames, of Chicago, formerly of this city. 
Spring Pupils’ Recitals 
Recitals have recently been given here by pup.ls of 
Luella Allen, Edith L. Wagoner, Frank Mach, Frances 
Baetens, Patrick O'Neill, Alice Davis, Cecil Berryman, 
Mr. and Mrs. A. M. Borglum, W. B. Graham, Helen 
Mackin, and others. Jean P. Durrtevp. 


Two Interesting Recitals by 
Leefson-Hille Conservatory Pupils 





On Saturday evening, May 27, pupils of the Leefson- 
Hille Conservatory of Music, Maurits Leefson, director, 
gave a concert at Witherspoon Hall, Philadelphia, Pa., 
before an enthusiastic audience of music lovers. The solo 
numbers included the Haydn concerto for piano, Ruth 
Nathanson; the-cavatina from Meyerbeer’s “Les Hugue- 
nots,” sung by Anita Kilcoyne; cello solos, “Gypsy Melody” 
(Dvorak) and “Tarentelle” (Popper), by Reba Stanger ; 
the waltz “A la Jeunesse” of Schuett, played by Gladys 
Lorraine Rouillot, winner of the gold medal; a Chopin 
etude and “Campanella” of Liszt, Dorothea Neebe; the 
Wieniawski concerto for violin, Herman Weinberg; the 
Hiller concerto for piane by Ida Witkins, and an aria from 
Weber’s “Oberon” by Margaret Lewis. 

Especial interest was also manifested in the piano duets 
by Arensky and Hiiler in which Miss Witkins and Miss 
Neebe were heard. A chorus of about sixty women’s 
voices, under the direction of Robert Schurig, added pleas- 
ant variety to the program. Another special feature was 
the “Requiem” for three cellos and piano by Popper, in 
which the participants were Reba Stanger, Josef Smit, 
Rose Stanger and Evelyn Tyson. 

An address was given by Robert Schurig, and there was 
a presentation of teachers’ certificates to Margaret Smith 
Lewis, West Chester, Pa., vocal; and in piano, Jeannette 
M. Hayes, Norwood, Pa.; Ethel M. Haines, Philadelphia, 
Pa.; Ella Richards Creutz, Philadelphia; Magdalena 
Jakob, Philadelphia, and Violet Thompson Andrews, Ox- 
ford, Pa. The prize for the best work in harmony went 
to Paul Buechse. The examiners were Frederick Maxson, 
Herman G. Kumme, Julius Leefson, Robert Schurig and 
Elsie Stewart Hand. 

On the following Saturday afternoon, June 3, thirty 


pupils of the school gave a recital in the Orpheus Club 
rooms, Philadelphia, when works for p‘ano, violin and 
voice were heard. The program opened with the “Ray- 
mond” overture of Thomas, for four hands, and closed 
with a brilliant rendition of Chopin's fantasie impromptu, 
played by Evelyn Tyson. A noteworthy feature of this 
concert, as well as of the preceding one, was the fact that 
everything was memorized. These events are splendid 
tributes to the excellent training being given pupils at this 
well known Philadelphia institution of music. 





RIVERSIDE MUSIC CLUB PROGRAMS 





Riverside, Cal., June 2, 1916. 

The musical clubs have just finished their year’s work 
and closed with programs marked for their excellence. 

The Tuesday Musical Club program was a local mem- 
bership affair and compared very favorably in execution 
and interest with any that have been given by that or- 
ganization this season. MacDowell’s “Sonata Tragica,” 
played in a masterly way by Harold Gleason, was the big 
piano number. Mrs. Arthur Childs (Madeleine Barnes 
Childs) played Max Bruch’s concerto in G minor for 
violin with tonal beauty and fluent technic. Mrs. Le Roy 
Simms, soprano, sang a group of songs including “Autumn” 
and “To Spring,” by Oscar Weil, for which Mrs. Childs 
played the violin obligatos. She was in excellent voice 
and her offerings found much favor. 

Z. Earl Meeker, baritone, sang the “Pagliacci” prologue 
with dramatic fervor, and Elgar’s “Pipes of Pan.” 

The accompanists were Mrs, Myrtle Hill, Mrs. Mae 
Heller Lucker and Mrs. Le Roy Simms. 

At the annual meeting of the Tuesday Musical Club, 
Mrs. Burdette K. Marvin was re-elected president; Mrs. 
Le Roy Simms, vice-president, and Mrs, Readman, secre- 
lary. 

The soloists for the closing program of the music de- 
partment of the Woman’s Club were: Mrs. G, Ellis Porter, 
piano; Mrs. B. K. Marvin, Mrs. Mavde T. Hammond, 
Mrs. Paul Elliott and Mrs. La Verne Spafford, voice, and 
Louisa Pfau, piano. Music of the North was the subject. 

Thursday evening of this week Prof. Walter Hartley, 
of the piano and organ department of Pomona College, 
gave a recital on the organ of Calvary Presbyterian 
Church, assisted by Margaret Gage, soprano. Prof, Hart- 
ley is a graduate of Yale and has spent a year in study 
in Paris under the tutelage of Widor. His numbers in- 
cluded: “March Militaire” (Schubert), largo (Dvorak), 
minuet (Boccherini), prelude and fugue in B flat (Bach), 
pastorale (Wely), “La Cinquintaine” (Gabriel-Marie), 
andante from fourth symphony (Widor), and second 
offertoire to St. Cecelia by Batiste. Miss Gage’s number 
was “God Is a Spirit,” by Gertrude Ross and it was 
beautifully song. Mrs. H. W. HamMonp. 


Los Angeles and Its Tandler 

Hopefully the Los Angeles Express of June 1, 1916, sums 
up Achievements and Prospects of Orchestra and Con- 
ductor : 

“The Los Angeles Symphony Orchestra is just complet- 
ing its nineteenth consecutive season. There have been but 
two conductors—Harley Hamilton and Adolf Tandler. 
There have been many hard struggles, as there have in the 
lives of all our symphony orchestras, but these struggles 
have always ended in victory. And these struggles are not 
yet over, will never be over until the orchestra has its own 
building and an endowment fund. A few years back these 
things would have seemed impossible. Now they seem 
within reach. The building seems assured, verbal promises 
having been made of nearly the entire sum necessary for 
its construction. The endowment fund is not so near, 
perhaps, but enthusiasm for the orchestra is growing daily, 
and this endowment fund has been talked of in such a way 
that there is good reason to hope for it in the near future. 

“Meantime, the ambition of the supporters of the or- 
chestra is centered in having it become one of the coun- 
try’s really great musical organizations, and in this they 
are ably aided by Tandler. Tandler is a hard worker. 
That counts for much. He is also a brilliantly endowed 
musician, a composer of unusual talent, and a thorough 
master of the orchestra in all its detail, That success will 
crown his efforts to make this orchestra one of the best 
cannot be doubted.” 





Beethoven and Bread 





Germany and Austria are doing without a good many 
things just now, but they are not doing without music.— 
London Musical News. 


The well known male chorus “Harmonie” of Zurich, 
recently celebrated the seventy-fifth anniversary of its 
existence with a festival concert, at which was performed 
a work written expressly for the occasion, entitled “Barden- 
gesaenge aus der Hermannschlacht.” 
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BOSTON PUPILS HEARD IN 
INTERESTING RECENT RECITALS 


Faelten Pianoforte School Holds Nineteenth Graduation Exercises—MacDowell 
Trio Organized to’ Begin Activities During Coming Season—Marie 
Sundelius Charms Providence Audience—Schroeder Pupils in 
Song Recital—Fletcher Copp Summer School Plans 


31 Symphony Chambers, } 
Boston, Mass., lene 18, 1916. 


The Faelten Pianoforte School held its nineteenth grad- 
uation exercises on the afternoon of June 15 in Hunting- 
ton Hall, Carl Faelten, director of the school, was mas- 
ter of ceremonies and presented diplomas io eleven gradu- 
ates of the class of 1916 and to fourteen members of the 
preparatory department. The graduates were Violet Mari- 
ana Alger, Dorothy Clements, Charles Cushing Fearing, 
Ruth Elva Fiske, Anne Hathaway Gulick, William Charles 
Heller, Adelaide Rose Keezer, Florence Ursula Rice, 
Teresa Elizabeth Tuck, Mary Morton Washburn and Lou- 
ise Elinor Wright. 

There were addresses by H. Frank Spurr, business man- 
ager of the school; Professor Charles Burton Gulick, of 
Harvard; Mrs. Reinhold Faelten, and the class president, 
Miss Wright. The musical program included three num- 
bers played by eight graduates on four pianos, as follows: 

“Egmont,” op. 84, Beethoven; Isolde’s “Lie- 
from “Tristan and Isolde,” Wagner; “Jubilee,” 
There was an atidience of more 


Overture, 
bestod,” 
overture, op. 59, Weber. 
than four hundred. 


Newly Organized MacDowell Trio 


An interesting announcement for the season of 1916- 
1917 is that of the organization of the MacDowell Trio, 
the personnel of which includes Marjorie Patten Friend, 
violoncellist; Katharine Kemp Stillings, violinist, and Guy 
Maier, pianist. As would naturally be expected with art- 
ists of such unusual abilities, their programs will cover 
the widest possible range, including either whole recitals 
of ensemble music or concerts of lighter trios diversified 
by numerous solos. Owing, however, to the many indi- 
vidual appearances that each of these artists is to make 
throughout the country, they will of necessity restrict the 
performances of the trio during the coming season to 
fifteen 

Miss Friend is well remembered as a member of the 
successful Patten Trio, which played extensively through- 
out New England until last season. She has a smooth, 
pure tone and both the facility and the finesse of a finished 
artist. 

Miss Stillings, a pupil of Leopold Auer and a fellow 
student of Eddie Brown, has made many appearances in 
Russia and Finland as well as in this country, particularly 
in the Eastern and Middle Western States. She is a mis- 
tress of her instrument, possessing beauty, warmth and 
virility of tone, plus the subtle, but pervading charm of 
temperament. 

Mr. Maier is a brilliant and versatile performer, and as 
a solo pianist is rapidly becoming known as a message 
bearer. He has a smooth and ingratiating touch, and yet 
performs technical feats of dazzling achievement and light- 
ning facility. As an ensemble player he already has won 
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distinction by reason of his two-piano work with Lee Pat- 
tison during the past year—work which he will also con- 
tinue and enlarge during the coming season. 


Schroeder Pupils Give June Song Festival 


Artist-pupils of Theodore Schroeder, the eminent Boston 
vocal teacher, gave a June song festival in Jordan Hall 
on Thursday evening of last week. There was a large 
and brilliant audience, and the occasion was such as to 
reflect high credit upon the Schroeder vocal studio. The 
program, both interesting and diversified, was divided into 
two parts and included solo numbers, duets, quartets and 
choruses. Many American composers were represented on 
the program, which also included some of the masters of 





THEODORE SCHROEDER, 
Boston Vocal Teacher. 


the classical and romantic schools. In all, twenty-one 
artist-pupils participated, many of whom already have won 
recognition through the merit of their individual attain- 
ments. 

The entire program, with the singers in the order of 
their appearances, was as follows: “Boats Sail on the 
River” (Homer), “Sunshine of Your Smile” (Ray), Mar- 
garet MacAndrew; “Will o' the Wisp” (Spross), “Jeunes 
Fillettes” (Weckerlin), “‘Ecstasy” (Rogers), Marion Ash- 
ley Dyer; “Allerseelen” (Lassen), “Der Schmied” 
(Brahms), “To a Messenger” (La Forge), Sarah Daly; 
“Where My Caravan Has Rested” (Lohr), J. Ransel Ro- 
mine; “Flower” duet from “Madame Butterfly” (Puccini), 
Eva May Pike and Inez Armstrong; “The Birth of Morn” 
(Leoni), “L’Insana Parola,” from “Aida” (Verdi), Ger- 
trude Breene; male quartets, “Bonnie Katrine” (Mac- 
Dowell-Schroeder), “In a Year, Sweetheart” (Handwerg- 
Schroeder), Jose Shaun, Earl Howard, J. Ransel Romine 
and Fred Edgeworth; “Spirit Flower” (Campbell-Tipton), 
“Le Rossignol” (Stephens), Beatrice Gillis; “Liebchen’s 
Augen” (Kronold), “The Star” (Rogers), Earl Howard; 
“An die Musik” (Schubert), “Flow, Thou Regal Purple 
Stream” (Arnold), Joseph Ecker; “Tuscan Folksong” 
(Schindler) “Wie Komm Ich denn Zur Thiir Herein” 
(Brahms), “Alleluia” (Mozart), Mary Tracy; “Forgotten” 
(Chadwick), “Es Blinkt der Thau” (Rubinstein), “The 
Salutation of the Dawn” (Kursteiner), May Sleeper 


Ruggles; “I'll Sing Three Songs of Araby” (Clay), “Oh, 
Thou Billowy Harvest Field” (Rachmaninoff), Jose 
Shaun; “Grand Valse” (Venzano), Eva May Pike; duet, 


“Solenne in Quest Ora” (Verdi), Jose Shaun and Joseph 
Ecker; female choruses (fifteen voices), “Faithful John- 
nie” (Beethoven), “The Bridegroom” (Brahms), Eva May 
Pike, Beatrice Gillis, Dorothy Parker, Marion Dyer, Ethel 
Woodcock, Helen Kirk, Sarah Daly, Emily Arnold, Adeline 
Gore, Leona Holoway, May Sleeper Ruggles, Mary Tracy, 
Margaret MacAndrew, Katherine Spain and Gertrude 


Breene. The accompanists were Margaret Gorham Glaser 
and Hurbert K. Beard. 

The occasion was well characterized as a “June song 
festival ;” it was a splendid affair throughout. In general, 
the tone production, diction and technic of the various 
singers were excellent, and among the voices there were 
many that showed great promise. Miss MacAndrew sang 
delightfully and with facile expression. Miss Daly re- 
vealed a warm and sympathetic contralto. Miss Breene’s 
work was eminently artistic, while Miss Tracy and Mme. 
Ruggles, both well known singers, again showed them- 
selves consistent and finished vocalists. Miss Pike’s voice 
is of the coloratura variety and exceptional in its possibili- 
ties, Among the men, Jose Shaun and Joseph Ecker are 
both artists of unusual ability; the former possesses a 
clear lyric tenor, while the iatter’s voice is a warm and 
expressive baritone. In the duet their voices were ad- 
mirably balanced. The quartets and choruses were of 
especial interest by reason of their artistic presentations, 
the vocal ensemble leaving nothing to be desired. The 
audience was never less than enthusiastic in its appre- 
ciation. 


Marie Sundelius Heard in Providence Concert 


Marie Sundelius, the celebrated Swedish soprano, who 
was recently engaged by the Metropolitan Opera Com- 
pany for next season, was the principal artist at a delightful 
concert last week in Infantry Hall, Providence. The con- 
cert was given under the auspices of the Gloria Dei Church, 
in behalf of the building fund. Mme. Sundelius was as- 
sisted by Claudia Rhea Fournier, contralto and artist-pupil 
of Harriot Eudora Barrows, and Edith Gyllenberg, pianist, 
both of Providence. Mrs. Dudley T. Fitts and Stuart 
Ross were the accompanists. 

In commenting upon the recital, the Providence Journal 
speaks as follows: “Songs by Scandinavian composers 
formed the bulk of Mme. Sundelius’ offerings. They were 
sung with an intimate knowledge, a simplicity of style and 
a pure, silvery vocal quality that ntade them delightful. 
The Swedish folksongs in her last group aroused much 
enthusiasm. Mme. Fournier’s singing was artistic and her 
voice seemed fuller and broader than usual. This was 
especially noticeable in the Gounod aria. Her songs were 
given with smoothness and rich vocal quality. Miss Gyl- 
lenberg also made a pleasing impression, her two appear- 
ances being marked by very hearty applause. The Liszt 
rhapsody was played with technical brilliance and her other 
numbers with expressive style.” 


Summer School Plans of Evelyn Fletcher Copp 


It was eighteen years ago, in 1898 to be exact, that 
Evelyn Fletcher Copp inaugurated her first summer nor- 
mal course in the Fletcher Music Method. Since that time 
this eminent educator has continued uninterruptedly her 
activities, until today her method is recognized throughout 
the country and there is no State that does not boast its 
disciples. Mrs. Copp’s classes this year will begin on June 
28 at Beacon Hall, Brookline, and continue until the end 
of August. Already the enrolment exceeds that of pre- 
vious seasons, applications having been received from all 
sections of the United States, as well as from England and 
other foreign countries. 

Unlike many teachers who have specialized for children, 
Mrs. Copp is familiar with the best methods in vogue in 
the old country. She studied abroad for five years, during 
one-half of which time she was a pupil of Dr. Hugo Rie 
mann and a classmate of the late Max Reger, proof in 
itself of the serious character of her studies. Her own 
method of instruction was evolved during this period and 
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may be considered best as an expression of progress. It 
recognizes the individuality of the child and helps him to 
express himself in his own music; it teaches him harmony 
from the beginning and gives him an intelligent under- 
Standing of every chord he produces; it is based upon the 
principle of self expression and is therefore both natural 
and evolutionary, for the highest expression in art is at- 
tained only through self expression. 

Recently, in an informal conversation, Mrs. Copp ex- 
pressed herself: interestingly and to the point: “Twenty- 
five years ago I sensed the weak point in all European 
teaching; that is, the finished product was placed before 
the pupil, and he was considered educated in music when 
he could reproduce, parrotlike, the thoughts of others, 
which, being interpreted, means when he could reproduce 
those thoughts as nearly like his maestro as possible. This 
method was very effective in promoting the works of the 
countries in question and in keeping them and their ortho- 
dox exponents in the limelight, but many a young and 
promising American musician was systematically trained 
by it to distrust himself as worthy of independent thought 
in music, If sincerity and honesty are needed anywhere, 
they are needed in the musical profession; I have an ab- 
horrence of the bluffer and the duffer in music.” 

V. H. STRICKLAND. 





Janpolski Accepts Probably Two Highest 
Paid Church Positions in Country 





Janpolski, the bass-baritone, has resigned from the West 
End Avenue Collegiate Church, New York City, where 
he has been connected with the choir for over ten years, 
to accept the position of precentor and director of the 
choir in the select community of Scarsdale, N. Y. Here 
he will have only one service, in the morning, and will 
receive a salary larger, it is said, than any bass singer is 
receiving in New York City for two services. 

A choir consisting of some twenty-five voices began 
its yearly work on May 1, and Mr, Janpolski expects 
to enlarge this choral body to thirty in the fall. It is 
now preparing for several concerts planned for next 
season, appearing as the Scarsdale Choral Club. 

Mr. Janpolski has also been selected from among many 
applicants for what is said to be the highest paid temple 
position in America—the newly built temple in Newark, 
N. J., known as Temple B’nai Jesarum, The auditorium 
of this edifice is one of remarkable beauty and the organ 
is also of the finest. The organist of this temple is C. 
Wenham Smith. 

Thus, having but one service in Scarsdale on Sundays, 
Mr. Janpolski will be able to accept other musical services 
Sunday afternoons and evenings. 


Mitchel MacCracken Recital, June 23 


Mitchel MacCracken, a lyric soprano, will give her first 
New York recital June 23, when she will sing the program 
herewith given. The young artist is a native of Memphis, 
Tenn., where she is well known as a church singer. It 
was in her home town that Miss MacCracken began the 
study of the voice, her instructor then being R. Jefferson 
Hall, now of Denver, Col. For the past two years she 
has been in New York, studying with the renowned in- 
structor Joseph Regneas, with whom she is equipping her- 
self for a concert career, 

The program is as follows: “C’era una Volta, im prin- 
cipe’ (Gomez), “Lungi dal caro bene” (G. Sarti), “She 
Never Told Her Love” (Haydn), “My Heart Ever Faith- 
ful” (Bach), “Under the Greenwood Tree”, (Dr. Arne), 
“Orpheus with His Lute” (Sullivan), “Over Hill, Over 
Dale” (Thomas S. Cook), “Hark! Hark! the Lark” (Schu- 
bert), “A Little Fleet of Cloud Boats” (Woodforde-Fin- 
den), “Autumn” (Alexander Mathew), “Who Knows” 
(Clough-Leighter), “There’s Ever a Song Somewhere” 
and “Summertime” (Ward Stephens). 

Umberto Martucci will be at the piano. 








John Powell’s Success in Wilmington 
Recital Results in Return Engagement 


Following the great success which he enjoyed when he 
gave a piano recital in Wilmington, Del., on May 22, John 
Powell has been. engaged to appear as soloist with the 
Philadelphia Orchestra at one of the concerts in the regular 
Wilmington series next November. Similar results have 
followed Mr. Powell’s recital appearances elsewhere. Fol- 
lowing his introductory recital in New York he was quickly 
engaged as soloist with the New York Symphony Orches- 
tra, under Walter Damrosch, and in Boston, where he was 
heard in recital three times last season. He also appeared 
with the Boston Symphony Orchestra, under Dr. Karl 
Muck. The West and Middle West will make Mr. Powell’s 
professional acquaintance for the first time this coming 
winter. Buffalo, Cleveland, Detroit and Chicago are among 
the cities already included in his itinerary. The New York 
series of recital programs on which he is now at work will 
be repeated in Boston, and probably in Chicago also. 
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AN INCENTIVE 


The Achievement of Success Following Many Discour- 
aging Adversities 








When the names of those who have accomplished 
great things is written, that of C. Mortimer Wiske will 
stand out prominent in the annals of musical history, for 
Mr. Wiske is a man who not only has accomplished note- 
worthy results in the past, but he is continuing his achieve- 
ments, 

Although Mr, Wiske is a figure too well known in the 
music world to make necessary a detailed account of his 
life at this time, it may not be amiss to mention that at the 
age of twelve this musician began his career as organist 
and conductor, and during the years which have intervened 
he has enjoyed a large and varied experience. Among the 
organizations he has directed are the Brooklyn (N. Y.) 
Choral Union, the Amphion (Brooklyn), the Brooklyn 
Choral Society, the Cecilia Society (Brooklyn), Schubert 
Club (New York), Orpheus Glee Club (New York), the 
Passaic (N. J.) Glee Club, New York Chorus Society, the 
Paterson (N. J.) Orpheus Club, the Paterson Symphony 
Society, ete. 

For fourteen years Mr. Wiske has successfully con- 
ducted an annual spring music festival in Paterson, N. J. 
A few years after these festivals had become an estab- 
lished event and eagerly anticipated, in the musical activi- 
ties of the Silk City, the musicians and music lovers awoke 
to the advantages of such a festival and began to realize 
fully the extent of Mr. Wiske’s labors. Once awakened 
to the fact that he was making not only for the general 
uplift of the city but for its commercial benefit as well, 
the people of Paterson rallied to his support. The fes- 
tival held this spring was proof positive that Paterson 
again has been enabled to realize the great advantages of 
a music festival and Mr. Wiske’s part in the promotion 
of the welfare of that community, 

And last year (1915) Newark, N, J., had its first music 
festival. This marked another accomplishment of this in- 
defatigable leader. Musically, this community had been in 
a dormant state and needed the awakening and guiding 
hand of just such a man as Mr. Wiske. When a festival 
was spoken of there was discouragement on every hand, 
music lovers of Newark evidently feeling that their city 
was not ready, either perhaps being too busy as a com- 
mercial center or unprepared educationally from the stand- 
point of music. But Mr. Wiske was not to be thwarted 
by such pessimistic views and he convinced the people 
otherwise. As a result, this year (1916) the second annual 
music festival was given, enjoyed, appreciated and proven 
of lasting value. Newark has been uplifted, and this by 
the efforts of one man. The period of the Newark fes- 
tival was extended from three to six concerts, and the 
entire success of the event fully justified Mr. Wiske’s ex- 
pectations, and the realization of the value of such an 
undertaking by Newark, a city which has at last become 
a leading music center. . 

This year (1916) another city called for Mr. Wiske and 
a festival. This was Jersey City. And when it is stated 
that Mr. Wiske added another festival to his list, it does 
not mean simply that he conducted the concerts, but that 
Mr. Wiske himself carefully attended to every detail in 
connection with this tremendous undertaking. As is usual 
during the first few years of the life of a festival, the 
people of Jersey City were skeptical, but the excellent re- 
sults achieved were such that the music lovers of that city 
and vicinity have acquired the “festival fever” in as pro- 
nounced a degree as those of Newark and Paterson. 

And all this has been accomplished by one man, whose 
ability as a conductor is combined with a keen sense of 
commercial and business values, and whose initiative and 
executive worth is remarkable. He is bringing about re- 
sults which are developing music not only in his imme- 
diate vicinity, but throughout the entire country, Others 
are seeking his aid and advice. Conductors, both orches- 
tral and choral, have journeyed to New Jersey from great 
distances in order to receive his suggestions and his help, 
and in the giving of advice he has at least been generous. 

With all this in mind, this leader is aptly termed C. 
Mortimer Wiske, the man, the musician, the incentive. 

J. A. R. 





Henrietta Speke-Seeley Pupils’ Musicale 

The musicale given in the Metropolitan Opera House 
Building by pupils of Henrietta Speke-Seeley was of un- 
usual interest because of the number of very good voices 
in this year’s class. 

Jennie L. Hill, Audrey Launder and Alice Campbell, 
artist-pupils who are busy in church and concert, contrib- 
uted some beautiful numbers to the program. Another 
pupil whose work is interesting appeared in Indian cos- 
tume and sang and talked of Indian folklore. 

The French songs of Marion Emmons were exquisite, 
and three of this year’s pupils, Helen Black, Miss Titus 


and Miss Aimes, have excellent voices and sang with a 
good deal of poise. The legato work might be com- 
mended by much older singers. 

Voices of real beauty and promise have Miss Morlang 
and Miss Jackson, high, flexible and of lovely quality. 

There were several teachers present, who were enthu- 
siastic over the placement of the voices and the freedom 
in singing. 

The pupils assisting in receiving the guests were the 
Misses Meyerrose, Brown, Behnken and McNabb. 

It was an occasion for mutual congratulation between 
Mrs. Speke-Seely and her pupils. This closes the studio 
work for the season, but three pupils will spend the month 
of August with Mrs, Seely in the White Mountains, This 
*is the first year Mrs. Seely has been willing to do any 
summer work, as she usually crossed the water to spend 
the summer in rest and inspiration at the villa in Rodi- 
Fiesso, Switzerland, home of the distinguished teacher 
Luisa Cappiani, 





RUSSIAN BALLET’S AMERICAN TOUR 


Plans of the Terpsichorean Organization for Next 
Season in This Country 

The Musica Courier’s exclusive announcement that the 
Diaghileff Ballet Russe will be under the artistic leadership 
of Warslav Nijinsky next season was corroborated by the 
notice that the company will be in the United States for 
the entire season of 1916-17 under the management of 
the Metropolitan Musical Bureau, “by arrangement with the 
Metropolitan Opera Company.” The Metropolitan Ballet 
Company, which managed the ballet last season, appears 
to be a thing of the past, though no notice of this fact 
has been given out officially, and as the ballet is to appear 
“by arrangement with the Metropolitan Opera Company” 
it further appears that that organization has taken over the 
affairs of the former Metropolitan Ballet Company, 
although, again, there has been no official announcement 
to that effect. The tour will begin in the early part of 
October with a three weeks’ engagement in New York, 
probably at the Manhattan Opera House. This will be 
followed by a seventeen weeks’ tour through the country, 
taking the organization to the Pacific Coast. 

The Metropolitan Musical Bureau in making its an- 
nouncement says: “Concert managers throughout the 
country will be interested to know that the ballet, which 
comprises a unification of all the arts, will be handled 
as a concert attraction. It will be booked through local 
club managers and impresarios.” 





Texas Music Teachers Meet in San Antonio 





The second annual convention of the Texas Music 
Teachers’ Association was held in San Antonio, Tex., with 
headquarters at the St. Anthony Hotel, June 8 and 9. The 
first meeting was held in Dallas May 21 and 22,1915, where 
plans were laid for the formation of the association. The 
committee on constitution and standardization were ap- 
pointed to report in San Antonio. The following officers 
were elected: Arthur L. Manchester, of Georgetown, pres- 
ident; Harriet Bacon McDonald, of Dallas, vice-president ; 
John Bert Graham, of Waxahachie, secretary, and Andrew 
Hemphill, of Fort Worth, treasurer. 

In the June 29 issue of the Musica Courter will ap- 
pear a complete account of the convention. 
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I had submitted some manuscript to the Conservatory 
with the request that I be admitted to the class of Max 
Reger. In due time I was notified to appear at the reg- 
ular sessions of the class, which I found were held from 
8 ull 11 o'clock, three mornings per week. 

Even though | was promptly present at the first class I 
found that the class room was full of students and the 
master was. seated in the midst of them before a large 
conductor's desk, already drawing long lines through. en- 
tire pages of embryonic Composers’ treasured manuscripts, 
As I stood in the door, awaiting an invitation to enter 
(this was a rule of ethics), I saw Herr Reger calmly lay 
down his ruthless pencil, turn to the young man at his 
right, catch him by the ear, and pull his head down to 
the page till his nose was on the manuscript; then with 
a lusty shout he cried: “Ach, Quinten” (parallel fifths). 
The young man was heartily ashamed, and turned crim- 
son, somewhat due, no doubt, to the pinching of his ear. 
But he was not yet to be allowed to leave the desk. The 
student was a twin, and his brother was also a member of 
the class. Herr Reger called them both together (they 
were from Coblenz) and asked them, “Which one of you 
(the first born, according to the German custom) is en- 
titled to be heir to your family estate?” The one whose 
ear had been pinched answered that he was. Whereupon 
Herr Reger promptly replied, “You don’t deserve it, your 
brother ought to have it.” Then he fell to talking of the 
Reger festival soon to be given. His satisfaction was a 
delight to witness. 

Meantime | still stood in the doorway and, up until now, 
unseen, Presently | was conscious that I was the object 
of the scrutiny of forty or fifty pairs of eyes, and I al- 
most made a retreat; but was cut off with, “Guten Mor- 
gen, haben Sie gut geschlafen?” (a mild rebuke for entering 
late). I could not answer, for I was fac'ng, for the first 
time, the man whom I revered as the greatest living per- 
and whose temporal powers were to me next to 

a deity. He took my silence for timidity, and 
with a wholesome and cordial smile asked me to enter. 
He called me to him, and after a long look at me from 
head to foot examined my American tailoring, asked me 
if all Americans wore such pointed corners on their coats, 
etc. Then he made me remove my “frat” pin, and after 
examining that asked me if it were an emblem of a Rus- 


sonage, 
those of 


sian secret society. 

“Was wollen Sie?” he said, after having asked me 
about my study of harmony, counterpoint, canon, fugue, 
form, orchestration, ctc. (he named the entire list). I 
answered that I was writing a cantata for chorus, solos and 
orchestra. He fairly roared. “Nein, nein, nein; schre-ben 
Sie ein Trio!” Without further admonition I was al- 
lowed to give place at the stand for the next student, who 
proudly came forward and placed his manuscript upon the 
desk. I retired to the corner, and thought I was fin- 
ished, (And truly I felt just that.) 

Up to that time I had done no chamber music, but was 
at ease in the sonata form, as I had done a couple of 
symphonies, two movements from one of which Mr, Stock 
had been kind enough to play upon a spring festival pro- 
gram en tour in the West a season before. 

I was just about recovering myself when, “Wo ist der 
Amerikaner?” came out with much force. Herr Doktor 
Professor Hoffrath Max Reger, M. D., turned around to 
my corner and motioned to me to come forward. I obeyed 
with many forebodings and misgivings. He now was out 
of his chair, and motioned to me to sit down in it, at 
the same time handing me the pencil. I finally got it 
through my much disturbed equilibrium that he wished to 
“try me out” at correcting the manuscripts; so I pro- 
ceeded with an ever-growing confidence to find’ every 
“fault” known since Palestrina’s day. 

I was feeling mighty good when he took the corrected 
sheet from the desk and, one after another, he made me 
correct others for the balance of the hour. In the class 
were Russians, Bavarians, Italians, Austrians, besides 
Germans, two of whom were women (not girls)—I was 
the only American, At the hour of eleven the class 
closed, only to retire to the larger hall where Herr Reger 
conducted a class in analysis for sixty minutes more. He 
seated himself at the piano with a Beethoven symphony, 
orchestral score, and began. The class listened most at- 
tentively. Such “score playing”! Who wouldn't listen? 
This time, however, the analysis consisted only in the fact 
that each time a certain harmonic foundation was met 
with he would stop and ask, “What is that?” The class 
would say in unison, “Neapolitanischer Sext Akkord.” 
He would then give a smile of deepest satisfaction and 
say, “Ja, ja, so.” Thus ended, finaiJy, the first lesson, 


1 returned to the next meeting of the class with the 
“commanded” trio finished down to the development. It 
was in D minor and I had closed the exposition in the 
relative major. When my time came I placed my manu- 
script before him and he said: “Now we'll see” He 
turned the pages over and over, read and re-read (I was 
getting extremely nervous, and expected every minute to 
be given some heroic treatment such as 1 had seen adminis- 
tered at the last class). I was relieved when he objected 
only to my close in the relative major. He said, “Close 
it in the dominant,” and handed it back to me with no 
further comment or advice. At the next meeting I 
brought him the entire first movement complete, and he 
read it as before, except this time he said: “No, no, close 
the exposition in the relative major.” He hadn't remem- 
bered that I had at first had it so. I restored it, and there 
it stays. He also cut out at least half of my develop- 
ment, saying that “One listens faster now than formerly 
and so much development is not needed to carry one’s 
point.” He never questioned my material or the setting; 
but the formal comments he made to the classes for all 
works were the ch’ef means of his reaching them. 

All his pupils adored him (a milder word would not 


suit). His tremendous love for his own works was not 
egotism. He appreciated the best in everything and cvery- 
body. Only once (and I am sure that was merely for 


fin) did I ever hear him question the standing of his 
colleagues, One of the students in class one morning was 
busily reading a pamphlet, when Herr Reger noticed his 
inattention to the class work. He said: “What have you 
there?” The pupil answered: “A catalogue of Richard 
Strauss’ works.” Reger remained silent for several min- 
then said: “A catalogue is good.” 

Upon several occasions, after having been at the Opera 
most all the previous night, I felt that I might give my- 
self a vacation from the classes; but no sooner would I 
be enjoying a fine morning nap than a rap at the door 
would reveal the presence of a classmate who would 
say: “The professor sent me to say you are to come to 
class. He wants you there now.” I was only too glad 
to go, for I felt quite important to be sent for. And I 
knew, also, I’d be punished by having to correct the pa- 
pers that morning. 

Reger’s family life was most happy. I lived but a few 
squares from the Konservatorium, and I remember at no 
time seeing him pass unless accompanied by his wife and 
the very attractive young twin girl;s—always walking to- 
gether and chatting as if just met after a long absence. 
His kindness and severity were tempered into strength, 
aud no one could know him without being fired with am- 
hition, I shall hear, to my dying day, his greeting to me 
whenever I met him, anywhere. It was: “Fleissig sein! 
Immer fleissig sein.” 


ules, 





The English Amusement Tax 


[From the London Daily Telegraph. } 

The public, apparently, has not yet sufficiently mastered 
the question of the new tax upon amusements. This is 
specially observable in the case of advance booking, sev- 
eral managers pointing out that in forwarding remittances 
for seats which they desire to secure in advance many play- 
goers omit to include the amount requisite to cover the 
enhanced price. The result is a very appreciable addition 
to the work of the box office. It may be well, therefore, to 
state by way of reminder that to the cost of seats ranging 
from 6d. to 2s. 6d. twopence must be added, from 2s. 6d. 
to 5s. threepence, from 5s. to 7s. 6d. sixpence, from 7s. 64. 
to 12s. 6d. one shilling, and above 12s. 6d. one shilling for 
the first 12s. 6d. and a further shilling for every ros. or 
part of 10s. over 12s. 6d. 





Mme, Garrigue Honored by 
Two Days’ Reception 


Pupils and ,friends of Esperanza Garrigue, the vocal 
teacher, whose endeavors in the field of pedagogy have 
been crowned with unusual success, gave a reception for 
her, Thursday a‘ternoon, May 25, at the New York stu- 
dios of Julia R. Waixel in the Hotel Richmond, Despite 
the fact that the spacious rooms were well filled, the re- 
ception was continued on Friday, as many were unable to 
attend the first day. Unusually interesting programs were 
features of both o2casions. 

It is a source @f congratulation to her many friends and 
admirers that Mme. Garrigue has re-established herself in 
the metropolis, ;where her class is growing very rapidly 
and is keeping fher busy even during these early summer 
days. 
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OUR UNMUSICAL WASHINGTON 


Free Opera—Free Symphony Orchestra—Free Conservatory of Music 


BY LOUIS LOMBARD 











Crowded with splendid monuments and abounding in 
noble institutions magnificently endowed, Washington, where 
dwells a large part of our nation's elite—Washington, the 
capital of the wealthiest, most progressive and, in many 
respects, greatest country, has no conservatory of music, 
no symphony orchestra, no opera, not even a string quartet. 

Timbuctoo and Moose Jaw are not more niggardly 
equipped musically. 

In Washington, education, science, the useful and the 
fine arts, excepting that of Apollo, are esthetically housed 
and lavishly nurtured; yet, beyond the half dozen more or 
less interesting concerts, a few out of town organizations 
and soloists: give each season, precious little good music is 
heard. 

Some African towns, Cairo and Algiers, for example, 
offer a more varied and edifying season. 

In Europe, anemic even in peace times, there were hun- 
dreds of smaller cities in which an acceptable orchestra 
and opera gave serious works during several months of 
each year. Lugano, a Swiss community of 17,000 inhabi- 
tants, had its own symphony orchestra and opera company. 

Could you believe, you proud denizen of lovely, cultured 
Washington, that your city, the heart whence ramify most 
vital impulses throughout our complex and wondrous na- 
tional body, could you believe that, musically, your beau- 
teous capital is beneath far off Bucharest? 

In the capital of Rumania, a few years ago, I enjoyed its 
symphony orchestra under a native conductor. There the 


great “Carmen Sylva” invited me to a private concert at 
the royal palace, where I heard a fine string quartet of 
Rumanians in a characteristic program, under the direction 
of an excellent native violinist and composer. 

In no city of the United States, certainly not in Wash- 
ington, could we equal with native artists the performance 
that much beloved and lamented queen offered me. 

Today, armament being sorely and urgently needed, it 
were useless to agitate the question of Federal aid for 
music, When peace returns, however, wise and united pres- 
sure on our lawmakers shall make them appropriate a sum 
which, insignificant to a rich country like ours, wiil yet 
suffice to found and maintain free in our capital a con- 
servatory of music, a symphony orchestra, and an opera. 
This will be a democratic innovation with a vengeance, but 
the people will certainly not object. 

In future articles I shall offer a plan to secure Federal 
aid, showing to legislators the advantage of producing our 
own first class artists instead of paying outrageous prices 
for importations that often are the second class. To philan- 
thropic citizens will be demonstrated the need of the best 
tuition gratis for our gifted and impecunious youth. 

The ballot of the poor has done undreamed of things, 
good and bad. Who doubts the realization of this practical 
and delightful project? 

The old Roman shibboleth, “Bread and circus,” has not 
lost its virtue. It will help our masses erect their own 
Temple of the Muses. 





ANNA CASE IN ALBANY 


As Soloist at Eighteenth Concert of Mendelssohn Club 
Soprano Is Given an Ovation 





Albany, N. Y., June 5, 1916. 

The eighteenth concert of the Mendelssohn Club, given 
in the State Education building auditorium, crowded the 
hall to the doors, with many standing. Anna Case was 
the soloist and so great was her success that she will be 
re-engaged for a club concert another season. Under the 
direction of Dr. Frank Sill Rogers, the conductor and or- 
ganizer of the club, Coleridge-Taylor’s “Viking Song” and 
Dudley Buck’s arrangement of “Robin Adair,” sung a ca- 
pella, pleased, as did Protheroe’s “The Parting Rose,” “Cre- 
ole Love Song,” by Smith, and a new humoresque, “The 
Lucky Horseshoe,” by Hadley (dedicated to the New York 
Mendelssohn Club), were other light bits. The club sang 
Hammond’s “Lochinvar” with incidental solos by Edwin B. 
Parkhurst and Ernest A. Meneely, with fine spirit, and the 
“Soldiers’ Chorus” from “Faust” proved a finished effort. 
Harry Alan Russell, the club accompanist, sustained the 
singers ably and Dr, Rogers inspired them to a high state 
of efficiency. 

Miss Case’s appeal was immediate on this her first Al- 
bany appearance and she shared honors with her accom- 
panist, Charles Gilbert Spross. She was to sing here at the 
first of the season’s concerts in December, but illness pre- 
vented, therefore she was doubly welcome. Her first group 
proved a pleasing quartet of numbers, each of which was 
a little gem of its own as interpreted by this young and 
gifted singer. She was recalled and sang the Spross “Will- 
o’-the-Wisp” to the delight of the audience. The big aria 
“Ah, fors e lui,” from “Traviata,” proved a delight to 
her listeners, as did the “Ah, Non Credea” from “Son- 
nambula,” which Miss Case phrased beautifully. She also 
sang the Borodin “Dissonance” and “Memory,” by Thomas, 
with several other numbers, including an “Indian Chan- 
son.” Recalled to the stage again and again, she sang a 
Scotch song or two and then roguishly gave “If I Were 
You,” singing to Dr. Rogers, who stood in the wings. 

Later the club had a private musicale at the University 
Club, where Mr. Spross played several numbers; Dr. 
Rogers accompanied. Several out of town men sang, 
among whom were William Simmons, baritone, of New 
York, and R. Alonzo Young, tenor, of New York. 

E. V. W. 





Schelling Gives Valuable Collection to Bazaar 





A rare and valuable collection of war paper money of 
small denominations, issued by the different warring coun- 
tries of Europe, is the contribution of Ernest Schelling, 


the American pianist, to the Allied Bazaar, now being held 
at Grand Central Palace, New York. 

The collection Mr. Schelling brought over with him in 
the early days of the war comprises fifty specimens of 
the paper currency of small denominations, which sprang 
up over night in the different cities of Europe. This 
money bears for the most part the mark of the munici- 
pality in which it is issued, or the stamp of the Chamber 
of Commerce in the town whence it came. 

The specimens include a fifty centimes note issued by 
the municipality of Rochelle, in France, and a two marks 
note issued by the German Empire. A number of the 
notes, too, are out of circulation, as they bear the mark 
and name of cities now in the hands of the enemy, That 
the financial condition, which made them necessary, was 
prevalent throughout Europe, is shown by the fact that 
four countries are represented in the collection. 

Mr. Schelling prized the collection very highly, but in 
view of the fact that the Allied Bazaar was being held, 
submitted it to the committee of the organization. 





Miami University Annual Sacred Concert 





Oxford, Ohio, June 8, 1916. 

The first performance of a sacred cantata for vocal solos, 
chorus, organ and orchestra by Jozeph W. Clokey lent a 
special interest to the annual sacred concert given by the 
Miami student body, Sunday evening, June 4. 

Mr. Clokey is a Miami graduate, and continued his 
musical branches at the Cine:nnati Conservatory of Music 
where he studied organ with Karl Otto Staps and com- 
position with Edgar Stillman Kelley. 

This cantata-—virtually, a short oratorio, based upon 
Isaiah IV—was in fact his thesis when he graduated from 
the Cincinnati Conservatory of Music a year ago. It is 
composed for solos, mixed chorus, organ and orchestra, 
and the program afforded Mr. Clokey an opportunity to 
demonstrate his versatility. He appeared on the first 
part as organist and on the second as composer and con- 
ductor. More than this, he has been the organism and to 
some extent, instructor of the Miami Orchestra, which 
comprises not only a complete string group usually avail- 
able, flutes, clarinets, trumpets, trombones and even two 
French horns and an oboe. For the first effort of a 
six months old band, the results are creditable, indeed. 

The singing of the combined madrigal and glee clubs 
was truly gratifying, their precision of attack in the fugue 
choruses “Behold thou shalt call a nation,” and “For ye 
shall go forth,” being especially commendable. 

Aside from these scholarly fugues, Mr. Clokey has 
shown good taste in planning his recitatives, avoiding 
monotonous chord formulas and hackneyed phrases. While 
there are often harmonies of a modern character, the ele- 
ment of melody is evident throughout, especially in the 








solos, Among these should be mentioned “Incline Thine 
Ear” (ably sung by Elwin Smith, of the Cincinnati 
Conservatory of Music), which is particularly charming. 
Other solo numbers were taken by local talent—the Misses 
Edgar, Finley, Lunch and Butz, who have studied to good 
purpose, 





Saba Doak Duplicates Success 
in Second Southern Tour 





Saba Doak, a with a beautiful voice, and 
charming personality, has returned from the South, where 
she duplicated her success of last year. Miss Doak is 
soloist at Sixteenth Church of Christ, Scientist, Chicago, 
and in great demand for private musicales. On Saturday 
afternoon, May 27, Miss Doak gave the program at a pri- 
vate musicale in Rogers Park, at the home of Mrs. Dor- 
land, with Gordon Campbeli, assisting. 

Following is the opinion of the local press regarding 


Miss Doak’s appearance in Chattanooga, Tenn. : 


soprano, 


A thousand music lovers who went to the Bijou Theatre last night 
were greatly charmed by the featuring Saba Doak, 
Miss Doak was given a hearty welcome and her singing was even 
beyond the standard which those who have heard her before have 
Chattanooga Times, May, 1916, 


concert, 


been accustomed to expect. 

Saba Doak, the soloist of the concert, demonstrated again to a 
Chattanooga audience that she ranks among the best concert singers. 
Her stage presence and style of singing is artistic, her tone combines 


purity and sweetness with power, a combination of qualities only 
too rarely found, and her diction is as nearly perfect as possible. 
In her first number she charmed in songs of the typical French 


school, Massenet, Duparc, and Widor, being represented, Every 
one of her English songs were gems, Miss Doak's singing was a 
revelation to her friends, and universal success seems to be her 


portion.-—Chattanooga News, May, 1916, 


Orchestra gave its 
April 5. Beethoven's 
Donald Heins leads 


The Ottawa, Canada, Symphony 
second concert of the 
“Eroica” was the chief work heard, 


the organization. 


season on 
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“SIEGFRIED” PRODUCTION 


(Continued from page 5.) 
Otto Goritz; Fafner, Clarence Whitehill; Erda, Ernestine 
Schumann-Heink; Brunnhilde, Melanie Kurt, and Wald- 
Frieda Hempel, Artur Bodanzky was the con- 
Will Earhart conducted the festival and 
children’s choruses. 

Not all of the cast were able to appear on the opening 
night, but those who were received warm and enthusiastic 
applause. Those occupying seats on the lower floors of 
the grandstand suffered much disappointment, as both the 
vocal and instrumental music ascended, and to that part 
of the audience under the balconies the opera seemed 
but a pantomime, while those sitting in the top tier of 
seats were able to hear both voices and orchestra. How- 
ever, had the stage been some fifty or a hundred feet 
nearer there would have been no fault to find. 

Ihe singers were well received on the opening evening, 


vogel, 


ductor, and 


and an enthusiastic audience, deeply interested in the per- 
formance, whether heard or not, bestowed applause at the 
close of the first act amounting to an ovation and necessi- 
tated several curtain calls for Sembach and others. 

These singers, who are the first to appear in this 


opera, have beautiful voices of wonderful carrying power 
and intonation, and there was not a time when the voice 
did not reach the writer’s ear, lending of course a 
deeper interest in the opera. Special commendation was 
heard on all sides regarding the work of Sembach as 
Siegfried. The other members of the cast were all favor- 
ably commented upon, although in the first two acts the 
women have but little to do, 

Saturday evening the audience was not as large as the 
previous night, but between 10,000 and 15,000 people re- 
turned to witness the third act of the opera. 

The stage had been shorn of its curtains and other 
effects, with the exception of the stage setting showing the 
wild region at the foot of a rocky mountain and the sum- 
mit of the Valkyrie’s rock, giving a more open appear- 
ance to the stage, which is believed to have helped some 
in the carrying of the voices. It was in the opening of this 
act that the beautiful voice of Carl Braun as Fafner was 
again heard, and was received with much applause. It was 
in this act, also, that Sembach had opportunity to do 
much fine work, 

Melanie Kurt, as Brunhilde, was heard for the first 
time in Pittsburgh and was well received, The applause at 
the close of the third act was in the nature of an ovation, 
and we were only sorry we could not hear more of her. 

Notwithstanding the trying conditions encountered by 
the public, there was but little unfavorable comment heard, 
and many expressed themselves as feeling well repaid for 
their trouble, but would rather Old Jupiter Pluvius had 


behaved better. 
Chorus Festival a Real Treat 


Saturday afternoon, despite threatening weather, the 
grandstand was filled with about 10,000 people to witness 
the first outdoor concert by the children and adults of the 
public schools. The opening number of this program was 
the “Tannhauser” overture, beautifully played by the Met- 
ropolitan Opera Orchestra, Artur Bodanzky, conductor. 


Mme. Gadski Arouses Enthusiasm 
The second number of the afternoon program was the 
singine of “Dich Theure Halle” by Johanna Gadski, with 





orchestra accompaniment, Never before has Mme, Gadski’s 
voice seemed to be so wonderful as in the singing of this 
number, and the picture formed was an impressive one. 
The wind was blowing and the sun shining upon her as she 
stood out against the black background, in a beautiful 
white gown, with head uncovered. As she took her place 
on the platform she was greeted with loud applause. Then 


the orchestra began the accompaniment. Her first tone was 


a surprise to the audience, and from then until the end of 
her aria intense interest was shown, At the close of her 
song Mme. Gadski was given such an ovation that she had 
to return several times before the audience ceased its ap- 
plause. 


Chorus Work Pleases 


Twelve hundred children from the public schools of 
Pittsburgh made up the chorus for the next number on the 
program, which was a cantata, “A Festival Day,” by Kuer- 
vels, 

The stage for the afternoon performance was bare, with 
the exception of seats for the children, and when these 
were filled with the chorus singers it was a beautiful sight. 

Under the baton of Will Earhart, director of music in 
the schools, the children sang this beautiful composition in 
a most gratifying manner. The voices carried well and 
not once did the orchestra drown them out. 

In the next number, a chorus made up of adults of the 
schools and musical organizations, Mr. Earhart conducting, 
was heard in the “Hallelujah Chorus” from Beethoven's 
“Mount of Olives.” This number was sung in good style 
and again showed the splendid ability of Mr. Earhart. 

It was after this number that Clarence Whitehill, the 
baritone, started to sing “Wotan’s Farewell,” from “Wal- 
Kiire,” and was about half through the aria when rain 
began to fall, but in about ten minutes the sun was out and 
he resumed, delivering the aria in dramatic style and 
winning long and enthusiastic applause. 

The “Magic Fire’ music, which was to have been played 
by the orchestra, was omitted, and the program ended with 
Max Bruch’s “Fair Ellen,” sung by the festival chorus, 
Mme. Gadski and Mr. Whitehill; and the choral, Wein- 
zierl’s “Love and Spring.” Again the chorus work was ex- 
cellent, and in the “Fair Ellen” number Mme. Gadski and 
Mr. Whitehill were superb. 


Will Earhart Praised 


Mr. Earhart came to Pittsburgh about four years 
ago to take charge of the music in the public schools, and, 
with the assistance of some of the musically interested 
people of the city, has been doing all in his power to bring 
the music of the schools to a high standard, each year pre- 
senting something better. The work of the two choruses 
at the Saturday afternoon performance is proof enough 
that we have an invaluable worker in the director of music 
in our schools, 

William C. Hamilton, who has always taken an interest 
in local music, again has shown his willingness to do all 
he can to bring the music of Pittsburgh up to a high stand- 
ard, in carrying through his stupendous undertaking, and it 
is hoped that a deeper interest will be shown by the gen- 
eral public, and that the annual music festival of Pitts- 
burgh will be one of civil universal pride, which will not 
allow the entire responsibility to rest on one man and 
some of his close associates, because of his willingness. 
The hearty thanks of the public are due Mr, Hamilton. 


Se ee oY i mI % 


FORBES FIELD, PITTSBURGH, PA., 
Where, owing to rain, the open-air “Siegfried” perfor maace was given in two parts on Friday and Saturday evenings, June 9-10. 








WILL EARHART, 
Director of Music in Pittsburgh Public Schools, 


A word regarding the history of the Pittsburgh Festival 
Association may not be amiss at this point: 

The festival committee, which, with but two or three 
changes, has had the festivals in charge for three years, is 
as follows: J. B. Finley, James H. Park, William McCon- 
way, A. W. Mellon, James H. Lockhart, J. B. Shea, R. H. 
Boggs, Henry Buhl, John L. Porter and William C. Ham- 
H. E. W. 


ilton, 





Annual Convention Program of 
California Music Teachers’ Association 





The annual convention of the Music Teachers’ Asso- 
ciation of California will be held at San Diego, July 5, 
6, 7 and 8. The meetings of July 5, 7 and 8 will be held 
at the San Diego Club House, Ninth street, between 
Broadway and E street. The meetings of July 6 will be 
in the Panama-California Exposition Grounds. The pro- 
grams, as far as they have been determined upon at this 
writing follow: 

Wepnespay, Juty s. 

10 a. m.—Address of welcome by Wilibald Lehmann, of San Diego, 
responded to by Alexander Stewart, of Oakland. 

11 a. m—*“The Psychology of Teaching Music,” Vernon Spencer, 
Los Angeles. 

11.40 a. m.—Violin recital, Frieda Foote Chapman, San Diego. 

12.30 p. m.—Directors and county vice-presidents meet at luncheon, 

3 p. m.—Vocal recital, Alfreda L. Beatty, Philadelphia, 

8.15 p. m.—Chamber music concert, by Arnold Krauss String 
Quartet. 

Tuurspay, Jury 6. 

10 a, m.—Organ recital, William Carruth, Oakland, assisted by 
Charles Henri de la Plate, Los Angeles. 

12 noon—Mando Quintet Club of San Diego. Classic dancing by 
the Celestes. 

2.30 p. m.—Concert. 

4.30 p. m.—Organ recital. 

8.15 p. m.—Concert by People’s Chorus of San Diego, Wilibald 
Lehmann, conductor; Helen Newcombe, soprano; La 
Bonte, tenor. 

Faripay, Jury 7. 

1o a. m.—Business meeting. Discussion of standardization of music 
teaching, of giving school credits to pupils who are 
studying with private teachers and of musical exten- 
sion work, 

8.15 p. m.—Banquet at the Hotel del Coronado. 

Saturpay, Jury 8, 

10 a, m.—Round table. Subject: “The Piano,” conducted by Al- 
bert Elkus, Oakland. 

2 p. m.—“Sixteenth Century Music,” Samuel Savannah, San Fran- 
cisco; viol d'amour and viol soprano, Fickenscher, 
harpsichord. 

3 p. m.—Louis Lombard, “Personal Recollections of Massenet and 
Saint-Saéns.”’ 

4.40 p. m.—Round table, voice, Frank Harold Griffin, San Fran- 


cisco. 
8.15 p. m.—Opefalogues, Havrah Hubbard and Claude Gotthelf. 





What Was Their Fee? 





At the close of the performance, on the 14th inst., of the 
New Gallery Kinema, Regent street, Maurice Gouck, mu- 
sical director, dropped dead. He was forty-four, and a 
Rumanian. He died immediately after paying the members 
of the orchestra——London Musical News. 





Kiel had a number of orchestral concerts during the past 
season. Composers who figured prominently on the pro- 
grams were Wagner, Liszt and Beethoven. The conductor 
of the orchestra was Von Hausegger. 
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THE BYSTANDER 


Orchestral Sacrilege—Combs and Jews’ Harps—The Art of the Film— 
Up-State Criticism —Jurist on Music 








The other day I lunched with a friend from Paris, a 
French gentleman of leisure, too old for the army, and a 
great lover of music. Since the war he has been over here 
looking at us, and particularly listening to the music we 
make. He waxed enthusiastic on the subject of orches- 
tras. 

“My dear Byron,” said he, “you have four or five or- 
chestras that are to be compared with any in the world.” 

“Is the Boston Symphony one of them?” 

“Of course,” said he, “and that brings me to the subject 
of a peculiar national trait I have observed. Particularly 
in matters of art, you Americans are inclined to believe 
everything you are told, if you are told often enough, with- 
out stopping to think or trying to prove for yourself 
whether or not it is true. For decades it has been drummed 
into you that the Boston Symphony is the finest orchestra 
in the world. Jt is, indeed, a very fine band and I have 
never heard one that plays with more precision and ac- 
curacy; but those, for me, are the least interesting features 
of music. What I am listening for always, and the only 
thing that interests me, is the soul of music, its life, its 
vitality. I have heard three or four other symphony or- 
chestras in this country which appeal to me vastly more 
than the Boston organization. The Boston Symphony has 
a great many fine players, indeed, but until they get a con- 
ductor who has a bigger heart and a broader outlook than 
Dr. Muck they are going to continue playing in the same 
pedantic, scholarly and lifeless way as at present. Muck 
is a good conductor in many regards. He is indeed, to be 
just, a most excellent conductor, but he is by no means one 
of the great conductors, real geniuses of the baton. Ah! 
how I would like to see Arthur Nikisch at the head of that 
organization once more! And I could name some men 
right here in America who could do wonderful things with 
such forces at their command.” 

“Sacrilege! If Boston could hear this!” I murmured 
under my breath, But is it sacrilege? 

2 /.4 2 

This column last week had a short paragraph as fol- 
lows: “One of the talking machine companies has just is- 
sued a record of Nevin’s ‘Narcissus’"—Band, with whistling 
obligato. Another suggestion for Percy Grainger.” This 
week, looking through the vocal score of his recently pub- 
lished “Marching Song of Democracy,” I find the follow- 
ing: “My original plan was to write my ‘Marching Song 
of Democracy’ for voices and whistlers only (no instru- 
ments), and have it performed by a chorus of men, women 
and children singing and whistling to the rhythmic accom- 
paniment of their tramping feet as they marched along in 
the open air.” Apologies to Mr. Grainger for having post- 
anticipated ideas which he had many years ago. 

Speaking of this same energetic young Australian, “The 
Bystander” detected him listening to the marimba band at 
the Hippodrome one Sunday evening ’way back in Decem- 
ber and the following quotation is from this column in the 
MusicaL Courter of December 30: “There are a few com- 
binations still left for which Grainger has failed to arrange 
one or the other of his compositions, though not many. 
Perhaps the marimba will figure in an early work.” The 
marimba—five of him, in fact—has “figured in an early 
work,” for that*new orchestral suite of his, “In a Nutshell,” 
has no less than a quintet of Deagan percussion in- 
struments which are merely an improved variety of ma- 
rimba. Here is another suggestion for Mr, Grainger. Why 
not make use in some future work of the musical possi- 
bilities of the good old common or garden comb with a 
piece of paper over it, also of a battery of large jews’ 
harps? This is meant neither sarcastically nor in the slight- 
est derogation to Mr. Grainger’s music of which I am 
confessedly a warm admirer. As a matter of fact, there 
are characteristic musical possibilities in the two humble 
instruments mentioned which have never been seriously 
exploited. 

** * * * 

I dropped into the Rialto to see the “Macbeth” film, 
an exceedingly fine one, by the way. But finer still was 
the accompanying music and the way it was played. If I 
mistake not Hugo Riesenfeld, the conductor, had arranged 
the accompanying score himself, with great cleverness and 
fine taste. Particularly noticeable was the last movement 
from the Tschaikowsky “Pathetique.” It was played 
splendidly, and this not in comparison to other moving 
picture house orchestras, but to orchestras in general. 
Alfred Robyn and the organ gave sterling support to what 
was really first-class work on the part of the conductor 


and his men. I have heard the work done with much less 
genuine musical feeling and vitality in the most “dignified” 
concert halls of this metropolis, 

There is no Viler crime against the name of art than 
that committed daily in eight picture houses out of ten all 
over the country. But it is films such as “Macbeth” and 
music such as that accompanying it which are pointing the 
way and leading the picture house toward its legitimate 
field. When the fire test is over and the dross has dis- 
appeared, leaving the real gold, the film will have as legiti- 
mate a place in the realm of art as any of its older and 
still condescending sisters—including our pet art of 
music, There will even come a day when we shall as 
eagerly demand to know the name of the author of the 
scenario as that of the star. 

* * * * * 

Evidently the critics on the two papers in a certain up- 
State city are good friends, for it would be hard to ac- 
count otherwise for the unanimity with which they wrote 
of a certain concert there. One said: “Mr. played 
with exquisite touch and technic when he accompanied the 
orchestra in Mendelssohn’s concerto.” While the other 
said: “Mr, accompanied the orchestra in Mendels- 
sohn’s concerto and proved such an asset to the playing 
that he was obliged to respond to the storm of applause 
with a solo.” 

It must have pleased the gentleman in question very 
much to learn that he was “accompanying” the orchestra 
and especially to realize that he had “proved such an asset 
to the playing.” 





te a ee 
Said Rufus Choate at the opera unto his daughter: “I 

pray you translate to me the words of the singers lest I 

dilate with the wrong emotions.” Byron Hacet. 





RAIN GOD MIGHTIER 
THAN WAGNER’S GODS 


Chicago Outdoor Performance of “Siegfried” Postponed 
—Loge Mighty With Fire But Powerless 
Against Water 





From the offices of Wessels & Voegeli, of Chicago, who 
were to manage the “Siegfried” performance to be given 
there, comes the following announcement: “Owing to the 
persistent inclement weather in Chicago and vicinity dur- 
ing the past two weeks, which has caused a lack of popular 
support, the ‘Siegfried’ performance at the Cubs’ Basebali 
Park announced for Thursday night (June 15) has been 
canceled. Money will be refunded at Orchestra Hall box 
office.” 





Dorette Kendis at Salem, Mass. 





Dorette Kendis, lyric soprano, has been studying with 
Milton Bernard, New York, with whom she has made 
rapid progress. She is spending her summer at Thomas 
F. Reddy's residence, Salem, Mass., where she is studying 
languages in connection with her vocal studies. Miss 
Kendis has sung at a number of musicales this past season, 
where she always made a success, as her voice is sweet 
and clear and her interpretation good. 





Winton and Livingston Incorporate 


The firm of Winton & Livingston, musical managers, 
with offices in Aeolian Hall, now is incorporated in the 
State of New York, with the following officers: Presi- 
dent, Victor C. Winton; vice-president, Blanche Freed- 
man; secretary and treasurer, John H. Livingston, Jr. 





Henry to Appear in New York and Boston 





Harold Henry, the piano virtuoso, has been engaged to 


appear in recital in New York City, November 6, and in’ 


Boston November 7. Mr. Henry’s triumph in New York 
City last season was a memorable one. 





New Symphonic Orchestra at Poughkeepsie 


The creation of new symphony societies in the smaller 
cities of the country is a most encouraging sign of the 
vigor of musical health in America. The latest city to have 
its own important orchestral organization is Poughkeepsie, 
N. Y., where David H. Schmidt, Jr., has organized the 
symphony society which he conducts. The society as its 





first offering gave, on: May 26, a complimentary public re- 
hearsal at Vassar Institute, and proved the excellence of 
its training and the capability of its conductor with a 
program which included the “Tannhauser” overture and 
Grieg’s “Peer Gynt” suite. The soloists were Charles Gil- 
bert Spross, who played the Mendelssohn concerto, and 
Mrs. Albert T. Kelly, soprano. 

The society's orchestra is made up of thirty-seven 
players with a string section of twenty-six, which includes 
a goodly number of women violinists. David H. Schmidt, 
Jr., organizer and conductor, is the son of David H. 
Schmidt, the well known piano hammer manufacturer. 
James W. Watt is the concertmaster, 

The officers of the symphony society are George V. L. 
Spratt, president; Charles T. Miller, vice-president; 
DuBois Carpenter, secretary; John M. Leipold, treasurer- 
librarian. 





BERNTHALER TO CONDUCT 
PITTSBURGH ORCHESTRA 


Pennsylvania City Again to Be Favored by Symphony 
Concerts Under Capable Leader 





Pittsburgh again will have a series of summer concerts 
under the able conductorship of Carl Bernthaler, whose 
work in the past is well remembered. The orchestra, com- 
posed of thirty of the city’s leading musicians, will be man- 
aged by the players, Roman H. Heyn having given them 
the use of the Schenley Summer Garden, with its excel- 
lent location and splendid lighting facilities, 

The selection of Mr. Bernthaler was unanimous among 
the players, and Max Shapiro, the capable violinist, was 
chosen for concertmaster and assistant conductor. There 
will also be guest conductors from time to time and soloists 
and choral organizations will add diversity to the programs. 

The first guest conductor to be presented is J, Vick 
O’Brien, conductor of the orchestra at the Carnegie Tech- 
nical Schools. Mr. O’Brien will conduct the orchestra on 
Sunday evening, June 25. 

The concerts will begin on Saturday evening, June 24, 
and will extend over a period of nine weeks, concerts te- 
ing given nightly. The soloist for the opening concert will 
be Vera Kaighn, the popular soprano. A special feature 
this season is the introduction of sacred concerts on Sun- 
day evenings, to which no admissions wili be sold, as they 
are arranged for subscribers only. 

The publicity of the concerts is in the hands of Edith 
Taylor Thomson, inanager of the Heyn recitals, who has 
acted in this capacity for Mr. Bernthaler and his orchestra 
for many years. . 

Mr. Bernthaler has refused splendid offers in order to 
remain in Pittsburgh during the summer. In addition to 
these duties, he has been journeying to Philadelphia every 
week end in order to rehearse an orchestra and direct its 
first performance in connection with the Pavlowa picture 
which is being presented there. His success in this work 
has been flattering, and he has had excellent offers from 
other cities. 





MAX JACOBS IN DEMAND 


Summer Spells No Vacation for Busy Pedagogue and 
Baton Chef 





Max Jacobs, the conductor and violin instructor, will re- 
main in New York all summer, with the exception of 
possible week end trips. Mr. Jacobs has had so many 
requests from pupils to keep his studio open during the 
warm months that he decided finally to cancel his plans 
for a complete vacation. In addition to his pedagogical 
work, Mr. Jacobs will be occupied also with the labor 
attendant upon preparing the 1916-17 programs for the Max 
Jacobs Quartet, the New York Orchestra Society and the 
Brooklyn Philharmonic Orchestra. Then, too, several solo 
engagements will keep Mr. Jacobs busy in the matter of 
concert playing. 





Recital at American Institute of Applied Music 





Kate S. Chittenden, dean of the American Institute of 
Applied Music, New York, announces a series of regular 
weekly recitals to be held at the institute, 212 West Fifty- 
ninth street, regularly on Wednesdays, 11 o'clock, from 
June 21 to July 26. This covers the summer session. The 
first recital was announced to be given by vocal pupils of 
Mr, Lanham. 





Mr. and Mrs. Althouse to Summer 
at Raquette Lake 





Paul Althouse, tenor of the Metrepolitan Opera Com- 
pany, and his wife, who is known to the professional world 
as Zabetta Brenska, the mezzo soprano, are to spend the 
summer at Raquette Lake, N. Y. 
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YONKERS’ ACTIVE MUSICAL LIFE 


Terry Again to the Fore—Boys’ and Men’s Concert— 
Chaminade Club Active—High School 
Orchestra—Notes 


Yonkers, N. Y., June 10, 1916. 

The spring concert of the Chaminade Club was given at 
Park Hill Country Club, Wednesday evening, May 24. 

George Oscar Bowen is the director of this club. 
Hubertine Wilke accompanied, and Victor L. F. Rebmann 
added greatly to the program with violin solos. The 
program: “Evening Prayer in Brittany,” Cecil Chaminade 
(incidental solos by Mrs. Pierson and Mrs. Babcock) ; 
“Old French Chanson,” arranged by Louis Victor Saar, 
“Song of Kisses” (H, Bemberg), (incidental solo by Miss 
Greene); “Prayer” from “Boris Godunow” (Moussorg- 
sky); sonata in G minor, op. 13 (Grieg), Mr. Rebmann 
violin; “Peggy” (Robert Huntington Terry) (dedicated 
to The Chaminade Club), Mr. Terry directing; “Since You 
Went Away” (J. Rosamond Johnson) (incidental solo 
by Miss Waller), “Serenade,” op. 17, No. 2 (Strauss) ; 
“My Shadow” (Hadley); air from violin concerto in A 
minor (Goldmark) ; “Berceuse” (Arensky), “An die Hei- 
math” (Hauser), Mr. Rebmann, violin; “Agnus Dei” (Bi- 
zet), solo by Mrs, Hanson; violin obligato, Mr. Rebmann, 
“In the Boat,” op. 60, No. 3 (Grieg); “The First Meet- 


ing,” op. 21, No. 1 (Grieg); “Dear Lad o’ Mine” (Brans- 
combe), 
“Peggy,” composed by Robert Huntington Terry, and 


dedicated to The Chaminade Club, was decidedly the hit 
of the evening. Mr. Terry directed the singing of this 
very charming work, and the chorus was compelled to 
repeat it. Mr. Terry is organist and choirmaster of St. 
Andrew's Memorial Church of this city, and composer of 
many beautiful songs. The choir, under his direction, has 
accomplished some remarkably good work this season. 
“Faith and Praise” Cantata Sung 

Sunday evening, May 28, the 
Memorial Church rendered “Faith and Praise, 
West. The soloists were Edith Browning, soprano; 
N. Bagdasarian, tenor; Mrs. Neil Fravel, contralto, 
Paul F. Eichhorn, baritone. 

During the offertory, Edith Browning sang Randegger’s 
“Save Me, O God,” 

On June 25, the choir will give Stainer’s 


Andrew’s 
cantata by 
George 
and 


choir of St. 


very effectively. 
“Daughter of 
Jairus.” 

Church of the Redeemer Musicale 


The semi-annual musicale at the Church of the Re- 
was an interesting affair, in which the 
Misses Mahnke sang duets, Rachel Sells played a piano 
Riesberg (accompanied by her sister, Fred- 
and minor musical 


deemer, June 2, 
solo, Bessie 
erika Riesberg) played violin solos, 
numbers were performed. This church gives two such 
concerts annually, noted for the excellence of the music 
and its performance. 


Chaminade Club Breakfast 


A quintet composed of strings—Mary McKenzie, Irene 
Russell, Bessie Riesberg, Winifred Kaltenbach and Mrs. 
A. M. Bailey (the last named the pianist)—played the 
overture to “A Midsummer Night’s Dream” at the Cham- 
inade Club breakfast, Park Hill Inn, June 6. These in- 
strumentalists played with delightful unity, and contrib- 
uted much to the morning’s pleasure, which included, fur- 
ther, songs sung by G. O. Bowen, Violet Dalziel and Mrs. 
John Stilwell. “Who Is Sylvia?” was sung by Violet Dal- 
ziel with musical finish, and she received strong applause. 
This young woman is the solo soprano of St. John’s 
Church, Jersey City (Philip James, organist), and is on 
the way to special metropolitan reputation, such is the de- 
lightful quality of her voice and the radiance of her per- 
sonality. 

Yonkers High School in Shakespeare 


“The Merchant of Venice” was performed June 9 at the 
Park Hill Country Club by members cf the Dramatic So- 
ciety of the Yonkers High School. Musical numbers on 
this occasion were vocal solos sung by Vineta Klebe, piano 
solos by Winifred Keefe and Susan Havey, and two vio- 
lin solos played by Bessie Riesberg, accompanied by her 
sister, The mandolin club also played several pieces, be- 
hind the scenes, and the High School Orchestra played “La 
Sirene” waltz, a march, and other numbers, under the di- 
rection of Victor Rébmann, 


Terry’s Male Choir Concert 


June 7 the boys and men constituting the male section of 
St. Andrew's Church choir united in an enjoyable concert 
at the parish house, a program of a dozen numbers pro- 
viding much musical enjoyment, The entire concert was 
given by members of this choir, and showed much talent. 
Of course Robert E. H. Terry had the brunt of the work, 
and accordingly everything was well performed, for this 
choirmaster does things well. Notable numbers of the 


program were nine songs by Terry, sung by Clarence E. 
Porter, Aubrey J. Schoonover, George N. Bagdasarian, 
Paul Eichhorn and Ernest Clark. William Sur played two 
violin pieces nicely, and Ernest Clark won praise for his 
singing of Cadman’s “Sky Blue Water” song and “Ka- 
trine,” by Terry. Mr. Bagdasarian’s fluency and expres- 
sive singing was enjoyed in three songs by Terry, “Which 
Flower I Love” especially. Mr. Eichhorn uses his voice 
well, always singing with ease of delivery, and enunciates 
distinctly, so that he helped greatly to every one’s pleas- 
ure. At the close, “Song of the Flag,” by DeKoven, was 
sung, when three large American flags were unfurled, 
making pretty effect. There was good attendance, and 
the neat appearance of the boys, in white trousers and 
blue serge jackets, was commented upon. Mr, Terry 
works hard, and has won high place in the musical chron- 
icles of Yonkers through his indefatigable efforts, result- 
ing in placing his choir highest among local organizations. 
Hazet G. MacConne tv. 





“Between Dates” 





might well be the caption for the ac- 
of Eleanore Cochran, Margarete 


“Between Dates” 
companying picture 





A DISTINGUISHED TRIO, 
Eleanore Cochran, Josef Stransky and Margarete 
Matzenauer, at Des Moines, Ia. 


Left to right: 


Matzenauer and Josef Stransky, which was snapped at Des 
Moines, la., during the recent tour of the New York Phil- 
harmonic Society. 





Ragtime and the Classics 





{From the Fort Worth, Tex., Record.] 

Leonard Liebling is the editor of the Mustcat Courter, 
the oldest musical publication in the United States. Editor 
Liebling is intensely human. He was a reporter doing his 
daily grind before he became a noted critic and editor of 
the Musica Courter. This experience gave him the hu- 
man touch. He is neither a frapped freak nor a highbrow 
on stilts. He defended ragtime the other day and thou- 
sands of men who read what he said knew that Editor 
Liebling did not walk with his feet on the earth and his 
head in the clouds. It is necessary to love ragtime before 
one becomes enamored of the classics. A beginner must 
start with a primer in his hand. Ninety per cent. love rag- 
time, and if given an opportunity would enlarge and ex- 
pand until the ravishing music of the old masters would 
enthrall them. A child must walk before it runs. Men 
and women are children grown up. Edftor Liebling is 
well able to defend himself. He is one of the mob, and 
the so called mob runs this country. 





Amato’s Autographed Records Help Bazaar 





A new method for increasing the value of talking ma- 
chine records was devised by Pasquale Amato, baritone of 
the Metropolitan Opera Company, in connection with the 
Allies Bazaar, at Grand Central Palace, New York. By 
a very simple method he has worked out a system of 
capitalization of them, which can but be of great profit 
to those for whom the bazaar was conducted. 

Hitherto, in attempting to get contributions from mu- 
sicians, the entrepreneurs of bazaars have been content 
with getting autographed photographs of artists, which 
were then sold at a premium, but Mr. Amato's idea is 
even better. 

He simply autographs, not his photographs, but his fa- 
vorite talking machine record, with some dedication, in- 
scribing the song to its future purchaser, or to the cause 
for which it has been donated. The inscription is written 
in white ink, on the black circle of the record usually 
devoted to the title of the song. 
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WELL KNOWN AMERICAN COMPOSER 
TAKES UP HEINK SUGGESTIONS 








The original views regarding the basis for the founda- 
tion of a truly American musical art, which Rene Devries, 
of the Musica Courter, succeeded in having Felix Heink, 
the composer-pianist, confide to him, and which were pub- 
lished in the Musica Courter of May 18, evidently have 
aroused discussion in musical circles, and it appears that 
the parties, pro and con, now are busied in controversy. 

Heink had stated that the differences in the music of 
the various nations of the world could be compared 
to the differences existing in the religions of the various 
nations; but that back of all these differences there was 
one great underlying principle, and that—‘n matters of 
religion as in matters of music—where a nation had wan- 
dered away from this great underlying principle, it had 
gone astray, and was not advancing, but deteriorating. 

Pressed by Mr. Devries for an explanation, Heink 
had said: “The t-ue aim of music, as of religion, is the 
same: a development of the noble emotions, inborn in 
man, though at times slumbering, often seemingly dead. 
It is the mission of the man at the altar to teach the 
nations, ‘There is but one God to worship and it is He 
of whom you all are children, as it is the mission of the 
artist on the platform to demons‘rate to his audiences, 
‘There is but one music, it is the one that represents the 
emotions of man; it alone sways and exhilarates, it is 
absolute music; it is act and beauty that never dies, for 
forms may come and forms may go, but emotion goes on 
forever,’” 

“Hence you will readily see, that the great underlying 
principle I speak of,” Heink exclaimed, “is the spiritual 
power of emotion; and the true art of music must first, 
last, always and above all represent the language of the 
emotions, Correct is the saying, atttributed to the sainted 
philosopher of the Chinese: ‘By the!r music we can judge 
a nation’s character.’ To illustrate, let me quote a certain 
sentence from the Bible, and, applied to music, it may 
help to point out the truth, and will read something like 
this, to wit: ‘And if I sang with the most beautiful voice, 
or played on the most perfect instrument, and possessed 
the most flawless, the most exquisite technic, but did not 
have (charity) feeling, emotion, spiritual power, it would 
benefit me nothing!’ Another such quotation from the 
Bible, applied to music, would appear about as follows: 
‘And those who worship at the shrine of music must 
worship in spirit (for music is an invis ble spiritual mani- 
festation; surely no mortal eye ever saw music) and in 
truth (without idle pretension, without hypocrisy). 
Those facts,” Heink concluded, “let us remember well in 
our efforts to establish a true American musical art on 
a sound, indisputable basis !” 

During his interview with Mr. 
guished composer-pian‘st called attention to the fact that 
the late Dudley Buck, pioneer of American composers 
(whom Heink holds in high esteem), shared his views 
fully. Now another typical American composer comes 
forward, who not only was born in this country (the son 
of American born parents), but who is perhaps excep- 
tional also in this respect, that he has received his entire 
musical education in America, never having received one 
single lesson outside this country. 

This man, E. R. Kroeger, of St. Louis, Mo., widely 
known as composer, organist, pianist and teacher, said 
regarding the interview: “I fully agree with Heink, that 
a true American musical art should have something quite 
distinct and apart from European musical art. Why 
should we continue to uphold certain traditions which 
progress and experience have proven to us to be faulty? 
The closer I look into the basis, which Heink (as also 
the late Dudley Buck) advocates as a foundation for a 
typical American musical art, a sort of ‘back to nature’ 
movement, the better I like the idea, In fact, I am dis- 
posed to think that possibly Heink has really come upon 
the foundation, which we have long looked for with the 
object of establishing a new musical art for this, the 
New World, quite apart from the old art of the Old 
Country. I really believe its poss'bilities of development 
to be great. Heink has made a remarkable, quite won- 
derful discovery. His suggestions are worth being fol- 
lowed. We should learn more of it. Dvorak’s plan, that 


Devries the distin- 


we should take the negro melodies as a foundation, is a 
much inferior proposition for one thing, because—as ev- 
ery one knows—the negro music is African, not Amer- 
ican. Then came the suggestion to take the Indian music 
as a basis for a new, i. e., American musical art. There 
i; not much in that to recommend it either, though. For 
should we—a highly civilized nation—borrow our mus‘c, 
our art from savages, or from at the best only partly 
civilized tribes? I am hardly in favor of this. Heink’s 
proposition by compar!son is certainly in every respect 
It is, in my opinion, the best that has 
yet been made. Could it be that through it a new era 
for musical progress is dawning? And that we in Amer- 
ica, as perhaps the most progress:ve of nations, saw the 
light first? 

“In this connection it may be fair to ask if ‘What prog 
ress was ever advocated but that the. unprogressive old 
tmer would come along with his old fashioned notion 
that what was good enough for us in the good (?!) old 
times is good enough for anybody? The bitterness of 
the onslaught of the narrow-minded sectarian in de- 
nouncing any one who holds views different from him- 
self is historical. Broad-minded tolerance is as a rule 
still but the gift of the few. What wonder, then, that 
there are such who have come forward ready to assail 
Heink’s advanced views with sword, battle-ax and toma- 
hawk, and what not? Interesting though it would be, in 
addition to what Kroeger said, to learn also the opinions 
of men such as De Koven, Horatio Parker, Victor Her- 
bert, Chadwick, Henry Huss and other American and 
European composers ?” 

How deeply impressed Mr. Kroeger has evidently be- 
come by investigation of Heink’s propositions is proved 
not only by the above quoted remarks given by him orally, 
but by the following letter which he forwarded and 
which reads as follows: 


a superior one. 


Dear Mr, Henk: I have read your interview with Mr. Devries 
in the Musica, Courier, I fully sympathize with your views re 
garding the idealistic side of the art of music, Music is, as you 
state, “the language of the emotions,” but it refines and spiritual- 
izes the emotions. Music cannot be intrinsically bad. It may be of 
an inferior quality, but so far as the moral side is concerned, it can 
not debase human nature by itself. If it is lowering in its tenden- 
cies at any time, it must be when it is associated with vulgar words 
or suggestive plays or dances. But it is essentially a beautiful art, 
and unquestionably leads to the higher life. Your views along these 
lines, I am quite in sympathy with, and I am glad to read such an 
interview, and trust that you will receive letters similar to this from 
With very best regards, I am, 

Yours very truly, 


other musicians. 


E. R. Krogcer, 





GROWTH OF MUSIC AT 
VASSAR COLLEGE 


Development Significant—Professor Gow Hopes That 
Faculty Will Allow Counts for Mus‘c 





Poughkeepsie, N. Y., June 5, 1916 

Vassar College has for the head of its music de- 
partment one of the most enterprising and _ serious 
minded men in the musical world. He is George C. 
who has been associated with the music at the college for 
the last twenty-five years, during which time the study of 
music at Vassar has expanded and developed until today 
it offers one of the most complete courses of its kind. 
Owing to Professor Gow’s having demonstrated to the 
faculty the value of music to the student, there are ten 
courses at the present time open to students, These, how- 
ever, are all elective. 

They are as follows: Course 1 and 2: Elementary theory 
notation, ear training and harmony. (3) Historical devel- 
opment of music covering course on the general periods 
of musical history. (4) Bach, Beethoven and Wagner 
a study of the lives and works of three great composers 
through an examination of their music, their personal 
correspondence and other writings. Lectures with mu- 
sical illustrations and collateral readings are given with 
this course. (5) Counter point. (6) Elementary compo- 
sition. (7) From plain song to Beethoven—a series of 
special historical studies with special analysis of scores 
(8) Continuation of course 7, from 


Gow, 


and library work. 


Schubert to Strauss. (9) A study of 
musical esthetics and principles of interpretation, includ- 


Interpretation : 


ing performance of works of tke principal composers of 
piano, organ, voice or violin, by the members of the 
class, under the criticism of the head of the department. 
(10) Opera—illustrated lecture course, tracing the develop- 
ment of opera music from the Renaissance to the present 
day, with special reference to the repertoire of the Metro- 
politan Opera House. 

These courses are all arranged so as to fit the needs 
of the students wishing to gain an appreciation of mu- 
sical values in hearing. The standard at Vassar is a 
very high one and it is a known fact that students who 
have taken a course at Vassar and afterwards entered a 
musical institute have been allowed to take second and 
third term work upon their entrance. At the present time 
the faculty does not allow points for the work. It is, 
however, the hope of Professor Gow that before very long 
the student may be credited for her work in music. 

Besides these general courses, students are allowed to 
take private instruction in voice, piano, organ and violin. 
A number of little rooms for practice have been installed 
in the music build’ng, each of which contains a Steinway 
grand piano. 

The study of the organ and the interpretation of the 
works of standard composers is under the supervision of 
Carl Paige Wood 

Kate S. Chittenden, assisted by 
and Islay Macdonald, instruct in piano, 


Susie Peers Snelling 
The method used 
is weekly alternating private and class lessons under the 
that part-cular branch of music, with another 
private lesson from an Prize scholarships in 
piano of $50 each are awarded by Miss Chittenden each 


head of 
assistant. 


semester on the basis of the quality of the work done the 
Deborah Norris 
Only 


previous term. Edna Bachman and 
Glover of the class of 1916 held them last year. 
ithose having good voices and an understanding of music 
are eligible. 

rhe “Art of Singing” is under the direction of Dr. John 
Cornelius Griggs. The choir holds two rehearsals a 
week under the direction of Professor Gow, giving three 
special musical services a year. Two choir scholarships of 
established by Dr. Griggs to be 
calculated to promote efficiency in 

Helen Cameron Shaw holds the 


$150 each have been 
awarded the way best 
the work of the choir. 


1915 scholarship. 


Gustav Dannreuther, late concertmaster of the New 
York Philharmonic Orchestra, makes an excellent in- 
structor in the violin, 

An interesting feature is the school orchestra, estab- 


lished by the pupils and of which Donald Tweedy is the 
director. One concert a year is held although they are 
frequently called upon to add to the college festivities 
Still another feature is the glee club. What is a college 
without a glee club? That is 
Well might they. This morning they gave their annual 


concert and last night the choral society held sway. This 


what many students ask. 


is a season of rejoicing at Vassar. Commencement day! 
pretty 


‘daisy chain” to the open air 


This afternoon, scores of girls, daintily clad in 


white, carried the famous 
theatre where the exercises of the day were being held. 
Following them came the graduates, still more handsomely 
attired, with their heads erect and a look of triumph shining 
in their young eyes 

A part of the exercises was devoted to dances illustrat- 
ing the different college years. The music to which the 
work of the 


dancers swayed was the members of the 


harmony class. This evening the “Tempest” will be acted 


by an excellent cast, after which President and Mrs. 
McCracken will receive. 
The college is filled with parents and visitors. Gradu- 


ates, some of whom have married, came back for a re- 
union. 
little “kiddies.” This might refute somewhat the statement 
that college girls do not as a rule marry. On the whole, the 
went off 
splendidly and every one must have felt the trip to the 


Many of the married ones brought along their 


commencement exercises of the class of 1016 


college well worth while, Joseraine VILA 
High Art: That which is censored out by the Movie 
Picture Board and permitted in opera 
Applause: Exhibitions of noise made in joy at the close 


number. Loudest by those who attend con- 


Entirely out of place at your rival’s concert. 


of a concert 
certs least. 

Quartet (as defined by a member of it): 
moderate performers and one capable one 
Student. 


Three very 
The Music 








Exclusive Management 


TILLY KOENEN 


HARRY CULBERTSON, Fine Arts Bidg., Chicago, Ill. 
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Oper a for America 
in 1916-1917 
































PERA as a national institution, by an organization of national character, 
O is now a fact in America. The 1916-1917 tour of the Boston-National 
Grand Opera Company is now being arranged, and again the chief 
musical centers of the United States are to be visited by this splendid company. 
Communities which in 1915-1916 participated in the marvelous triumph of the 
season just closed are enthusiastically preparing for the return of the organiza- 
tion as the premier musical event of the year, and of years to come. These 
cities are to have their own opera season, focusing the attention and attracting 
the attendance not only of their people but of a vast contributing territory. In 
other words, opera of the first class has been placed within reach, geographic- 
ally, of the whole population of the United States. 








i 








The enlarged and strengthened company and the repertoire that has been 
arranged are in keeping with the national scope of the tour and will bring to the 
American public the highest type of opera, and to the communities included 
opera of the world capital class. Again the Boston-National organization will 
aim at the most nearly perfect blending of the musical, dramatic, terpsichorean 
and scenic arts, with its excellent orchestra and chorus considerably augmented, 
and a Russian Ballet of the quality that this company first made familiar to 
America as a constituent part of opera. 
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The communities visited last season, and a few additional cities that desire 
to be included in this remarkable tour by the only grand opera company of the 
first magnitude organized for the specific purpose and thus regularly available, 
are making their arrangements; and the musical year in these cities will con- 
verge upon their season of opera by this splendid opera organization. The 
q music-lovers of America, wherever located, will thus find opera on the most 


































































































vi magnificent scale and of the highest possible quality brought to their very doors. = 
—b ) 
= = In its comprehensive tour of 1916-1917 the Boston-National Grand Opera a, 
f Company will visit practically every State in the Union. Music patrons and 7 
students and musical organizations may thus readily arrange to attend the 
opera in the city nearest to them to be visited by the organization. a 
CHORUS 68 " ae MISE-EN- SCENE 
CHORUS MASTER REGISSEUR GENERAL 
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ORCHESTRA 60 
ROBERTO MORANZONI 


MUSICAL DIRECTOR 








BOSTON-NATIONAL 
GRAND OPERA COMPANY 


YA NATIONAL INSTITUTION } 
MAX RABINOFF, Manacine Director 








The following is typical of hundreds of letters received by 
Managing Director Max Rabinoff, of the Boston- 
National Grand Opera Company :— 


FRANK L. WOODWARD 
DENVER, COLORADO 


Denver, Golo., May 24, 1916. 


Mr. Max Rabinoff, 
Metropolitan Opera House Bldg., 
New York City. 


Dear Mr. Rabinoff: 


I feel that I ought to write you concerning our 
a of the Boston Grand Opera Company in Denver last 
month. 


It was a gratifying success from every stand- 
point, The universal opinion here was that artistically 
the representations of your company were superior to those 
of any opera company thet has appeared in Denver. Financi- 
ally the opera season was unusually successful. Por the first 
time in Denver's history, as far as I know, the receipts were 
more than sufficient to cover the amount guaranteed in addition 
to necessary local expenses. You may rest assured therefore 
that any future visits made by your organization to our city 
will be welcomed. 


You have our heartiest good wishes for complete 
success in your new and broader venture in the opera field. 
You seem to have the prcoee vision as to the best way of 
producing opera for the benefit of the masses of the American 
public who are denied the privilege of hearing it in the 
metropolitan centers. It is a great work and should receive 


universal support. 
Very truly yours, 
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BALLET RUSSE 42 
IVAN KOLCHINSKI 








CHOREOGRAPHIC DIRECTOR 
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CARL STECKELBERG, Vietinist 


Faculty University School of Music, Lincoln, Nebraska 


HELEN DE WITT JACOBS 








VIOLINIST 
Pouch Mention, 345 Clinton Ave., pihreuta 
New York Studio, 220 Madison Ave, hone, Prospect 6400. 





GENEVIEVE WHEAT “™ 


Drake University, Des Moines, Iowa 


Margaret George 


CANADIAN DRAMATIC SOPRANO. 


Just Returned from Operatic Successes . Italy. 
Tuomas Gtoace, Box 742, Station F, Todeete, Can. 





Managemen: 


MAY MUKLE ‘ati 


San Francisco, Calif, 





2208 Hyde Street. 





e Management: 
o FOSTER & DAVID 
R 600 Fifth Ave. 
N New York 

| iat 
+ Pian 





HAROLD HENRY 


AMERICAN PIANIST 6 Fine Arts B Frienge 
Exclusive Management: Haensel & fence, Acolian Hall, New ork 


CORNELIUS VAN VLIET 


The Dutch Cellist 


2641 GIRARD AVE., SO. MINNEAPOLIS, MINN, 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y. 


ANTON HOFF 


CONDUCTOR AND COACH 


Wagoner Festival, Bayreuth: Metropolitan Opera House, N.Y. 
Accompanist Mme. Alma Glack, Tour 1916-17 


MANAGEMENT: WOLFSOHN MUSICAL BUREAU 
1 WEST Mth STREET NEW YORK 


SAM S. LOSH 


PIANIST BARITONE TEACHER 
Lecture Recitals 









































Oratorio 


Conductor and Manager of the Apollo Chorus, Fort Worth, Texas 


LESLEY MARTIN, Be1can 


RTHRIO: 1425 Broadway, oe York 
SINGE — Susanne Baker Watson, Cora 
Cross, Peuline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward Gertrude 
Hutcheson, og 2 mus, Geor; Gitlet, a 

, Hendricks. were Walton Marshall, Fiske 
4 Hara to, ht, Mabel Wilbur, re Joke 
Srabbe Edward Foley, Albert Wallerstedt, 
= Sacchetti and many other <a now 
before the public in opera and church work. 


VLADIMIR NEVELOFF PRESENTS 


SKOVGAARD 


The Danish Violinist 
and Metropolitan Company 


New York City 























Fitth Floor, 133 East 16th Street, 


EMMY 


DESTINN 


HOMER SAMUELS, Accompanist 


UNDER THE 
SOLE DIRECTION OF 


CHARLES L. WAGNER 
D. F. McSWEENEY, Associate Manager 
1451 Broadway, New York 






































REFLECTIONS FOR 
SERIOUS PIANO STUDENTS 


By Sidney Silber, Head of the Piano Department of the 
University School of Music, Lincoln, Neb. 











A melody beautifully sung on the piano is worth hours 
of pyrote:hnies. 

Unless you have a definite and clear conception of your 
work, how can you expect your listeners to gain it from 
your playing? 

If it required only muscle to play the piano effectively, 
the pugilists would be the best pianists. As a matter of 
history the most powerful pianists had just ordinary—and 
in some instances—frail constitutions. Which proves that 
convincing playing is more a matter of nerves than nerve. 

A great teacher must be able to do three things surpass- 
ingly well. First, he must be able to discover defects and 
suggest proper remedies to overcome them. Second, he 
must be able to demonstrate to the pupil how his (or her) 
playing sounds. Third, he must be able to demonstrate 
how compositions (or passages) should sound. In other 
words, he must be able not only to criticise, but he must 
demonstrate. Last, but by no means least, he must inspire. 

There is no royal road nor any short cut to artistic em- 
inence, All great artists have had to progress step by step 

Gradus ad parnassum. 

It is easier to be novel than original in interpretative art. 

Do not judge an artist’s progressivism by the number of 
novelties which he presents. Judge him solely by the kind 
of novelties and the manner of their presentation. 

You may quite reliably judge of the mental and emo- 
tional caliber of a pianist by his programs, for programs 
are artistic creeds. It is true, however, that many artists 
do not realize or “live up” to their creeds. 

Play melodies as though you really loved them—flowers 
(being perishable and fragile) should be handled with care. 

Ideas and ideals are the sine qua non of all truly great 


artists. 


There is a “striking” analogy between the game of base- 
ball and piano playing. Some players in both games 
“score” home runs—some of them only make “base hits”— 
others indulge in “fouls.” No one likes a “slow” game. 
Moral: Play ball and play piano. 

Railroad service and service through piano playing are 
much alike in some regards. There are local trains and 
local pianists. Both are related in that they do not “go as 
far,” as well or as quickly as express trains (national and 
international pianists). Local and international artists 
very frequently interpret the same compositions, but with 
widely differing results, “style and service.” Some rail- 
roads pass through grand and picturesque countries—others 
through desert wastes; the same with some pianists. 

Variety is the spice of pianistic life. 

Recipe for charm and style in piano playing: dynamic 
and rhythmic variety. 

Teachers who presume to know the only true and cor- 
rect interpretation of any musical composition are either 
ignoramuses or charlatans. How can they know when the 
composers themselves do not? 

It may be profitable from a financial standpoint. to as- 
sure your pupils that they have “bully lessons” every time 
they come, but sooner or later there will be an awakening 
for the pupil. Unfortunately the awakening comes too 
late, and when the pupil has come under some other in- 
fluence. 

One form of white slavery is to hold white persons in 
mental servitude. It ought to be punishable by law. 

Great artists, like competent chauffeurs, are able to cre- 
ate rest in motion and motion in rest. To do this they 
“must go some.” 





SEATTLE IS PROUD OF 
ITS AMPHION SOCIETY 


Male Choral Organization Appears to Advantage in 
Excellent Program—Local Organists Change 
Church Positions—Other Recent 
Tonal Activities 





314 Fischer Building, 
Seattle, Wash., June 6, 1916. 


The Pacific Northwest is proud of and fortunate in hav- 
ing an organization like the Amphion Society of Seattle, 
which recently gave, in the First Presbyterian Church, its 
second concert. Claude Madden, the society’s director, 
brilliantly conducted the affair. The first song was Dud- 
ley Buck’s “The Spring Is Come,” followed by Hermann 
Mohr’s “Creation’s Hymn,” both being given a fine rendi- 
ition. Claude Madden's interpretation of these lovely chor- 
uses was truly musical. This chorus of sixty-five men 
followed so closely every motion of his baton that its ef- 
fect in ensemble and beautiful tone coloring might be com- 
pared with the restfulness and satisfaction of a Rubens or 
a Rembrandt painting. Jeanne Jomelli was the soloist. 

The fifth number on the program was the singing of E. 
Howard Russell’s beautiful music set to Charles Kings- 
ley’s beloved poem, “The Sands of Dee.” This was fol- 
lowed by a quaint old serenade composed by Orlandus 
Lassus in the sixteenth century. 

In memoriam to A. T. Thompson and W. S. Pearson, 
absent charter members, the Amphion stoi very effect- 
ively sang Dudley Buck’s “Lead, Kindly Light.” An at- 
mospheric song entitled “Evening Bells,” by Reinbold 
Becker, and H. F. Stewart's well known “Hunting Song” 
were followed by a humorous production by James H. 
Rogers, of Cleveland, Ohio. 

Edward MacDowell’s arrangement of “The Cossack,” 
composed by Moniuszko, was masterfully given. The Am- 
phions enjoyed the honor of singing “The Cossack” before 
Mrs. Edward MacDowell during her recent sojourn in 
Seaitle. “Invictus,” by Bruno Huhn, arranged by Frank 
Lynes, was artistically given, and so enthusiastic was the 
applause of the large and appreciative audience that it had 
to be repeated before the program could continue. 

“Landsighting,” by Edward Grieg, was a well chosen 
and suitable closing song for this fine concert. 

Anna Grant Dall, accompanist; Judson Waldo Mather, 
organist, and George Hastings, bass, very capably assisted 
in solo parts. 


Organists Change Positions 


Several changes by organists in the big churches here 
have taken place this last week. W. H. Donley, quadrant 


organist at the M. E. Church, has been engaged by the 
First Presbyterian Church. Ferdinand Dunkley resigned 
from the big Methodist Church and is now organist at 
First Church of Christ, Scientist. A. H. Bewell goes from 
the Presbyterian to the Boylston Avenue Unitarian 
Church. The retiring organist, Mrs. Howard Wolfe, four 
years organist of the latter church, will probably go to 
California. 


Notes and Mention 


The third concert by the Lagourgue Chamber Music So- 
ciety was given recently in the Fine Arts Hall, Baillargeon 
Building. A fine program was well rendered. Beethoven's 
trio, op. 11, for clarinet, cello and piano, with other worthy 
numbers, made up the program. 

On Monday evening, May 22, in honoring the memory 
of Lillian Nordica, the Nordica Choral Club of Seattle 
gave an operatic concert. Many excerpts, including chorus, 
quartets, duets and arias from the different operas, were 
given. Special mention must be made of the singing of 
Marguerite McIntyre in “Elsa’s Dream,” from “Lohen- 
grin.” This young singer has a voice that gives great 
promise for the future. Milton Seymour is conductor of 
this club. 

Corine Frada, the child pianist, has returned from her 
study in New York City, and will spend her vacation with 
her parents in this city. Jan Cherniavsky, the splendid 
pianist of the Cherniavsky Trio, heard little Miss Frada 
in Saint-Saéns’ second concerto and immediately predicted 
for her a brilliant future. 

At the Chamber of Commerce New York-Seattle pro- 
gram banquet held at the New Washington Hotel, Wednes- 
day evening, May 31, the voice of Theo Karle, the noted 
tenor, was distinctly heard from across the continent in 
New York City. On the same program Leonora Fried- 
land, pianist, accompanied the writer in three violin solos. 

Karl Tunberg has returned from Omaha and Lincoln, 
Neb., where he successfully appeared in two piano con- 
certs. 

The rehearsals under Claude Madden, for “The Mes- 
siah,” to be sung at the July Music Festival with over a 
thousand voices from the music clubs and choirs of this 
city, are going “full blast.” More in regard to this big 
festival will be heard from later. 

Ernest E, Fitzsimmons. 





A Kansas City writer says this about a revue: 
Sing a song of front seats, fiddles start to whine, 
Four and twenty chorus girls standing in a line; 
When the show is opened they all begin to sing 
And not a person in the house can understand a thing. 
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MINNEAPOLIS CHILDREN MAKE MUSIC 


Huge Juvenile Chorus and Orchestra Perform Outdoors—Ruth Anderson’s Work in Organizing the Young 





Instrumentalists 





























Minneapolis, Minn., June 12, 1916. 
On the very heels of the announcement of the al fresco 
performance of Verdi's “Requiem” at the Polo Grounds, 
in New York, “Walkiire,” in the Bowl at Yale, “Aida” at 
Franklin Field, Philadelphia, etc., Minneapolis steps for- 
ward with an outdoor performance of her own. 
On June 9, at Powderhorn Park, a concert was given 


of attack, these children transcended all the highest hopes 
entertained for them. All the numbers were sung won- 
derfully.” 

In speaking of the grade school orchestra of 400 that 
played, one must remember that the Minneapolis school 
board had not sanctioned such orchestras until this year. 
The result is that twenty-seven orchestras were formed 











Photo by Force Photo Company. 


Chorus rehearsal participated 
in by 1,200 children at 
Powderhorn Park, Minne- 
apolis, Minn. T. P. Gid- 
dings director. 


by 1,990 children from the public grade schools of the city. 
The street car company reports 10,000 paid fares. Nothing 
as big as this has ever been attempted by any but high 
school ch‘ldren in this country, so Minneapolis takes off 
her hat to herself at the really remarkable performance 
of these grade school youngsters. With 1,500 in his chorus, 
T. P. Giddings, supervisor of music in the public schools, 
directed a program of ten numbers. A competent critic 


says: “For beauty of tone and fine shading and sureness 


out of the seventy-seven schools. Next year undoubtedly 
will see orchestras in all the seventy-seven. 

All the preparatory work of the orchestra was in the 
exclusive hands of Ruth Anderson, Minneapolis repre- 
sentative of the Musica Courter. Many group rehears- 
als and two final full rehearsals were held. In that short 
time Miss Anderson got her forces in hand so well that the 
orchestral part of the concert occasioned justifiable aston- 
ishment. 


By having the orchestras under her own leadership only, 
Miss Anderson is able to choose those players farther 
advanced than the others, and therefore organize one 
picked orchestra, which she did on this occasion, The 
body gave two numbers with fifty performers and scored 
a rousing success. 

The out of door concert gave to Minneapolis the idea 


Minneapolis grade school or 
chestra rehearsal—a2so pres- 
ént, Powderhorn Park 
Ruth Anderson, director 
(dressed in black), in cen 
tre. 


Photo by Force Photo Company 












of a stadium, which some of the most progressive citizens 


realize that their fast growing city soon will require. One 
site has been proposed which is near that part of town 
where the poor people can most easily attend concerts 
of good music and not have to pay carfare. Such an agi- 
tation has been started, the Musicat Covurrer learns, and 
will not cease until Minneapolis has a great stadium where 
more such concerts as the one of June 9 may be held with 


W. H. A. 


widely beneficent results. 





Merle Alcock an Artist of High Quality 





Merle Alcock, whose lovely contralto voice and equally 
charming personality have caused her to be a favorite in 
the world of music, was a soloist at the music festival held 
recently in Spartanburg, §. C. Of her singing in the per- 
formance of Handel’s “Messiah,” the Herald of that city 
said: “Miss Alcock’s singing seemed at all times full of 
deep and tender feeling. ‘He was Despised’ was full of 
pathos.” The same paper spoke of her work as soloist at 
the symphony concert thys: “The finale of Miss Alcock’s 
aria from ‘Don Carlos’ was drowned in a roar of applause. 
Miss Alcock possesses a really rich and expressive voice, 
unspoiled by so called artistry, and seems equally able 
to interpret cratcrio or song.” Of this same concert the 
Journal and Carolina Spartan remarked: “Miss Alcock 
was the soloist of the afternoon, singing an aria from ‘Don 
Carlos,’ to which she gave the necessary degree of emotion 
and feeling. 

“Miss Alcock’s really beautiful voice, her artistic man- 
ner of singing and her attractive personality and appear- 
ance have made their combined appeal and the contralto 
has become very popular. Brought back again and again, 


she finally granted an encore, ‘Annie Laurie,’ with harp 
accompaniinent; again she was applauded until she re- 
turned and towed several times.” 

As her contribution to the program on Artists’ Night 
Miss Alcock sang the prologue to Damrosch’s “Iphigenia 
in Aulis,” which was enthusiastically received. “Certain- 
ly,” declares the Herald, “no number was ever a greater 
success. Mr. Damrosch finally quieted the audience by 
the promise that Miss Alcock would respond with an en- 
core later.” 

In a resume of the festival which appeared in the 
Charleston (S. C.) Sunday News, there appeared this 
paragraph regarding Miss Alcock: 

“Miss Alcock’s colorful interpretation of ‘Oh, Fatal 
Gift,’ from Verdi's ‘Don Carlos,’ and her masterful sing- 
ing of the prologue to Damrosch’s ‘Iphigenia in Aulis’ 
plainly showed her to be an artist of high quality. Her 
contralto voice is beautiful. Her diction is faultless. The 
audience was so delighted with her rendition of the pro- 
logue that storms of applause swept over the auditorium 
even after she had returned three times to bow her ac- 
knowledgments. The applause continued unabated until 
Mr. Damrosch raised his hand.” 


Bartik Sues Emmy Destinn 





Emmy Destinn is being sued by her former manager, 
Ottokar Bartik, balletmaster of the Metropolitan Opera 
House and Ringling Brothers’ Circus, for $7,061.75. This 
sum is made up of a claim for $5,000 damages demanded 
for the injury done him and his feelings by his “unjust 
and capricious dismissal” on January 29 last. The con- 
tract, which was signed on April 9, 1915, did not expire 
until a year from that date. Then there are $507 which 
Bartik claims he laid out for Miss Destinn, and the bal- 
ance, $2,454.75, he claims as the 15 per cent. commission 
called for by the contract on the engagements which he 
obtained for Miss Destinn. Miss Destinn’s answer to the 
papers in the suit has not been filed and consequently 
only one side of the story is known until now. 

The prima donna is in Europe at the present time and 
Ottokar Bartik is away with the circus. After she left him, 
Miss Destinn went under the management of Charles L. 
Wagner, 

Weingartner recently led a performance of Beethoven's 
ninth symphony in Vienna. 
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Why are nearly all organ recitals given free? We 
can discover no good reason. 

- ——O—— 

Thus saith Cicero: Oculi picturi tenentur, aures 
cantibus; which was only his old fashioned Latin 
way of saying that the eyes are charmed with paint- 
ings and the ears with music. 

—_——@—-- 

Adolfo Bracale, the impresario of the Teatro Na- 
cionale at Havana for the season 1915-16, has just 
closed a contract whereby he will direct an opera 
season there for the coming three years. 


————6@--—-—- 
I{as any one noticed that Charles Hughes, the 
Republican nominee for President, resembles 


Charles Gounod? Or did he resemble him before 

he had his whiskers abbreviated? This ought to 

help with che hyphenated French-American vote ! 
ee Senn 

The Actors’ Equity Association, in voting to affili- 
ate with the American Federation of Labor, is not 
meeting with the assent of most of the mimes and 
histrions, They are afraid that members of the 
Federation of Labor are expected really to work. 

BR SO 

The Italian lyric tenor, Tito Schipa, who has late- 
ly been thrust into prominence through his cour- 
ageous action in opposing the claques in Milan, has 
been made a Cavalier of the Crown of Italy in rec- 
ognition of the sums which he has earned for anc 
contributed to various war funds during the past 
season, 

—_—_©——_ 

After all the excitement in Germany last autumn 
over the court decision there which declared void 
all contracts between the Society of German Com- 
posers and the publishers, the body was reorganized 
and matters now are practically on the old basis. 
The society has proved to be a blessing to German 
composers in regard to their pecuniary interests. 

ance icine 

In the first four months of this year the various 
operatic and concert performances in Italy under 
the direction of Arturo Toscanini, with the gra- 
tuitous assistance of the artists and complete per- 
sonnel of the different theatres, have added no less 
than 117,580 lire (about $23,000) to various chari- 
table war funds in Italy. The contributions were 
divided as follows: January, 27,650; February, 
25,080; March, 26,535; April, 38,315. 

—->—__—_ 

Richard Barth, the conductor of the Hamburg 
Singakademie, also is a violinist of note, and the 
only one of importance in the world who holds the 
instrument with his right hand and bows with the 
left. Barth, a pupil of Joachim, had the misfortune 
to injure his left hand to such an extent that it was 
impossible to use his fingers freely, but, instead of 
becoming discouraged and giving up violin playing, 
he restrung his instrument, began all over again 
and developed into a very fine performer. 

encom peatcnitiee 

Here are some very sensible words about music 
after the war, which were written by Cyril Scott 
for the Monthly Musical Record, London. We are 
strongly inclined to think that Mr. Scott is quite 
correct in his prophecy and that in the reaction, 
after all the discord and tumult is over, there will 
be a tremendous striving after beauty in music, 
whether that beauty come in a new form, as Scott 
thinks, or not. “The spirit of war, then, 
most certainly seems to have influenced with 
its discordant force our world of music. I 
say this,’ not because music today appears to 
be more saturated with discord than it did 
in- Beethoven’s or Wagner’s day (all our com- 
posers, including Debussy, are not discordant), but 
because, as already said, certain Futurists lack 
everything but discord. And I hazard another no- 
tion as to why these are unlikely to attain immor- 
tality—however full of inventive talent they may 


be—and that is the fact that after the war a new 
order of things will come into being; the emotional 
works will be deprived of conflict, and art will take 
on another new phase in which beauty, of however 
new a kind, will once more reign supreme as the 
basis and inspiration of all true creativeness.” 
csnsaial ionic 
All over the country the daily papers are devoting 
ever increasing space to music and musical affairs. 
The Sunday page or half page of rousical announce- 
ments and news items now is a feature of most of 
our representative dailies. The Musicat Courter 
feels that it has been instrumental in bringing about 
this result and efforts along the same lines will be 
continued until every American daily paper of 
prominence shows a practical realization of the im- 
portance of music in a community and accords the 
musician his rightful civic standinz. 
caves ee 
“Alfred Hertz made San Francisco a musical cap- 
ital,” says Redfern Mason very properly in the Sun- 
day Examiner (June 11, 1916) of that city. Even 
more properly, Mr. Mason proceeds to state: “It 
ought to be a matter for blushing for any man or 
woman of means not to be found in the ranks of the 
Symphony guarantors. If we fail to re- 
engage Alfred Hertz we shall have to put up with 
some man of lesser distinction. The orchestra will 
lack its inspiration ; the public will lapse into indif- 
ference and San Francisco will have lost its chance.” 
caine rmeien 
It is pointed out by Henry T. Finck in the New 
York Evening Post that “great operatic and orches- 
tral conductors do not usually like stars or soloists. 
These singers and players distract the attention of 
the public from the great conductors themselves, 
and they do not always obey as meekly as a soldier 
obeys his captain.” Mr. Finck remarks that Boston 
now sees a light after having allowed Dr. Muck to 
be the sole “prima donna” at a large number of the 
Boston Symphony Orchestra concerts. “Evidently 
this has not worked well,” concludes Mr. Finck, 
“for it is announced that next season in Boston only 
six of the twenty-four pairs of concerts are to be 


without soloists.” 
— 


G. Schirmer, Inc., from now on will issue all their 
sheet music in a nine by twelve inch size instead of 
in the former standard size of ten and one-half by 
thirteen and three-quarter inches. The size of the 
plates will remain as before, the margins being cuf 
smaller. Nine by twelve is the size of the familiar 
books of the Schirmer Library. Besides a paper 
saving of about 40 per cent. to the publisher’s ad- 
vantage, the new size is much more convenient to 
handle. It is one of those innovations which, when 
made, causes one to wonder why it was not thought 
of long ago. It is more than likely that publishers 
throughout the country will follow the example of 
the Schirmer house. 

— +o 
MUSIC FOR THE PICTURES 





Here is a very interesting letter, signed by the 
manager of one of the largest film studios in Amer- 
ica and sent to the editor of the Mustcat Courter: 

Enclosed should interest you in view of the fact that 
the musician is less aware of his opportunities in the film 
studio than any other contributor to the development of 
an expansive new art. If I were you I would awaken 
the musician to every new avenue to his goal, and this 
is one you may rely on is not a dream. 

The enclosure to which reference is made is an 
item to the effect that two new composers, both men 
by no means unknown in the field of good popular 
music, have been added to the permanent musical 
staff of the company in question, their task being to 
compose and arrange music for the new pictures. 

The gentleman who signed the letter is indeed in 
a position to know what he is talking about. Here 
appears to be a hint which might be of use to a 
great many young composers at the present time. 
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VARIATIONS 


On Musical Themes Treble and Bass 


Mantling the Muse 


In the Glasgow Herald not long ago there was an 
article called “The Nude in Music.” What the 
writer alludes to he makes clear in this explanatory 
passage: “By scoring and other means the body of 
music may be dressed, and an ill shaped figure pad- 
ded and befrilled, until it deceives almost the very 
elect. Only by a study of the nude in music can the 
composer achieve a well built structure.” Now we 
have a better idea of what critics mean when they 
speak of “orchestral garb,” “contrapuntal dress” 
and “richly embroidered passage work.” In Strauss’ 
“Salome,” however, the more veils that young 
woman removes the more the composer wraps her 
around with music. 


Decline and Fall of Interviewing 

Reports had come to us out of the West regard- 
ing the ingratiating piano gifts of Frances Nash. 
Last week we met her. She is a charming young 
woman, with drowsily soulful eyes, a bewitching 
smile, and the most shy and modest manner we ever 
have encountered among public players. Miss 
Nash’s manner is a true index to her character, for 
less affectation and egotism than she possesses it 
would be difficult to imagine. 

As an interviewer we became aware with our first 
question of the diffidence of our intended victim. 

“What is your pianistic specialty ?” we asked. 

“T have none,” was the answer. 

“I mean,” we compromised, “which school of 
piano music do your favor in your repertoire?” 

“None,” said Miss Nash. Then she corrected 
quickly. “I should say all. Every school, any 
school, that is good.” 

“You don’t believe in dedicating yourself prepon- 
deratingly to modern French, Neo-Russian, ultra 
German music exclusively?” (A flank attack this. ) 

“Certainly not.” 

“But many other players do.” 

“That is their privilege.” 

“You had a successful season last winter, did you 
not?” 

“T played a great deal.” 

“You had very enthusiastic praise from the crit- 
ics.” 

“They were flattering.” 

“The public applauded you.” 

“They were kind.” 

“Do you believe in ‘America for Americans,’ mu- 
sically speaking ?” 

“T believe in ‘America for all good musicians and 
all good music,’ irrespective of nationality.” 

“But you are an American pianist.” 

“T never think of nationality in connection with 
music.” 

“Did you study abroad ?” | 

“For a while, I spent three years in Europe.” 

“Are you in sympathy with those who ridicule 
the ‘musical atmosphere’ of Europe ?” 

“Those who ridicule-it evidently never found it. 
One must take a certain ‘musical atmosphere’ to 
Europe in order to come into contact with it there. 
A spirit of open mindedness, capacity for hard 
work, and intense willingness to learn, constitute 
good ‘musical atmosphere’ anywhere.” 

“Do you consider the pianistic profession a profit- 
able one for girls to follow?” 

“T do not think of music in terms of money.” 

The interviewer found himself out of questions 





By the Editor-in-Chief 





and Miss Nash smiled amiably, but offered no help. 
Evelyn Hopper, manager of Miss Nash’s tours, sat 
by and finally saved the situation. 

“You'll get nothing out of her about herself or 
her playing,” said Miss Hopper, her keen mana- 
gerial instinct scenting an opportunity about to be 
lost. “You might question her until doomsday and 
never would she tell you that she toured the Middle 
West very thoroughly last season, that she played 
twice with the New York Philharmonic Orchestra 
and once each with the orchestras of Minneapolis, 
Kansas City, Milwaukee. Also she would say noth- 
ing about her big date list for next season, including 
an appearance with no less an important organiza- 
tion than——” 2 

Miss Nash’s slumbrous eyes suddenly flashed fire. 

“And I’m not going to tell you a word about all 
these matters either,” finished Miss Hopper in a 
hurry. 

We learned nothing further, for Miss Nash left 
New York shortly after our meeting, in order to 
spend her vacation at her summer home in Heath, 
Mass. 

Interviewing is not what it used to be. 


On Opera 


Recently the best tenor in Salt Lake City—John 
T. Hand is his name—came into our office and af- 
ter telling us of his successful vocal course just 
completed with Oscar Saenger, said: “Here I am, 
with an extensive operatic repertoire of the big 
roles. My instructor tells me I am fitted for opera. 
Every one who hears me praises my voice, my in- 
terpretation, my musicianship, and the warmth of 
my delivery. My top tones are in working order. 
I am neither a dwarf nor a giant, therefore my 
stage appearance must be of at least average stand- 
ard. I do not think I should be given Caruso’s po- 
sition and yet I am unwilling to devote myself to 
being a chorister after all my years of work andl 
present ambition and willingness. I have plenty of 
pupils in Salt Lake City and have received recogni- 
tion, honors and profitable appreciation there. 
However, I would like to sing in opera of a high 
class. Is that ambition a crime? If you agree that 
it is not, I should like to have you tell me where 
it is possible for me to sing and to receive a rea- 
sonable financial return for my labors? Do you 
think that there ever will be permanent opera com- 
panies in all the large cities of America? If so, will 
they come through government support, or State, or 
municipal support? Which one will be first ?” 

The first part of Mr. Hand’s statement needs no 
comment, except to say that many other opera sing- 
ers in America are in the same fix with himself. 
Those almost criminally irresponsible persons who 
tried and are trying to keep our young operatic 
aspirants from going to Europe for experience and 
routine should be held responsible whenever a case 
of unemployed operatic talent comes to light in this 
country. Their diatribes against the European 
opera field are not only criminal, but also stupid. 
To be stupid, according to our friend, Editor Bris- 
bane, of the Hearst papers, is even worse than to 
be criminal. 

We have the “finest opera in the world,” as we 
are assured constantly, and it also is “the biggest 
opera in the world,” but big as it is, it has no room 
for the thousands of competent and even excellent 
opera singers who have no chance to appear public- 


ly in this country. The Chicago Opera is situated 
similarly. The Boston and San Carlo organiza- 
tions, the only other reputable operatic organiza- 
tions in America, are even less equipped than New 
York and Chicago, to serve as a training ground 
and employment field for the operatic hordes who 
are at leisure. The European war has opened the 
eyes of many persons to the conditions just de- 
scribed. Now that so many American singers who 
had positions in European opera houses have re- 
turned to their native land, what do they find here 
in the way of operatic opportunity? 
is self evident. 

We shall not undertake to prophesy how the 
chain of American opera companies is to be formed, 
even though we know of several sensible move- 
ments now being directed toward that end. We 
think that government support of opera is aeons 
away in the United States, but we feel confident 
that State support is nearer, and municipal support 
is very near. 

Salt Lake City should be the first municipality 
to show the way to other localities, for the Mormon 
capital has just experienced the Lucy Gates produc- 
tion of “Faust” and Professor Giles’ “Aida” per- 
formance, both of them carried out largely by local 
principals, chorus, orchestra, etc. The city boasts 
such splendid-singers as Miss Gates, John Hand, 
Horace Ensign, Hugh Dougall, Fred Graham and 
others. Conductors are well represented in the per- 
sons of John J. McClellan, Thomas Giles and Cecil 
Gates. The Mormon Church for years helped to 
support a first class theatrical stock organization in 
Salt Lake City. Why not, then, a permanent opera 
company now? 


The answer 


Rabinoff the Optimist 


We had a talk a few days ago with that magnifi- 
cent dreamer and practical realizer, Max Rabinoff 
He is sure that American cities are within a few 
years of having their own permanent opera com- 
panies. He is helping the project by giving them 
notable productions with the Boston National Grand 
Opera Company. We cannot divulge all that Mr. 
Rabinoff is dreaming and doing. Watchful waiting 
will reveal his plans publicly before long. 


The Handy Photo Player 


After all, why should musicians bother to com- 
pose original scores for “movies” when such excel- 
lent ready material is available as that which the 
Photo Play Music Company, 1530 Broadway, New 
York, offers in the advertisement columns of a mov- 
ing picture journal. The publishers in question call 
their series “The A. B. C. of Dramatic Music,” and 
they label the separate issues as follows: 

“Set 1 consists of a heavy misterioso. 
Plaintive, 
murder, 

“Set 2 consists of a long Heavy Dramatic Descriptive 
and Hurry. Good for scenes of heavy plotting or mysteri- 
ous action leading to fights or tumult. 

“Set 3 consists of an Agitato-Hurry and Lamentation. 
Good for fights, riots, etc., ending in despair or death. 

“Set 4 consists of a Light Agitato and Andante move- 
ment. Good for quarrels or agitation in society dramas. 

“Set 5 is a Burglar scene opening with the sneaky music, 
then agitato, hurry and Plaintive. Contains four different 
numbers. 

“Set 8 is a fight and chase scene. Opens with a Hurry, 
going directly into a concert gallop for the chase. 

“Set 9 is a three numbered Storm scene. A. 1 is a Storm 


Agitato and 
for scenes of incendiarism or premeditated 
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Hurry. B is an Allegro Agitato. C. 3 @ Plaintive Andante 
as an Aftermath, 

“Set 10 A Diabolical Scene of three numbers, A. 1 is a 
new Misterioso, B. 2 an Agitato-Misterioso, C. 3 an An- 
dante in minor key. 

“Set 11 A Western Scene. Three numbers. Illustrates 
the Western characteristic, the barroom fight and the chase. 

“Set 12 A Fire Scene of four numbers. A. 1 the plotting. 
B. 2 the agitation or alarm. C. 3 the coming of the fire de- 
partment. D. 4 a Waltz Lento movement after action 
quiet.” 


Misplaced Music 


Male persons who whistle soulfully or sing feel- 
ingly in the bathroom of a morning. 

Female house servants who chant while at work. 

Persons of both sexes who hum the melodies of 
grand operas while other persons are trying to listen 
to them from the stage. 

A hand organ playing “Die Wacht am Rhein” in 
front of an Ally home. 

A busy popular tune music machine in the flat 
over the poet’s, 

A composer who is not a singer attempting to per- 
form one of his songs for you 

Most of the music which accompanies moving 


pictures. 
A marimba or Guatemalan orchestra. 
A piccolo solo, 


A college glee club. 

Improvised male quartets on street corners of a 
Sunday. 

Excursion boat orchestras. 

A solo on the ukalele., 

An accordeon rhapsody. 

A trombone manifestation. 

A zither nocturne. 

A mandolin shiver. 

A Hawaiian ensemble singing “One, Two, Three, 
Four.” 

A restaurant tenor or baritone warbling “Pagli- 
acci.” 

A restaurant quartet seated about a table, per- 
forming “The Glow Worm.” 

A courtyard Italian tenor delivering “Celeste 
Aida” with harp accompaniment. 

Vaudeville acts in which the performers play 
tunes on sleighbells, glasses, xylophones, ocarinas 
or by sitting on chairs primed with melody. 

Whistling through the teeth. 

Female baritones. 

Male sopranos. 

Fiddlers or fiddleresses who tango while they 
play. 

A pair of male vaudevillians who specialize on 
unisono patter duets. 

Variations on the “Carnival of Venice.” 

Contrapuntal arrangements of “The Star Span- 
gled Banner,” “Columbia, the Gem of the Ocean” 
and “America.” 

Popular tunes that employ strains of “Dixie,” 
“Trovatore,” “Rigoletto,” “Suwanee River” and 
Mendelssohn's “Wedding March.” 

_ Sentimental folksongs and popular ballads, espe- 
cially of the geographical kind, which idealize riv- 
ers, cities, States, counties, countries and promon- 
tories. 

Guitars played in rowboats on moonshiny nights. 

Nearly all the settings of “Drink to Me Only With 
Thine Eyes.” 

Fugues played at public piano recitals. 

Beethoven programs. 

Oratorio concerts that last more than two hours. 

Amateurs who try to read Schumann, Schubert, 
Brahms and Strauss songs. 

Paderewski’s fortissimo. 

Horatio Parker’s operas. 

Symphony orchestras of twenty pieces. 

Improvisations of the majority of church organ- 
ists. 

Nearly all hymns. 

“Fidelio,” “Parsifal” and whole acts of the Gluck, 
Mozart and old Italian operas. 


Beethoven’s ninth symphony. 
Strauss’ “Heldenleben.” 


Bruckner. 
LEONARD LIEBLING. 


faociaoemnenrsionsinores 


ENDORSEMENT FROM ABROAD 


La Musique Pendant la Guerre (Music During 
the War), the French musical monthly which is do- 
ing splendid duty in supporting and looking out for 
the interests of French music and musicians in their 
native country and abroad during the war, in its 
issue for April-May has an article entitled “Mission 
Musicale Francaise en Amérique,” which it intro- 
duces as follows: “The most important illustrated 
musical review of the world, the Musica Courier. 
of New York, dedicated its leading article of the 
24th of February last to the musical mission with 
which Eugene d’Harcourt was entrusted by the 
French Cabinet.” Almost the entire article in ques- 
tion is reprinted in French. 

Incidentally, the French monthly has several other 
articles of interest to American readers. 

There is an announcement of the first of a series 
of festivals of French music to be conducted by the 
administration of the paper, which was announced 
to take place at the Salle Gaveau, Friday, June 16, 
and the program of which was to be devoted exclu- 
sively to works of French composers who have been 
killed on the field of honor or are listed among the 
missing, wounded, or prisoners of war. Works by 
living composers who are at present in the army also 
were included. 

There is an impressive report from J. Guy Ro- 
partz, director of the Conservatoire at Nancy, which 
has been kept open despite the war. Previous to 
the war this conservatory averaged a little over threc 
hundred pupils, In 1914-15 there were one hun- 
dred and forty-seven. During the first term in 
1915-16 the number increased to one hundred and 
seventy, but after the beginning of the bombard- 
ments it was reduced to one hundred and twenty- 
one. Of the seventeen members of the faculty, thir- 
teen were called to arms and replaced by former 
teachers who had gone into retirement. From the 
thirteen who joined the army two were reported 
wounded, one missing and one is a prisoner in Ger- 
many. Another, Van Bade, has been named in the 
order of the day and decorated with the Cross of 
War for bravery. Eighty-four pupils have been 
called to military service, thirteen of whom have 
been killed on the field of battle. Nine others were 
wounded and three are prisoners in German hands. 
Two pupils, Foster and Hubel, have been decorated 
with the War Cross for special bravery. 

The same paper also contains the notice of an ap- 
peal made by a Franco-American committee of the 
Conservatory of Music and Declamation which was 
organized in December, 1915. The object of this 
committee is to secure funds for the support of the 
families of the French musicians who were called 
to war. The treasurer of the fund is Blair Fair- 
child, the composer, who receives gifts of money 
at the Banque Lazara, No. 5 Rue Pillet Will, Paris. 
The secretaries are Nadia and Lili Boulanger, who 
receive gifts other than money and provide any in- 
formation desired. Their address is the Conserva- 
toire Nationale, 14 Rue de Madrid, Paris. Lili 
Boulanger wil be remembered as the winner of the 
famous Prix du Rome of the Conservatoire in the 
year 1913. The chairman of the committee is Whit- 
ney Warren and the committee of honor is com- 
posed of Widor, Saint-Saéns, Fauré, Dubois, Pala- 
dilhe, Charpentier and Vidal. 

siete tcinine 

Bettwy dddydw ogdwy Americandw Ilyexpresfil 
ttwompanyd hyd y eisteddfod pen dafyddy? Our 
Welsh expert says that the above is too idiomatic 
and metaphoric to be translated just into ordinary 
English, but the answer is that the American Ex- 
press Company does not teach expression. 


THE ACCOMMODATING STRAUSS 


For the benefit of a singer at the Dresden Royal 
Opera, whose voice has not the necessary top notes, 
Richard Strauss has transposed the high parts of 
the title role in “Salome.” He also has made some 
changes in the instrumentation and modifications in 
the last scene. For the present, however, it is not 
his intention to have this new elaboration of “Sa- 
lome” published. It seems to be a special arrange- 
ment for Dresden. 

It is hard to understand why R. S. finds it neces- 
sary actually to alter the notes of a role. Asa 
matter of fact, the singer of Salome, whether she 
has a high or a low voice, has to struggle most of 
the time against such a fury of orchestral sounds 
that she is quite inaudible. It makes no difference 
whether she conscientiously attempts to sing what 
is written or improvises at will. But it is good to 
know that R. S. is complacent and is willing to ad- 
mit that his art is anything but infallible. * (Bizet 
arranged for certain transpositions in the principal 
numbers of Carmen’s role so that the singer might 
have her choice between two keys, selecting the one 
which best suited her voice.) Fiirstner, of Berlin, 
R. S.’s publishers, is a most enterprising house. We 
hereby offer a gratuitous suggestion to that firm, 
namely, to publish any forthcoming Strauss operas 
in three keys, complete for high, middle and low 
voice, thus avoiding the necessity of R. S. being 
obliged to spend valuable time making over his 
works to fit anybody whom he can induce to sing 
their voice taxing roles. 

—_—©—_——_ 


A GLIMPSE OF LISZT 








In Crawford’s “Ave Roma” is to be found a little 
pen picture of Liszt which will interest Musicav 
Courier readers: 

The pictures of old Rome are fading fast. I can re- 
member, when a little boy, seeing the great Carnival of 
1850, when the Prince of Wales (afterwards King Ed- 
ward VII) was in Rome, and the masks which had been 
forbidden since the revolution were allowed again in his 
honor; and before the flower throwing began, I saw - 
Liszt, the pianist, not yet in orders, but dressed in a 
close-fitting and very fashionable gray frock coat, with a 
gray high hat, young then, tall, athletic and erect; he came 
out suddenly from a doorway, looked to the right and 
left in evident fear of being made a mark for “confetti,” 
crossed the street hurriedly and disappeared—not at all 
the silver-haired, priestly figure the world knew so well 
in later days. 


Liszt was forty-eight in October, 1859, a few 
months after the Carnival. He was then at the 
height of his fame, though he had given up public 
piano playing. 
prakesrss Sie aiaee 

ADVANCE IN MUSIC PRICES 

The Music Publishers’ Association of the United 
States held its annual meeting in New York one day 
last week and on the following day the national as- 
sociation of the music dealers followed suit. The 
publishers sent word to the dealers that in view of 
the increasing cost of production, owing to the tre- 
mendous advance in the price of paper, ink, etc., it 
was the sense of their meeting that the retail price 
for music should be advanced. The dealers agreed 
with the publishers, though the idea was not adopted 
by either body in the form of a definite resolution. 
It is understood that it is intended so to advance the 
price that the customary discounts of 50 per cent. 
to general customers and 50 and 10 to schools shall 
be reduced respectively to 33 1-3 and 4o per cent. 
No definite date was fixed upon for the proposed 
advance. Owing to the extreme competition exist- 
ing in the publishing trade and among the dealers 
as well, with consequent readiness to cut prices, the 
practicability of carrying through the proposed 
change in price is very much to be doubted. 
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ARTISTS HELP SWELL 
ALLIED BAZAAR FUND 





Calvé Draped in a Flag Sings “Marseillaise” Until 
Hoarse—Artists Generous in Service 

The musical programs which have been drawing crowds 
to the tea room on the second floor of the Grand Central 
Palace, New York, on recent afternoons, have been decided- 
ly enjoyable. Prominent artists within short distances of 
New York have readily volunteered their services—many 
of them appearing more than once—for the Allied Bazaar, 
held June 4 to 21. 

Music was in evidence throughout the building. One 
was no sooner inside the door than melody was heard com- 
ing from the band composed entirely of women, in gay 
costumes and saucily tilted caps. Their selections were 
good and with every number many people were attracted 
from the far corners of the place. 

Mme. Carlos Salzedo, who arranged the programs for the 
“Café de Paris,” deserves no limited amount of praise for 
her untiring efforts which have meant much toward the 
success of this feature of the bazaar. She gathered to- 
gether some of the finest artists of the day. 

An idea of the artistic value of the programs may be had 
from the following participants: 

June 4—The Day of Italy: Percy Grainger, the Austra- 
lian composer-pianist ; Salvatore de Stefano, harpist; Re- 
gina Vicarino, coloratura soprano; Maurice Lafarge, ac- 
companist; Marguerite Dunlap, contralto; Evelyn Starr, 
violinist, and Lawrence Haynes. 

June 5—The Day of Great Britain: Maggie Teyte, so- 
prano; Carlos Salzedo, harpist; Frank Pollack, tenor; 
Edouard Deru, violinist. 

June 6—The Day of France: Antoine de Vally, tenor; 
Yvette Guilbert, soprano; Povla Frisch, soprano; George 
Barrerre, flute; Maurice Lafarge, accompanist. 

June 7—The Day of Servia: George Copeland, pianist; 
Mme. Varesa, soprano; Maurice Lafarge, accompanist. 

June 8—The Day of Japan: Anna Fitziu, soprano; 
George Harris, tenor. 

June 9—The Day of Russia: Frances Alda, soprano, and 
Frank la Forge, pianist; Reinald Werrenrath, baritone; 
Harry Spiers, accompanist; the Russian Balalaika Orches- 
tra, with Alexander Kiriloff, conductor. 

June 10—The Day of Belgium: Albert Spalding, violin- 
ist, assisted by André Benoist; Madeline d’Espinoy, so- 
prano; Leon Rothier, basso; Lina Goen, accompanist. 

June 12—The Day of Armenia: Arthur Gramm, violin- 
ist; Miche Lette Burani, assisted by Maurice Lafarge and 
Anna Arnaud, 

June 13—The Day of New York: The Trio de Lutece, 
George Barrerre, flute; Paul Kefer, celio, and Carlos Sal- 
zedo, harp; Loraine Wyman, accompanied by Mrs. Lewis 
Smith; Leon Rennay, Fannie Mera at piano, and Maggie 
Teyte. 

This program concluded the musicales in the tea room, 
although music continued elsewhere. 

From time to time artists appeared on the ground floor 
and sang from the platform near the bandstand. On Fri- 
day night, June 9, Emma Calvé sang “La Marseillaise” 
there until she was fairly hoarse. Her marvelous voice, 
together with her ready smile for every one, soon had 
young and old clamoring to drop their contribution into 
the helmet which she carried for that purpose. 

Sunday, June 11, was Ireland’s Day. The placards 
around the building, announcing that George Dostal, tenor, 
was to sing, drew a large crowd to the bandstand. Alice 
Nielsen, soprano, was charming in a group of Irish folk- 
songs. 

The programs given at the Théatre de Verdure were 
extremely varied. There seemed to be, however, a little 
difficulty in getting the artists, scheduled to appear, there 
on time for the performance. That, to be sure, is likely 
to happen at any time. The success of these, in a great 
measure, was due to the directors: Edith Ranger, Olive 
Fountaine, Hilda Spong, Mme. Gregori, Mrs. Clifford T. 
McAllister and Mlle. Dupre. 

Maurice la Farge was one of the hardest workers at the 
theatre. Mr. la Farge had the happy faculty of being on 
hand at the right time always. If there happened to be 
a little delay in the program, he graciously volunteered 
his services (even though he had performed previously), 
and let it be said also that he is an artist of the first order. 

The programs (with a few changes) were furnished by 
the following: 

June 8—Maurice la Forge, pianist; Emmy Whelen, Lily 
Lantry and Mile. Florigny. 

June 9—Maurice la Farge, Mischa Dolin, violinist ; Unia 
Dimitrieff. (Imperial Opera of Petrograd), assisted by 
Francis Foster, and Platon Brounoff, pianist. 

June 10—Marie Dressler, Maurice la Farge, Robert Reg- 
nier, Belgian chansonier, and others, 

June 11—Giorgio Sulli, pianist ; Jayne Herbert, Century 
Opera Company, Mlle. de Florigny, Ed. yan Vechten and 
Mme. Chautard-Archambaud. fee 

June 12—Maurice la Farge, Renata Chollet’ (from La 


Scala de Milan); Astrid Yden, Swedish harpist; Roma D. 
Hempstead, pupil of Tosti. 

June 13—Estelle Harris, accompanied by M. Tennaro; 
Jerome Uhl, Century Opera Company; Maurice la Farge, 
Clarence de Vaux-Royer, violinist; Dolly Madison, 
Diamon Donner, lyric soprano; Irving Jackson, baritone; 
little Mary Morrisey, of the “Bluebird Company,” and 
Emile Vilemers, of the Théatre Francais. 

June 15—Maurice la Farge, Mme. Auld, Mme. Dimitrieff 
(Opera de Petrograd), Pilar Morin, Mischa Dolin, Mme. 
Donner, of the Boston Opera Company, and Charles Comp- 
ton. 

June 16—French Gala Night: Mme. Maubourg, Metro- 
politan Opera Company; Mme, Chautard Archambaud, the 
Odeon of Paris; M. and Mme. Villemin, French Theatre 
of New York; Mlle. Florigny, pianist; Orphée: Langvin, 
Gaieté Théatre of Paris; Maurice la Farge, pianist; Rosa 
Munday, Metropolitan Ballet; Helen Armstead, soprano. 

Renata Chollet, coloratura soprano of La Scala of Milan, 
before her appearance at the French Theatre, sang “La 
Marsellaise” from the platform on the first floor, a special 
honor for the young artist, because there were only two 
others who did so, and they were Calvé and Povla Frisch. 

Saturday evening, June 17, a chorus of 300 women, con- 
ducted by Clara Novello Davies, the famous English 
teacher, as conductor, with Sybil Vane, soloist, sang “La 
Marseillaise,” “Star Spangled Banner” and “Keep the 
Home Fires Burning,” detailed account of which will be 
found on another page of this issue of the Musicat Covu- 
RIER. 


SOMETHING ABOUT EDNA DARCH 


Where the Noted Soprano Has Sung in America and 
What Was Said of Her Art 

Edna Darch, formerly a “star” of the Chicago Opera and 

a successful singer in recital also, was quick to win recog- 

nition in her native America, after her acceptance abroad 
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EDNA DARCH, 
Soprano. 





by competent critics and discerning audiences in important 
musical centers. 

One of Miss Darch’s decisive Chicago triumphs was as 
May in Goldmark’s “Cricket on the Hearth,” a role she 
sang without rehearsal. The Daily News spoke of the 
singer’s pesonal attractiveness and of her ability to portray 
emotion in song. The Tribune commented on Miss 
Darch’s impersonation of Prince Charming in “Cendril- 
lon,” by Massenet: “Her appearance was a big surprise 
and she ‘made good.’ She carried herself with grace and 
surety. Physically she has the stature to make a prince. 
The part had a fine valuation vocally. The house was 
packed and approved the singer heartily.” As Antonia in 
“Tales of Hoffmann,” Miss Darch again won high critical 
praise from the Chicago press. “She succeeded admir- 
ably,” said the Journal; “her voice has such limpid beauty 
and sweetness and such delicacy and finish that the aud- 
itors were quite taken out of themselves, Very beautiful 
were her tones and she sang with the security of conscious 
power. She is an artist of the first rank.” The Daily 
News: “Edna furnished another impressive and agreeable 
bit of full throated song at Antonia. Her work was ex- 
cellent.” Other newspapers said: “Her work was the 
greatest moment of the evening. She has a lovely voice, 
finely trained, with power, sympathetic nature, exquisite 
art, and dominating personality. She lifted the perform- 
ance into more than ordinary significance.” In the Amer- 


ican one read of Miss Darch as Thais: “She brought to 
the role a musical understanding , a voice of very even 
and smooth development, of extensive range, and of con- 
siderable power.” 

As a Singer of Songs 


Miss Darch’s most recent recital appearances were in 
California, where she charmed her hearers in pronounced 
measure, Before the Amphion Club, of San Diego, the 
artist was especially effective in two Liszt songs. After 
her Los Angeles recital the Express said: “She is a young 
woman of beauty. Her voice is of that rare kind which 
thrills. It has exquisite tonal beauty, fulness and warmth, 
and is artistically and intelligently used.” Brahms, Schu- 
bert, Wolf, Strauss,. Schumann and excerpts from 
“Manon,” “Mignon,” “Thais” and “Tosca,” on the 
program. Dramatic and temperamental qualities also were 
observed in Miss Darch by the Express. The Herald 
credited her with “a clear, sweet soprano, beautiful in 
legato.” The Times admired her admirable stylistic in- 
stincts in German and Italian numbers, and mentions that 
her “phrasing interpretation and tone work were unim- 
peachable from any standpoint.” 

With the Sacramento Oratorio Society a brilliant suc- 
cess brought Miss Darch this encomium: “Her brilliant 
high tones rang true far beyond the confines of the audi- 
torium.” The San Diego Union pays tribute to the Darch 
“liquid tonal clearness and facility of interpretation,” in 
classical Lieder. 

All the notices emphasize the vitality and charm of Miss 
Darch’s singing, and lay stress on her ability to interpret 
any and all schools of music. This is due no doubt to her 
thorough musicianship, for she was a pianist before she 
became a singer. 

Miss Darch will American concert tour in 
1916-17 under the management of Antonia Sawyer. 
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FLORENCE TRUMBULL 
IN SWITZERLAND 


Former Leschetizky Assistant Plays in Geneva—Also 
Appears at Polish War Sufferers’ Benefit 





Florence Trumbull, concert pianist, and assistant to 
Leschetizky for ten years in Vienna, has been in Switzer- 
land since the outbreak of the war, and recently made sev- 
eral appearances in Geneva and Lausanne, which are re- 
ported to the Musicat Courter as having been exceptionally 
successful. Newspaper notices bear out this estimate. The 
Journal de Geneve calls Miss Trumbul! an interesting 
virtuoso of very certain talent, and speaks of her authorita- 
tive interpretation of Beethoven, her delicate and exact 
technic in Bach, and her very brilliant performance of a 
Liszt St “An artist without a peer” is 
the way La Suisse alludes to Miss Trumbull, Culture, fire, 
musicianship and sparkle are attributed to her by the same 
paper. The Tribune de Geneve emphasizes the artist's re- 
markable technic, delicacy and charm. All the journals 
speak of the rousing enthusiasm she stirred up in her 


Francis legend. 


hearers. 
Aside from her own recital, Miss Trumbull appeared also 
at a concert for the benefit of the Polish war sufferers 





The Therriens in San Antonio 





Henri L. Therrien, the briliant young tenor whose sing- 
ing at the Rice Hotel, Houston, Tex., attracted so much 
attention among the musical guests of that hostelry all 
winter, was “loaned” for one month by its manager to the 
Menger Hotel and the St. Anthony Hotel, both in San 
Antonio, Tex. In his new field the singer is duplicating 
his earlier popularity, and he and his wife, Paula Sigerist, 
a very gifted pianist, are in constant demand musically in 
San Antonio. 

Mr. Therrien not long ago wrote a song about Houston 
which received first prize in a contest and was adopted as 
the official song of the city. At the Home Products ban- 
quet there recently, the Therrien song, delivered by its 
composer, had to be repeated again and again. 

In the patio of the Menger, at San Antonio, the nightly 
Therrien recitals draw enthusiastic audiences. His pro- 
grams include all the well known ballads and many of the 
favorite operatic arias. 

Miersch Pupils Appear 

Recently the pupils of Johannes Miersch, the former 
pedagogue at the Cincinnati College of Music, gave a re- 
cital there. After praising warmly the playing of the young 
disciples, the Cincinnati Freie Presse of June 11, 1916, pays 
this tribute to their master: “Mr. Miersch has, as very few 
violin teachers have, a rich experience, and young talents 
placed under his instruction are in the very best hands 
His own excellent playing is the best inspiration for his 
pupils and Lizetta Linnemann is the one who approaches 
him nearest in purity of intonation and volume of tone, 
excepting, perhaps, Irene Angela Miersch, who, as his wife, 
has greater opportunity for copying him.” 








24 


MUSICAL COURIER 


June 22, 1916. 





Marquis de Trabadelo 
4, rue Marbeut, Paris 
— sees 
WAGER V 
na SY A NE’: Ait 
STUDIO: 76 EAST quer S STREET NEW YORK. 
Teaches in Boston, esdays, ‘Steinert Hall. 


FRANCES NASHPianis 


Address stasis rie msatatt ore Hopper 
Aeolian Halil New York City 


FREDERIC MARTIN 5330 


PUPILS IN SINGING RECEIVED MONDAYS AND FRIDAYS. 
Studio: §32 West i1tth St., New York. Phone 4930 Morningside. 


GEORGE CARRE 


TENOR 
1S Bast 10th Street Telephone 2927 Stuyvesant 


THE DEVERELL SCHOOL FOR GIRLS 


9 rue de ney Paris, France 


LANGUAGE, AR ART. flusic 
Until War Is Over—Branch School, He York City, 
B37 MADISON AVENUE 














New York 























second photograph of the pair shows a scene at 





The 


“Dilkusha,” M s. Catherwood’s canyon cottage out- 
Side of Los Angeles. Left to right are: Mrs. 
Catherwood, Alfred Wallenstein, Grace Freebey, 


and Miss Williams. 


To the left is a gro p Pep on the lawn of the 

Hotel Leighton, Angeles, Cal., following 
a luncheon given by Beatrice Hub Plum- 
mer to the Cherniavsky brothers.. Standing 
(left to right) are Mrs. Howell, Jane Cather- 
wood, Musica, Courter correspondent in Los 
Angeles; Mischel bag ore, Leo Cherniav- 
sky and Ida Selby. _ Seated (left to right) are 
Gertrude Cohen, Mrs. and Jan 
Cherniavsky. 


Plummer 
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Recitals by Saenger Pupils 





A delightful joint song recital was given at Chickering 
Hall, New York, on May 26 by Elsa Riefflin, soprano, and 
Evelyn Symon, mezzo-soprano, Miss Riefflin sang an acia 
and two groups of songs in English, French, German and 
Italian. The French “Bergerettes” were especially enjoyable 
and were sung with exquis:te taste and pure diction. Her 
other numbers were given in finished style. Miss Riefflin’s 
charming stage presence adds much to her appearances. 
She will fill a number of concert engagements this sum- 
mer, and in the early fall will give a song recital in New 
York. Miss Symon disclosed a mezzo-soprano voice, even 
and rich throughout its entire register. She has a fine con- 
ception of diction and proved her versatility by singing 
her aria and two groups of songs in several languages. 
Martha Falk Mayer added much to the success of the 
afternoon with her accompaniments. 

Ruth Livingston, soprano, and John H. Cromie, Jr., 
tenor, were heard in a joint recital at Mt. St. Mary’s Col- 
lege in Plainfield, N. J. Miss Livingston has a coloratura 
soprano voice of unusual quality and she sings with artis- 
tic taste and understanding. Mr. Cromie’s thorough mu- 
sicianship was evidenced in his interpretat‘ons. 

Gurle Luise Corey has just returned from a short con- 
cert trip where she was the soloist at the Beethoven Club, 
Newburgh, N. Y., and had appearances before the Music 
Study Club, New Paltz, N. Y., and with the Athenian Club, 
Washingtonville, N. Y. Miss Corey has a coloratura 
voice, the flexibility of which enables her to execute in- 
tricate staccatos and trills with brilliancy, and what is 
seldom found in a voice of that type it has warmth and 


color. Miss Corey met with success at these concerts and 
her programs embraced arias and songs in all the 
languages. 





Grace Whistler’s Class Recital 


On the evening of June 3, at the Hotel Waldorf-As- 
toria, New York, the vocal stulents of Grace Whistler 
gave a recital which amply demonstrated the fine work 
done by them under the direct:on of this competent 
teacher. When such excellence is displayed throughout, 
it is hardly necessary to seek out individual singers, but 
perhaps Grace Bishop, a dramatic mezzo-soprano; Elsie 
Morgan, contralto; Helen McKay, coloratura soprano; an- 
other coloratura, Pearl Nielsen, and Louis Koenig, lyric 
soprano, were especially distinguished by the quality of 
their voices and vocalism. Others who participated capa- 
bly in the program were Amy Staab, Viola Anderson, 
Louis Speth, Minerva Albedt, Frances Meyer, Evelina 
Bemm, Constance Collins, Conrad Kuck and Albert Cicca- 
relli, The assisting artists were Joseph Cortese, violinist, 
and Beatrice Kroll, cellist. 

It is evident that Miss Whistler has had a large and in- 
dustrious class during the past season and that her work 
with them has borne fruit. 





Stern Realities of Life at Plattsburg Camp 


“The hair must be kept close cut,” said General O’Ryan, 
in speaking of the personal appearance of the men, “and 
the ‘gunman’s haircut’ and the ‘poet's haircut’ are barred, 
There must be more attention paid to the bands. 


too. 
Some of the musicians are obviously too fat.” 
Sa Sa 
OBITUARY 
Emil Gastel 


Emil Gastel, the well known singer and teacher, died in 
Philadelphia May 26. Mr. Gastel, who was sixty-nine 


years old, was born in Germany and began his musical 
career under such teachers as H. Doring, L. Meinar, L. 


Rohr and F. Wieck. After appearing in numerous con- 
certs and operas abroad he came to Philadelphia in 1868 
and had lived there ever since. 

He was one of the first artists to introduce the songs 
of Schubert, Schumann and Franz to local audiences. He 
achieved marked success as conductor of singing socie- 
ties, having directed the Young Maennerchor, the Ger- 
mania Glee Club and many other singing organizations. 
He held church positions as choirmaster and organist, and 
in April, 1882, conducted the music at the silver jubilee 
of Archbishop Wood. He was organist in the Cathedral 
at the time, 

Mr. Gastel was associated with Zeckwer’s Philadelphia 
Musical Academy for fourteen years, and later his success 
a; a vocal teacher was pronounced, his pupils having won 
recognition in many other cities. One of his pupils is Ho- 
ratio Connell, who has been very successful in America 
and Europe as an oratorio and concert singer. 





William H. McCreary 

Crumpled in the bottom of an automobile, his pockets 
turned inside out and private papers scattered about, the 
body of William H, McCreary, a well known musician of 
Pittsburgh, Pa., was found June 11 in the outskirts of that 
city. 

The owner of the field in which the automo- 
bile was found told the detectives he was awakened at 
by voices and saw five men in the road. On 
Investigation 


3 a. m. 
arising later he saw the machine in the field. 
disclosed McCreary’s body. 

McCreary’s five daughters compose the McCreary Sjsters 
Orchestra, an organization well known throughout the 
State. 

Henry Liff 

Henry Liff, bandmaster and tieutenant of the Veteran 
Corps of Artillery, N. G. N. Y., died of pneumonia at 
Roosevelt Hospital, New York, June 13. He was leader of 
the Henry Liff orchestra, which played for years for the 
New York Mozart Society, the Sorosis and Rainy Day 
clubs and other private clubs and at social gatherings in 
summer resorts, notably Bar Harbor, Morristown and 
Long Beach. He was known also as a composer of 
several patriotic songs, including “On the Firing Line.” 

Mr. Liff was born at Petrograd, Russia. He received 
his musical education at the Russian Conservatory of 
Music. Twenty-five years ago he came to New York. He 
was forty-five years of age. 


Edna Loftus 

Edna Loftus, one time( favorite of the London mus‘c 
hails, was buried in San Francisco, Cal., June 16. Suffer- 
ing from tuberculosis, she had been taken several days 
before to the City and County Hospital, where she died. 

Since her divorce from Harry A. Rheinstrom, son of 
a wealthy Cincinnati brewer, in 1914, she had made her 
home in San Francisco. 





Gaston Salvayre 

Gaston Salvayre, the French composer, died recently at 
Saint-Agne, near Toulouse, in southern France. He was 
born in the same town in 1847. He won the Prix du 
Rome 1872. Various works, ballets, lyric dramas and his 
opera “Solange” (produced at the Opera, Paris, 18909) won 
him fame in France, but his music was little known in 
other lands. 





Bernhard Irrgang 
Bernhard Irrgang, distinguished German organist, died 
suddenly in Berlin, April 8, 1916. The deceased was forty- 
seven years of age. (Further particulars of his death are 
to be found in the Berlin letter of this issue.) 
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Youngest Member of the 
Zoellner Quartet Marries 





Amandus Zoellner was married on the afternoon of June 
15 to Ruth K. Koehler, daughter of Mr. and Mrs. Julius 











AMANDUS ZCELLNER AND_HIS BRIDE, NEE RUTH K. 
KOEHLER, 
Koehler, at the residence of the bride’s parents, 1274 


3ergen street, Brooklyn, N. Y. 


Amandus Zoellner is the youngest member of the Zoell- ~ 


ner Quartet and the first one of Mr. and Mrs. Zoellner’s 
children to be married. 

Among the afternoon’s activities was the playing of sev- 
eral numbers by the Zoellner Quartet and also the Schu- 
mann piano quintet in collaboration with Thuel Burnham, 
pianist. 

The young couple are spending their honeymoon at Lake 
George, N. Y. 


San Diego Notes 


San Diego, Cal., May 31, 1916. 

May 31 the Amphion “Club presented its last concert pro- 
gram of the season to a crowded house at the Wednesday 
Clubhouse. On this occasion talented children of the city 
made up the program, submitting much that was highly en- 
joyable and comprising a high standard. Each young artist 
was tremendously applauded and reflected great credit on 
their teachers. 

The young pianist of the day, Wesley Peterson, is a 
pupil of Florence Schinkel Gray. 

A. J. Goodrich, the well known writer on musical sub- 
jects, author of many well established books on harmony, 
interpretation, etc., was entertained at an afternoon at 
the Panama-California International Exposition by the 
Women’s Board, at the California Building. Mr. Good- 
rich, who was accompanied by Mrs. Goodrich, gave a very 
happy little talk on the city of Paris. He is at present a 
visitor in this city. TYNDALL Gray. 





Ralph Leopold Joins Kidd-Key Faculty 





Ralph Leopold, the American pianist, who has returned 
to this country after eight years’ residence abroad, has 
joined the faculty of Kidd-Key Conservatory of Music 
and Art, at Sherman, Tex. A valuable addition, Mr, Leo- 
pold not only brings with him an experience not less re- 
markable than his great achievements in Germany with 
the Berlin Philharmonic Orchestra, but also several pupils 
who studied with him while he was abroad. 

Mr. Leopold is a brother of Mrs. Newton D, Baker, re- 
cently referred to in the MusicaL Courter. 


Nicolay for Ellis Opera 





Constantin Nicolay, the popular basso who has been 
re-engaged with the Chicago Opera Association, with 
which organization he has been singing since its inaugu- 
ration six years ago, also has been secured to sing im- 
portant roles with the Ellis Opera Company this fall. Mr. 
Nicolay‘s success in opera, oratorio and concert has made 
him a prominent figure in the musical field. 





A Fulcher Direction Endorsement 





From a firm of young and enterprising concert managers 
in Chicago the Musica. Courter is in receipt of the at- 


tached letter : 
McCormick Building, } 
Chicago, Ill., June 9, 1916. 

To the Musical Courier: Please allow this office to congratulate 
you upon your very excellent editorial on page 23 (June 8 issue), 
concerning the methods adopted by certain musical managers in this 
country, in forcing their “small fry” on the local managers, who are 


really only in the market for the big artists, and have no legitimate 
call on their lists for artists of small drawing power. 

The hue and cry is.always being made: “What is the matter with 
music in America?” One clearly defined answer to this is, that the 
local managers are being rapidly killed off, like the buffaloes in the 
far West, Very sincerely yours, Maurice FULCHER. 





How Skovgaard Is Advertised on Tour 





There can be no doubt regarding the success of the 
recent tour Axel Skovgaard made through the United 
States, and a great part of that success is to be credited 
to the publicity given the violinist. Reproduced herewith 
is a picture taken of the electric sign adervtising his 
concert in Billings, Mont., on May 4. 


Following are conmments in part from the Yakima 


(Wash.) papers: 

Skovgaard, the violinist, billed as Denmark’s greatest violinist, 
played the difficult Bruch concerto in G minor. The same concerto 
was played here some time ago by Julius Friedmann, so music 
lovers were given an opportunity to hear two totally different in- 
terpretations, While Friedmann played with more verve, Skovgaard 
played with a greater interpretative value and far better technic. He 
produces from his violin a tender singing tone which adds much 
to the charm of the concerto, which is generally regarded as the 
showpiece of master violinists. Its technical difficulties and varied 
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the listeners that she was compelled to respond to three encores. 
Yakima (Wash.) Daily Republic, May 1a, 1916, 


The Danish violinist, who is a giant in stature, played as if playing 
were the easiest thing in the world. He gave a portion of the 
Bruch concertc in G minor, the show piece of all great violinists, 
in a manner to show that he knows the mechanics of his business 
from start to finish, and has moreover the something in addition 
which gives distinction and authority to his interpretations. 

In some of the better known and more humanly appealing selec 


tions, he was perhaps better liked. The audience, indeed, which 
filled the theatre, was insistent in its recalls and Mr. Skovgaard 
gracious in encores.—Yakima (Wash.) Morning Herald, May ta, 


1916, 


Mrs. Dupuy Harrison’s Teaching 





The ‘pupils of Mrs. Dupuy Harrison, of New Orleans, 
La., gave a recital there recently which, according to relia- 
ble information, was excellent in results and proved that 
Mme. Harrison’s “Methode naturelle dé pose de la voix” 
has established itself firmly in favor in New Orleans. 
Among those who demonstrated the worth of their teacher 
were Eleanor le Blanc, Dorothea Smith, Desirée Roman, 
Berthe Houlné, Stella Merit, Bianca Cartier, Charles Ganu 
cheau, Rose Monier, Mrs. F. W. Frommann, Mrs. W. H. 
Cornay, Mrs. L. Jarreau, Irene Redmond, Camille Kramel, 
Anita Deynoodt, Frommann, Mrs. H. Walther, 
Claire Carriere, Anna Belle Burke, Edvige Fourchy, Finette 


Leslie 


Reinecke and Mrs. Yockey. 


Mrs. Beach Congratulated on “The Sea Fairies” 


Mrs. H. H. A. Beach, composer-pianist, who is spending 
the summer in California, has received a number of letters 
congratulating her on the success of her cantata, “The 
Sea Fairies,” which was sung at the closing concert of 
the North Shore Festival, at Evanston, Ill, June 3. Mrs 
Beach’s cantata will be sung by several choral societies 
next season. 





ELECTRIC SIGN ANNOUNCEMENT OF SKOVGAARD’'S 
CONCERT AT BILLINGS, MONT. 


movements offered the best opportunity to demonstrate the talent of 
the player. 

Skovgaard made the most of the opportunity and so pleased the 
audience that, notwithstanding the length of the selection, it in- 
sisted upon an encore. For this he played Dvorak’s ‘“Humoresque,” 
and brought out its melody with a marvelous sense of rhythm. 
Later in the program the violinist, who towers as big in his art as 
he does in physical stature, played three short selections, of which 
two were his own compositions. They were delightfully interesting 
and melodious, and entirely different in theme and treatment, The 
Chopin “Nocturne” and Kreisler’s “Caprice” received a storm of 
applause. 

The honors of the evening were almost evenly divided between 
the violin virtuoso and the pianist, Alice Skovgaard. Mrs. 
Skovgaard played the Liszt “Polonaise in F Major” with a tender- 
ness and clarity of tone which is remarkable, especially when taken 
in connection with the soft shading and delicate runs in the same 
selection, as well as the startling force with which she rendered 
the stronger motives. Mrs. Skovgaard is as happy in her work as 
accompanist as she is as soloist, and was so much of a favorite with 
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A Behymer Invitation 








following invitation was sent out recently by Mr. 
Behymer, of Los Angeles, on the occasion 


The 
and Mrs, L. E 





1886 








In Dakota, 


Yes, we found you * 














Kvery “BEE” 


Time—June 8 - 
Place—623 South Carondolet Street, Fos Angeles 
The Hour—Kight o'clock, and—? 

The Guests—The Best People in the World 

The Hosts—All the “Bees,” Large and Small 


Thirty years ago a Cyclone 
Handed us a gentile sia 
kicked us 
Raised us into L. A.'s lap 
There we rested, learned to love you— 
‘true blue.” 


Your friendship we have valued 
Each year stronger than the last 
And desire to have you join us 
Reminescing o'er the past, 

Song and Story, Wit and Music. 


Happy hours with those you know 
Early next Thursda 
Ready for the ‘Pass 
expects you sure 


i Evening come 
n 


of the celebration attending the completion of thirty years 
of managerial activity in Los Angeles on the part of Mr. 
Behymer. Everything that impresario does is character- 
istic and original, and not less so is the present invitation: 


1916 











estward 











« Show’ 











— Ac. ond Mrs. L. EG. Behymer 





Lenora Sparkes to Summer in England 


the popular soprano of the Metropoli- 
tan Opera Company, is booked for a three weeks’ tour of 
the Eastern and New England States, which is to start the 


Lenora Sparkes, 





LENORA SPARKES, 


Soprano of Metropolitan Opera Company 


end of June. After completing this tour she will leave for 
her home in England, where she will spend the summer. 

As Musetta, in the performance of “Bohéme,” given in 
Atlanta, Ga., during the recent season there of the Metro- 
politan Opera Company, Miss Sparkes created an impres- 
sion which called forth this comment from the Journal, of 
that city; “Lenora Sparkes’ Musetta scored a triumph. 
Atlanta has never heard this young soprano to better ad- 
vantage, and her waltz song in the street before the Café 
Momus was given a marked ovation.” 

Six days later Miss Sparkes appeared before a large 
audience of music lovers at Troy, N. Y., where she was 
Troy Vocal Society. “Mme. Sparkes de- 
lighted her audience,” remarked the Troy Record. “Young, 
attractive in appearance and possessing a voice of lyric 
cadence, with dramatic ability and fine technic, she sang 


soloist with the 


with the artist’s touch as well as with the musician’s tem- 
perament. The soloist’s voice floated like an obli- 
gato over the heavier vibrant tones of the men’s voices, 
seeming, indeed, as if the soprano were the very spirit of 
the springtide. Her manner seemed simple and 
unaffected, yet she gave Santuzza’s aria with dramatic 


art. . . . The Musetta waltz was exquisitely rendered.”- 





Ernest Hutcheson Equal to Emergencies 





One of Ernest Hutcheson’s characteristics is a delight in 
meeting an emergency, even though it involves doing some- 
thing quite out of the ordinary. So when a kettledrum 
player failed to appear at a concert in Baltimore when the 
Australian pianist chanced to be in the audience, he 
promptly took the drummer’s place, much to the conduc- 
tor’s relief and his own satisfaction. In fact, Mr. Hutch- 
eson seemed quite as proud of the achievement as of his 
pianistic successes, which, as is generally known, have been 
numerous. After the concert Mr. Hutcheson explained 
that this was not his debut as an orchestra player, as on 
one occasion in Weimar he had jumped into the breach 
and taken the place of a sick Glockenspiel player, under the 
baton of Richard Strauss. Strauss referred to the incident 
when he last saw Hutcheson, remarking pleasantly ; “When 
I conducted in Weimar, you came in a bar too late with 
your Glockenspiel.” “You were fortunate in having me 
come in at all,” retorted the pianist, and the conductor 
laughingly agreed. 





Russian Symphony Orchestra Engagements 





, Since coming under the management of John W. Froth- 
ingham, Inc., the Russian Symphony Orchestra and its 
conductor, Modest Altschuler, seem in a fair way to be 
about to reap the benefits to which they are entitled for 
the service which they have rendered to the cause of 
music in America. The demand for the orchestra for 
next season is said to be without precedent and from 
every State in the Union there are almost daily inquiries 
as to when the Russians will be in that section of the 
country. 

Engagements booked by the managers within the last 
three days include a series of three concerts under the 
direction of Herbert Edmund Hutchinson, in Warren, 
Alliance and New Philadelphia, Ohio, on March 5, 6 and 
7 next. Another Ohio date to be filled at about the same 
time will be for a matinee and an evening concert for 
the Dayton Orchestral Association, Dayton, Ohio, of 
which A. F. Thiele is managing director. The University 
of Illinois in Urbana will be visited in November, fol- 
lowing a tour which will extend as far south as Norfolk, 





Va., where the orchestra has been engaged by the Nor- 
folk Music Club. After the Urbana date Conductor 
Altschuler and his men will be heard in Chicago, and in 
several Michigan cities in addition to Detroit, and the re- 
turn trip to New York will be made via Canada, concerts 
being given in London, Toronto, Hamilton, Ottawa, Mon- 
treal and Quebec. Owing to popular feeling because 
of existing war conditions, the Russian Symphony is 
probably the only large American orchestra that is per- 
mitted to cross the Canadian frontier. 





Some Engagements for Zoe Fulton 





Zoe Fulton, the popular contralto of Pittsburgh, was en- 
gaged to appear at the special patriotic celebration which 
was given on Flag Day, June 14, under the auspices of 





ZOE FULTON, 
Contralto, 


the Elks Lodge of Newark, Ohio. On Tuesday evening. June 
20, Miss Fulton was scheduled to be the soloist with the 
Bernthaler Festival Orchestra, Carl Bernthaler, conductor, 
at the annual convention of the Baptist Sunday School As- 
sociation, held at Exposition Hall, Pittsburgh. Her num- 
bers were the aria “O Mio Fernando,” by Donizetti, and 
the Bach-Gounod “Ave Maria,” rendered with orchestral 
accompaniment. 

As a teacher Miss Fulton has attained not a little fame 
in her section of the country, and tomorrow (Friday) 
evening six of her artist pupils will be heard in recital in 
Carnegie Lecture Hall, Pittsburgh. The singers will be 
Elsie Louise Stevenson, Wilma Huff, Bernice Kruger, Mar- 
garet Davis, all of Pittsburgh; Winifred Ferguson of New- 
ark, Ohio, and Ralph Keller, of Steubenville, Ohio. 





Frederic Gerard to Make Joint 
Tour With Marie Kaiser 





Frederic Gerard, the violinist, has been booked by his 
manager, Walter Anderson, to appear at a concert in Chi- 
cago, November 11, and on November 8, at Defiance 
(Ohio) College. During the early fall he will make a 
joint tour with Marie Kaiser, the soprano. Engagements 
in New York, Pennsylvania, Ohio, Illinois, Minnesota, 
Kansas and Iowa have already been booked for these two 
talented artists, 





Christian Sinding, the Norwegian composer, celebrated 
his sixtieth birthday not long ago in Christiania. 
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Vivien Holt, Soprano, to Appear at 
Chautauqua With Lazar S. Samoiloff 





Vivien Holt, artist-pupil of Lazar S. Samoiloff, after a 
successful winter in concert and private musicales, has 
been engaged for a Chautauqua tour beginning July 5. 





. VIVIEN HOLT, 
Coloratura sopzano, 


Miss Holt possesses a lyric coloratura voice of exceptional 
beauty. She combines with artistic phrasing and inter- 
pretation remarkable agility and a rare mezzo-voce, 

Edwin Markham, the American poet, described her sing- 
ing when he is said to have exclaimed: “She sings with 
the larks’ tongues.” 

Miss Holt comes of a theatrical family. Her mother, 
Adele Durand Holt, a popular club woman, is at present 
appearing in the successful play “Experience.” Miss Holt 
made her debut in dramatic work at the age of three and 
a half years, her last appearance in New York as a dra- 
matic actress being under the management of Harrison 
Grey Fiske. Her broad experience in dramatic work, her 
gracious and winsome personality, combined with her beau- 
tiful voice, assures her a future in opera and concert. 

In the Portland Oregonian appeared the following rela- 
tive to Miss Holt: 

The last was particu . good, Vivien Holt possessing a remark- 
able fine voice which carried well above the others in the sextet. 
Her acting was also exeellent,.and into the brief scene was packed 
much of the dramatic emphasis that has made the well-known opera 
so famous. 





Leopold Wolfsohn Manages 
Recital at Wanamaker’s 





On Friday afternoon, June 9, in the Wanamaker audi- 
torium, New York, a piano recital under the direction of 
Leopold Wolfsohn was given with the assistance of Alex- 
ander Russell at the organ. The program included: “Peer 
Gynt Suite” (Grieg), Mr. Russell; concerto, C major (Bee- 
thoven), Florence Morris (orchestral accompaniment ar- 
ranged for second piano) ; “Wedding Day” (Grieg), Syl- 
via Tombach; waltz (Godard), and waltz (Chopin), Mas- 
ter Harold Wolfsohn; paraphrase, “Rigoletto” (Liszt), 
Edna Guttridge; fantasie impromptu (Chopin), concert 
etude (Lack), Sylvia Lyons; scherzo waltz (Moszkowski), 
Florence Morris; Hungarian fantasie (Liszt), Augusta 
Lefkowitz (orchestra accompaniment arranged for second 
piano). 





The “Progressive Series” at Glens Falls 





Within the past month, through the efforts of Ardele 
Ingalsbe, a prominent piano teacher of Glens Falls, N. Y., 
a normal class of local teachers has been formed for the 
study of “The Progressive Series of Piano Lessons,” edited 
by Leopold Godowsky and published by the Art Publica- 
tion Society of St. Louis. The following teachers have en- 
rolled to qualify as “Progressive Series” teachers: Mabel 
B. Tefft, Helen Gilchrist, Vera H. Weisbach, Laura E. 
Kinne, Alda Scott, Ruth Sumner, Bess D. Skeels and Ruth 
Lebrecht. 





Charles Cooper’s Vacation to Be at Waverick 





Charles Cooper, the American pianist, will spend the 
summer at Waverick, near Woodstock, N. Y. The au- 
thor, Hervey White, who is a member of the famous 


Woodstock colony of artists, has arranged with him to 
give a series of twelve concerts during the coming weeks, 
at which prominent singers and instrumentalists will ap- 
pear. Mr. Cooper will take part as pianist in the Wood- 
stock concerts, and in addition, will have a class of piano 
pupils, beginning June 15 and continuing until the middle 
of September. Mr, Cooper, who studied in Europe with 
Harold Bauer, and who for some years before the war 
began was closely identified with the musical life of Paris, 
gave recitals with much success last season in New York 
and Boston. 





Carolyn Cone With Musicians’ 
Concert. Management, Inc. 





Carolyn Cone, the young American pianist, who has 
studied in this country with the late William H. Sher- 
wood and Fannie Bloomfield Zeisler and abroad with Ru- 
dolph Ganz and Ferruccio Busoni, has recently been added 
to the list of notable artists now under the direction of 
the Musicians’ Concert Management, Inc. 

In Berlin, Miss Cone enjoyed the distinction of being 
engaged to appear as soloist with the Berlin Orchester- 
verein at the Singakademie, playing with such success 
that she was re-engaged for the following season. After 
three years under the tutelage of Mr. Ganz, Miss Cone 
returned to America, where she concertized for eighteen 
months. A concert tour of Germany, Holland and Aus- 
tria lured her back to Europe in the summer of 1914, but 
the war intervened after only a few of the dates had been 
fulfilled. S'nce her second return to this country, Miss 
Cone has been heard extensively throughout the Middle 























CAROLYN CONE, 
Pianist. 


West. She has appeared as soloist with the Chicago Sym- 
phony Orchestra under the direction of Frederick Stock, 
and has been heard on three occasions with the Milwaukee 
Orchestra under the leadership of Herman Zeitz, winning 
such marked favor that she has been announced for a 
fourth appearance for next season. 

In the East, Miss Cone has played with the Philadel- 
phia Orchestra and in New York she was one of the art- 
ists heard on a recent program of the Rubinstein Club, 
Mrs. William Rogers Chapman, president. Other impor- 
tant organizations under the auspices of which she has ap- 
peared of late include the St. Cecilia Society, of Grand 
Rapids, Mich.; the Amateur Musical Club, Chicago; the 
University of Wisconsin, Madison, Wis.; the Deutscher 
Club, Milwaukee; the Standard Club, Chicago; the Men- 
delssohn Club, Rockford, Ill, and the Milwaukee Athletic 
Club. 





The Fruttchey Lectures 





Frank Fruttchey, the Detroit pianist, organist and com- 
poser, has been invited by several educational and scien- 
tific bodies in Illinois and Chicago, to deliver his talks on 
theoretical and practical musical subjects. 


NIELSEN 


As a Mozart Singer 
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truest test of a singer's vocal art.”’ 


“The singing of Mozart Music is the 


— Lilli Lehmann. 





Miss Nielsen was a Soloist at 
the recent Music Festival in 
Evanston, Ill. She sang two 
Mozart Arias. = 3 a 





WHAT THE CRITICS SAID: 


in the “Chicago Examiner,” Friday, June 
1916, 


‘es eeieiee 


fectly sustained. 





and sustained with ease. 


Post,” Friday, June 2, 1916. 


generous outburst of applause. 


from F to G. 
“Miss Nielsen’s voice gives great delight. 


ican,” June 2, 1916. 


“Miss Nielsen became the leading figure 
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rendition. 


and manner of singing she is made for it. 











style of elegance, partaking of the tonal 


in the “Daily News,” Friday, June 2, 1916. 
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charming soprano. 


ing no more, sit up and take notice. 
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ner that was perfection itself. 


that is unaffectedly pleasing. The world 


1916. 


“In the first half of the program Alice Niel- 
sen sang Mozart perfectly. Not in a long time 
have we heard Mozart sung in such pure style 
and by so lovely a voice.””—James Whittaker 


“Alice Nielsen sang two Mozart arias with 
delightfully fresh tone, finely poised and per- 


“The tone was lovely, pure, in perfect tune 


“She has just the voice to sing Mozart.” 
Karleton Hackett in the “Chicago Evening 


“Alice Nielsen, one of America’s favored 
and favorite soprano singers, contributed two 
Mozart arias to the pleasure of the audience. 
The ‘Deh Vieni’ from ‘The Marriage of Figaro’ 
was exquisitely delivered and appreciated by a 
It was trans- 
posed by Miss Nielsen an entire tone higher, 


is even and pure and of a silvery, clean-cut 
quality most ingratiating to the ear.”—Her- 
man Devries in the “Chicago Evening Amer- 


her exquisite singing of two Mozart arias. 
‘Verdrai, Carino,’ from ‘Don Giovanni,’ and 
‘Deh Vieni,’ from ‘The Marriage of Figaro,’ 
were chosen by her, and she gave them a lovely 
Were there a demand for a Mozart 
specialist in this country, she would be the 
logical one for the position, for in both by 

he 
second aria was repeated at the earnest re- 
quest of the audience.”—Edward Moore in the 
“Chicago Daily Journal,” Friday, June 2, 1916, 


“Deh Vieni non tardar,’ from ‘The Mar- 
riage of Figaro,’ was received with such great 
enthusiasm that a repetition was accorded. The 
vocalism was in Miss Nielsen’s accustomed 
ual- 
ities that have been justly admired by thou- 
sands of other audiences.”—Stanley K. Faye 


“When Miss Nielsen stepped upon the plat- 
form she was greeted with a volume of ap- 
plause that indicated in no uncertain manner 
the affection with which she is regarded by the 
And never has such admira- 
tion been built upon a more solid and deserv- 

oo that afforded by singing 
such as was on this occasion set forth by the 
Let those pessimists who 
are wont to give voice to the cry that the art 
of bel canto is dead and the day of good sing- 
That 
singing of such calibre as Miss Nielsen vouch- 
safed is all too rare we will admit, but since it 
is the function of festivals to bring to our 
hearing the best that the world of art affords, 
we desire publicly to express our sense of 
gratitude to a management that made possible 
the hearing of two Mozart arias sung in a man- 
Here is tone 
production at which one may not cavil, coupled 
with a highly developed interpretive instinct 
projected through the medium of a personality 


song affords no more difficult and exacting 
medium than that of Mozart wherewith to test 
the powers of the vocalist, and the triumphant 
manner in which Miss Nielsen last night met 
these exacting requirements speaks eloquently 
of the merit of her art.”’——-Walter Allen Stults 
in the “Evanston News-Index,” Friday, June 2, 
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Philadelphia Musical Bureau’ s Attractive List 


Benno Rosenheimer, the "young manager of the Phila- 
delphia Musical Bureau, has been in New York a part of 
this past week and has succeeded in securing for some of 
his interesting artists engagements with a few prominent 
New York organizations, 

Mr. Rosenheimer has arranged for Philadelphia recitals 
hy some of the foremost artists in America. Among others 
of note on his artist list, of whom the Philadelphia Musical 


Bureau will have the personal direction, is Antonio To- 
rello, the remarkable Spanish contra bass, whose playing 
on the monster instrument created quite a sensation in 


Philadelphia last season 
The partial list of artists to be managed by the Phila- 
delphia Musical Bureau this coming season is given below: 
Sascha endorsed by Carl 
Flesch ;: 
batti; the 
Earl Waldo Marshall, 


Jacobinoff, American violinist, 
Aurelio Giorni, Italian Sgam- 
Kroll-Wolff-Renard trio, ceffo ; 
dramatic tenor of La Scala, Milan; 


pianist, pupil of 


piano, violin, 





*" BENNO ROSENHEIMER 


Nicholas 
members of 
An- 


Lyons 


Ostrander Kroll, mezzo 
Schmidt String 
Susanna Dercum, 


soprano; 
Quartet, 
contralto ; 


Angelene 
Douty, tenor; the 
Philadelphia orchestra ; 


tonio Torello, Spanish contra-bass soloist; Elsa 


Cook, soprano; Theodore Cella, harpist (Boston Symphony 
Orchestra); Viola Brodbeck, coloratura soprano; Mary 
Barrett, lyric soprano; Robert Armbruster, American pian- 


; Julius Leefson, Dutch pianist ; 
Anna Graham Harris, 


ist; David Griffin, baritone ; 


Italian cellist ; con- 


Romeo Cella, 


tralto; Louis Kroll, conductor of operas and chorals; Dr. 
Cesare Sturani, conductor of operas and chorals; Ellis 
Clark Hammann, accompanist and coach; William Syl- 


accompanist and coach; Clifford Vaughan, 
Dorothea Neebe, accompanist and 


vano Thunder, 
accompanist and coach; 


coach 





Tecla Vigna a Producer of Artists 


Tecla Vigna, of Cincinnati, Ohio, the distinguished 
teacher, voice builder and coach, holds a unique position 
in the musical world, At one time she was accompanist 


to the great Francesco Lamperti at the Conservatorio at 


Milan, Mme. Vigna holds so wonderful a fund of knowl- 
edge and experience that even the most skeptical place 


themselves under her care with confidence. Her sugges- 
tions on tone placement, tone production and interpretation 
with them a note of authority. Her intuition is re- 
markable, She adapts to each of her pupils such readings 
of the music as are warranted by the traditions of the gréat 
singers and are best adapted to their own powers. Mme 
She attracts 


carry 


Vigna’s pupils are numerous and well known. 
to her pupils from all parts of the country and maintains 
this honor by turning out singers so well equipped that 
the highest places in the field of artistic singing are open 
to them 

In her recitals this season she has brought out a number 
of very talented pupils. A program of unusual interest 
was given on a recent Wednesday evening at the Woman's 


Mrs. Faye afterward sang the aria “Softly Sighing,” from 
“Der Freischiitz,” very beautifully. Her high, clear voice 
has brilliancy and warmth of expression. Miss Gardner, 
sang again—the aria from Verdi’s “Ernani.” She has 
a very pleasing voice, quite flexible and under excellent 
control. Puccini’s aria from “Madame Butterfly,” “One 
Fine Day,” was sung in a commendable manner by Ella 
Ruggles. Another voice of interest is that of Katherine 
Brown, who sang the Rossini aria for contralto from 
Miss Brown has a voice of promise, evenly 
developed and possessing fine quality and power. Meyer- 
beer’s aria from “La Prophete,” “Oh, My Son,” was sung 
by Roberta Rose Allen, whose voice is a rich and powerful 
Selections from Bizet’s “Carmen” occupied the 
next part of the program. The Micaela aria was sung by 
Charlotte Metzner quite acceptably. H. G. Strub, who is 
the possessor of a very good tenor voice, gave the “Flower 
Song” a good interpretation. This was followed by the 
duet for Carmen and Don José, sung by Katherine Brown 
and Mr. Strub. John Quine made a splendid appearance in 
“Toreador Song,” singing this stirring and 
picturesque aria with fine intelligence and real dramatic 
feeling. The timbre of Mr. Quine’s voice is peculiarly fit- 
ted to the “Toreador” music. Later on he sang with fine 
control and finish the flowing and beautifully sustained 
aria, “Il Balen del Suo,” from “Il Trovatore.” Mr, Quine 
has a bright future before him. The Indian “Bell Song,” 
from Delibes’ “Lakme,” was sung by Anna May Donders 
with spontaneity and disclosed a coloratura voice of much 
The last part of the program was given over 
to selections from Puccini's “La Bohéme,” sung by Fred- 
erick Schoeffer, tenor, and Helen Remley, soprano. Mr. 
Schoeffer’s singing of “Che Gelida Manina” was very fine 
indeed, He possesses a voice of exceptional beauty and 
purity and of sympathetic quality. Following this was the 
racconto “Mi Chiamano Mimi,” which Miss Remley sang 
charmingly. She is poetic in her expression. Earlier on 
the program she gave evidence of her excellent training in 
“Casta Diva.” 


too, 


“Cenerentola.” 


contralto. 


the famous 


freshness. 


the aria from Norma, 





Belle Gottschalk Sings at Lowell 





One of the recent successful recitals given by Belle Gott- 
schalk, soprano, was at the residence of Philip S. Marden, 
author, editor and proprietor of the Lowell (Mass.) Times, 


in Lowell. She was accompanied by Arthur C. Spalding, 














AND BELLE GOTTSCHALK, 


Marden’s home in Lowell. 


S. MARDEN 
In the garden of Mr. 


PHILIP 


a prominent musician of Lowell. An enthusiastic welcome 
was accorded her and she was obliged to sing a number 
of encores. 

More than a hundred persons prominent in the social 
and musical life of the city were the guests of Mr. and 
Mrs. Marden on this occasion, 





some time in New York this summer in further study and 
for some important hearings which are being arranged 
for them by their manager, Mrs. Herman Lewis. 

At present the Stults have gone on a fishing trip to the 
northern part of Wisconsin, which comes as a well earned 
recreation after their long and successful concert season, 





Carrie Louise Dunning Occupied With Her 
Second Class of the Season at Dallas 





Carrie Louise Dunning, founder and exponent of the 
Dunning System of Improved Music Study for Beginners, 
has been enjoying a most successful season of teaching in 
Texas. She has had classes of teachers in Dallas, San An- 
tonio and Houston, and recently returned to Dallas for a 
second class. These classes are made up of teachers who 
desire to perfect themselves in this excellent method of 
presenting music to youngsters in a manner which will in- 
vite their curiosity and appeal to them in the light of a fas- 
cinating game. On August 7 Mrs. Running will open a 
class in Chicago ard she is booked, fd? a similar class in 
New York on September 21. Mts.’ Dunning’s success with 





CARRIE LOUISE DUNNING, 
Tex., garden, with her class of Houston teachers. 
(Mrs. Dunning in center.) 


In a Houston, 


this system has led to the establishment of her classes in 
all the various portions of the United States. 





Cincinnati Conservatory Recitals 





Beatrice Lindsay, pupil of George A. Leighton, gave a 
piano recital at the Cincinnati Conservatory of Music, June 
16, her program including sonata, op. 14, No. 1, Beethoven; 
“Das Marchen spricht einen Epilog,” op. 3, No. 7; “Wicht- 
enmannlein,” op. 3, No. 4, Korngold; variations, A major, 
op. 89, Reger; “Liebestraum,” No. 3, Liszt; valse, E major, 
op. 34, No. 1, Moszkowski; concerto, G minor, op. 25, Men- 
delssohn, 

Lucile Blakely, violinist, pupil of Bernard Sturm, was 
heard in recital at the Cincinnati Conservatory of Music, 
Wednesday evening, June 21, with works by Bach, Nardini, 
Beethoven-Kreisler, Ries, Schubert, Tschaikowsky and 
Wieniawski. 

Annetta Otting, pupil of Theodor Bohlmann, played 
these works: Concerto, A minor, Hummel; “Sonata quasi 
una Fantasia,” Beethoven; two polonaises, Chopin, and 
waltzes (for two pianos), op. 86, by Theo. Kirchner. 

Pupils of Clara Bridge appeared recital Thursday 
afternoon, June 22. 

Helma Hansen presented a number of her pupils on Fri- 
day afternoon, June 23. 

Hugo Sederberg’s pupil, Mary Winslow, a well prepared 
young pianist along serious lines, performed a program 
with sensitive feeling for the artistic. Eva Rosser, con- 
tralto, pupil of John A. Hoffmann, assisted, her rich voice 
and expressive manner of presentation bringing her much 
applause. 

A recital by pupils of the violin class of Mozelle Ben- 
nett, and of the piano class of Bristow Hardin, attracted 
a large audience to the Cincinnati Conservatory of Music. 
The participants were Margaret Scheid, Robert Eschen- 
bach, Velma Kline, Sidney Adler, Stanley Tedesche, Elmer 


Club Auditorium in Cincinnati. The opening number was z . 

a fine illustration of ensemble singing well done—the duet : : Calnan, Samuel Johnson, Norma Gutzwiller, Edward 
pega. 69. 3 The Stults to Be in New York This Summer Spangenberg. 

for two sopranos from Weber's “Freischiitz,” sung by Julia sanineen ES : 

Sage-Faye and Alice Gardner. This proved a real gem Monica Graham and Walter Allen Stults, the eminent Thomas Brittain, boy soprano, pupil of Harold Becket 

for the two voices which blended so perfectly together concert and oratorio singers of Chicago, are to spend Gibbs, gave an attractive recital. T. 
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Something About Michael Penha 


Michael Penha, the very gifted cellist who has been en- 
gaged by the Wolfsohn Bureau for an American tour, was 
born at Amsterdam, Holland. He is a nephew of the com- 
poser, Benoit Hollander, and of the famous pianist, Jules 
Hollander. Also he is the brother of Elly Penha, pianist 
and singer whose brilliant career was ended at its height 
by sudden death. Michael Penha was a graduate of the 
Amsterdam Conservatory at the age of sixteen years. His 
instructors at the institution were Professors Mossel, Hugh 
Becker and Joseph Salmon, etc. 

Beginning his concert tours shortly after his graduation 
Penha appeared in most of the important European cities 
with unvarying success and afterward toured no less tri- 
umphantly in South and Central America. While in Chile 
he was invited to conduct the symphony concerts there and 
in a series of those events won the universal praise of the 
public and the critics for his poetical readings and his au- 
thoritative work with the baton. Such high praise did 
Penha win with his conducting in Chile that it is not un- 
likely he will arrange to lead some orchestral concerts in 
New York next season, in which he hopes to familiarize 
the public of this city with the works of sume of the young 
South American composers. 

Penha’s only American appearance thus far has been 
made in New Orleans, where he met with an enthusiastic 
reception and was at once recognized as a cellist of un- 
usual charm and musicianship. 

The young artist is a typically modern product, as his 
range of knowledge extends over many other fields besides 
music. Through his wide travels he has become a citizen 
of the world with a wonderfully winning personality, ex- 





Photo by Dr. Arnold Genthe. 
MICHAEL PENHA. 


treme polish and very open and broad minded ideas on all 
social, artistic and political subjects. Tall and of com- 
manding appearance Penha is a fine athlete. His favorite 
sports are horseback riding and yachting and he is an 
adept in both. 

The New York debut of Penha will be made under the 
Wolfsohn management at Aeolian Hall on the afternoon 
of October 12. 





Franceska Kaspar Lawson Captivates Hearers 





Franceska Kaspar Lawson, the gifted soprano, of whom 
the Warrenton (Va.) Times said recently, “Mrs. Lawson 
is a musician of great natural gifts and the highest cul- 
tivation, combined with a charming personality,” and also 
declared that “her voice of great power and sweetness, is 
perfectly trained and under wonderful control and pos- 
sesses a strongly sympathetic quality,” is completing a very 
successful season. Already she has a full dozen engage- 
ments booked for next season and the prospects are very 
bright for this artist. 

As soloist with the Perkiomen Symphony Orchestra at 
Pennsburg, Pa., Mrs. Lawson scored a decided success, 
the Town and Country of that city remarking, “Her pleas- 
ing personality won favor with her audience and the pro- 
longed applause bore testimony to the fact that she reached 
the hearts of her audience. Her voice was rich and sweet 
and is developing all the time. Her interpretations were 
sympathetic and her technic and control wonderful.” 
The same paper also declared that “Mrs. Lawson sang with 
the spontaneity of a bird, with a sweet, unimpeachable 
style and astonishing facility in delivery, and easily demon- 
strated what a great singer she is.” 

Mrs. Lawson appeared as soloist at the festival held 
at Hartsville, S. C., where her work as soloist in “The 





Seven Last Words of Christ” (Dubois) called forth this 
comment from the News and Courier of Charleston, S. C.: 
“The reception accorded her by the discriminating audi- 
ence after hearing her striking coloratura voice was com- 
plete justification of the festival promoters for selecting 
her for a place on the program.” The same paper declared 
that she “captivated her hearers with the sweetness, power 
and toneof her voice, her easily rendered notes being 
made more enjoyable by the vision of her winsome per- 
sonality.” 





Mary Gailey Plans for a Busy Summer 


Mary Gailey, the talented American violinist, will leave 
New York tomorrow (Friday), June 23, for Elizabethtown, 
N. Y., where she will spend the major portion of the sum- 
mer studying and coaching with Theodore Spiering. On 
May 26 Miss Gailey was the guest of honor with Lincoln 
Steffins at the Manhattan Single Tax Club, at which time 
she played the “Rondo Capriccioso” of Saint-Saéns, the 
Schubert-Wilhelmj “Ave Maria” and the Kre'sler “Varia- 
tions.” June 8, she appeared with equal success at a con- 
cert given at the Hotel Biltmore, New York, and June 17, 
she delighted an enthusiastic audience at the Allied Ba- 
zaar, held at the Grand Central Palace, New York, at 
which so many famous artists appeared during the fort- 
night or more that it was carried on. June 29, Miss Gailey 
is booked for a concert at Hudson, N. Y., and on August 
27, she will begin a week’s engagement as soloist with 
John Philip Sousa and his band at Willow Grove, Pa. 
Miss Gailey is delighted with the summer of work she 
has mapped out for herself, and is looking forward to it 
with enthusiasm. 





Bianca Randall to Give Initial 
Concert of Interesting Series 





On Sunday evening, June 25, a series of concerts at the 
Hotel Breslin, Lake Hopatcong, N. J., will be inaugurated 
with a recital by Bianca Randall, soprano, assisted by 
George Rogers, tenor, protégé of Mme. Sembrich and Lam- 
perti. Mme. Randall is an artist of the de Reszke school 
and a niece of the late Dr. Evans of Paris (prominently 
identified with the history of the French people). The 


























BIANCA RANDALL, 
Soprano. 


soprano will sing “The Star” (Rogers), “Mary of Allen- 
dale” (Old English), “Ariette” (Vidal), “Un doux lien” 
(Delbruck), “Bird of the Wilderness” (Horsman), the 
waltz song of Arditi and an aria from “Tosca.” She will 
also be heard in duets from Gounod’s “Romeo et Juliette” 
and Bizet’s “Carmen,” with Mr. Rogers. His solo num- 
bers will include an aria by Reyer, two songs by Dupare 
and a group in English. 

As this marks a new departure in the standard of the 
music at this popular resort, this opening concert is being 
awaited with much interest. 
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From the simple charm of “Annie Laurie”’ 
to the majestic power of a Liszt Etude, the 
supreme pleasures of music may be yours 
through this perfect player grand. 


MIGNONETTE PLAYER GRAND, $1250 


_ Length only & feet 2 inches 
Convenient Terms of Payment May Be Arranged. 
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| MUSICIANS AND THE “MOVIES” 





Herewith is seen a picture taken at the Universal Film 
Company's plant, at Universal City, near Los Angeles, 
the All the visiting artists in California 
are deeply interested in “the movies”; they run away and 


Cal, other day 


m 


\ 


AT THE 


Left to right 
the leading ladies at the 
Vidal Hundt, scenario writer 


ce them whenever they get a chance. Every now and 


then their faces creep into a moving picture without their 
even knowing it 

he were taken to the 
L. E, Behymer, and a little later there will be 
ill over the country a motion picture in which they will 
shine without knowing they were such a prominent fea- 
ture. The Cherniavskys were at the Mutual studio, pre- 


sided over by Charley Chaplin, where a picture was being 


Cherniavskys studios by 


shown 


made that included a number of visitors in an art gal- 
lery, and among the connoisseurs who reviewed the 
pictures hanging on the walls were Leo, Jan and 
Mischel Cherniavsky, Alex Czerny (Cherniaysky) (re- 





FILM STUDIO. 
Mischel Cherniavsky, Jan Cherniavsky, Howard Edie (their manager), Ruby Cox, dramatic soprano and one of 
Universal Studio; Alex Czerny, accompanist; 


E, Behymer, Elsie Behymer, Leo Cherniavsky, 


spectively, violinist, pianist, cellist and accompanist), 
Howard Edie, their manager, and Elsie Behymer, 
who moved in and out among the half dozen “artists” who 
were really enacting parts in the picture and involuntarily 
became spectators in the art gallery without being aware 
of it. 

When this Charley Chaplin film is sprung it would 
be interesting to study the faces of the musicians in it 
when they see it for the first time. 





Southern University of Music Concerts 





rhe Southern University of Music, in Atlanta, Ga., has 
been giving some concerts and recitals of more than pass- 
Agnes Bell and Mar- 
Hearne, pianists, appeared in a recital at which 
Liszt, 


ing interest, as the programs prove 
guerite 
they played works by Bach, Beethoven, Chopin, 
Wagner-Brassin,.etc. The couple were assisted by Ethel 
soprane; Gordon Martin, violin; Winifred Heath 
and Bess Merrell 
At the closing concert (June 7) of the season 1915-16, 
Southern University Orchestra rendered some num- 
accompaniments. W. W. Leffingwell 


wielded the baton “and won enthusiastic plaudits for him- 


Rice, 


the 
played 


bers and 


self and his very well trained young players,” reports one 


who was present. The vocal and piano works heard were 


by Gluck, Weber, Handel, Kurt Miller, Mendelssohn. 
The orchestral numbers consisted of excerpts from 
Beethoven's first symphony, and Wagner's Tannhaiiser” 
march. The soloists were Bess: Merrell, vocal; Agnes 
Bell, piano; Lucile Moore, yocal; Bonnie Hood, vocal; 
Ruth Speer, piano; Alex Copeland, piano; Winifred 


Heath, vocal; Marguerite Hearne, piano. 

lhe Southern University of Music will conduct a sum- 
mer school during the months of June and July. The fall 
term will begin September 4. 


Gustaf Holmquist’s Milwaukee Encomiums 


Gustaf Holmquist, Chicago baritone, is an admirable singer for 
many reasons. His distinct enunciation was strikingly evident, both 
in his Seandinavian and English songs. His tone quality was en 
dowéd With a singular beauty for a baritone and his long legato 
phrasing and breath control were a source of joy to his listeners. 


Ilis songs also partook at times of declamatory fire, indicating that 
temperamental response was not lacking. 

Perhaps the most exquisite number given by Mr. Holmquist was 
Handel's “Where'er You Walk,” in which intonation of remarkable 
purity was evident. The fact that Mr. Holmquist selected only the 
best songs was also commendable.—The Milwaukee (Wis.) Journal. 





Gustaf Holmquist, bass-baritone, was the assisting soloist. Mr. 
Holmquist’s voice was in excellent form and he sang with his accus- 
tomed beauty of tone.—The Evening Wisconsin, Milwaukee, Wis. 





Mr. Holmquist, in addition to singing the solo in Grieg’s ‘Land- 
sighting,” presented three groups of contrasting songs. Of these, two 
Handel arias, “Where'er You Walk” and “O Ruddier Than the 
Cherry” served to display the singer’s prowess to best advantage, the 
lengthy florid phrases in the former number being delivered with 
skill. Mr. Holmquist’s work was received with approbation by the 
good sized audience.—Milwaukee (Wis.) Free Press. 





Cincinnati Keeps Minnie Tracey 





Minhie Tracey has been re-engaged as vocal instructor 
by the Cincinnati Conservatory of Music for 1916-17. In 
addition to the brilliant pedagogic achievements scored by 
Miss Tracey in the recent operatic productions of the 
C. C. of M., she has been successful also as a lecturer, 
her talks in Cincinnati and Columbus having been called 
particula.ly luminous and instructive by all who heard 
them, 





Wilma Sanda Sings 





On June 6, at the studio of Mrs. Irvine, Carnegie Hall, 
New York, Wilma Sanda, who has appeared in various 
European countries, gave her first recital in America. Her 
program included French, German and English songs. 


Miss Sanda appears in costume appropriate to each group 
and the pronounced feature of her work is the spirit and 
accuracy of her interpretation, particularly noticeable in 
her French. Her artistic work was very enthusiastically 
applauded by an audience which crowded the studio. 





SAN FRANCISCO MUSIC NOTES 





San Francisco, Cal., June 11, 1916, 

A San Francisco music festival, to be to San Francisco 
what the Worcester and Cincinnati festivals are to East- 
ern cities, is being talked about by Frank W. Healy, man- 
ager of the People’s Philharmonic Orchestra of San Fran- 
cisco. Owing to the time necessarily involved in getting 
such an event into shape, probably several months must 
elapse before the proposition can be made active as a 
factor in the musical life of this city. 

At the recent concert given by the Nash Ensemble the 
following performed with success to an enthusiastic audi- 
ence; Carolyn Augusta Nash, piano and violin; Rudolph 
Kirs, cello; Brooks Parker, flute; Astorre Lom- 
bardi, oboe; Eugene B, la Haye, bassoon; William Al- 
bert Prior, violin; Louis J. Previati, contrabasso; Frederic 
C. Zeh, flute; Nicola Zannini, clarinet; Franz Emil Huske, 
horn, and Sigismondo Martinez, piano and organ. 

The Carol Quartet has been organized by leading sing- 
ers in choirs in the cities on the east shore of the bay of 
San Francisco, with the following personnel: Edith L. 
Woodward, Marion E, Teller, Barbara Miller and Gladys 
MacDonald. Wilbur McColl is the accompanist. 

The younger pupils of Ida Diserens, of Fruitvale, 
gave a recital, assisted by Marion Anderson reader. 
Those taking part were George Ernst, Fred Henry Voight, 
Ellen Mary Ernst, Cecil Marcus Parr, Elliot Scammell, 
Margaret Smith, Spencer Hartmann, Anna Andrea Mat- 
thiessen, Thelma Klarmann and Florence Ludwig. 

Pupils of Helen Colburn Heath gave an evening of 
music recently at the Fairmont, assisted by Edwin A. 
Calberg and Edwin Thorpe. Benjamin Moore was at the 
piano. Those taking part were Florence Onyon, Edna 
Murray, Sophia Renn, Susie McDonald, Mrs. Otto Mohr, 
Amy Enewold, Mrs. Albert S. Adler and Grace Cole. 

Margaret Blake Alverson, whose singing, at the advanced 
age of seventy-eight years, was a peculiarly pleasing fea- 
ture of the first of Alexander Stewart's first “Old Songs” 
concert, two years ago, celebrates her eighty-first birthday 
anniversary in Oakland this week, 

The Musical Friends gave a concert at the St. Francis 
Hotel last Wednesday evening, in which well known mu- 
sicians took part. The performers were the following: 
Dorothea Mansfeldt, Kathe Loewinsky, Mrs. George Uhl, 
Amy Woodford Finden, Ruth Sullivan, Marie Campbell, 
Ruth Sparks, Elizabeth Keating, Mrs. James Rupert Mason 
and Ethel Maass. The entertainment was under the direc- 
tion of Mrs, Oscar Mansfeldt. 

Piano and violin pupils of high school grade were pre- 
sented by the California Institute of Musical Art, Alex- 
ander Stewart, director, in a recital at the Maple Hall 
Building. Piano pupils of Elizabeth Simpson, Bertha Stut, 
Edna C. Ford, William Carruth and violin ‘pupils of 
Alexander Stewart took part. Davin H. WALKER. 





Neira Riegger in Song Recital 

A very enjoyable recital was given by Neira Riegger, 
soprano, at the beautiful residence of Mr. and Mrs, Con- 
stantin Riegger, Riverside Drive, New York, on Wednes- 
day evening, June 14, before a large and very select au- 
dience. Mme. Riegger, who possesses a voice of rare 
beauty, sang four groups of songs, and delighted all by 
her artistic singing and charming personality. 

The following program was presented in its entirety by 
Mrs. Riegger, with an encore at the close: “Se Florindo 
e fedele” (Scarlatti), “L’Insensible’ (Old French), “Se 
tu m’ami” (Pergolesi), “My Lovely Celia” (Munro), 
“My Mother Bids Me Bind My Hair” (Haydn), “Oh, 
Sleep, Why Dost Thou Leave Me?” (Handel), “Oh, Had 
I Jubal’s Lyre” (“Joshua”) (Handel), “Die Mainacht,” 
“Standchen,” “Wie Melodien zieht es mir” (Brahms) ; 
“Der Sandmann” (Schumann), “When Celia Sings” 
(Moir), “Long Ago,” “The Swan and the Lily” (Mac- 
Dowell) ; “Am See,” “To a Messenger” (La Forge). 

Winifred Lee Mayhall accompanied with her usual 
artistic finish. 
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Louise MacMahan a Busy Soprano 


Louise MacMahan, soprano, who has sung in Episcopal 
churches and Jewish synagogues in the South, came to the 
metropolis of America, made herself known to conductors, 
musical societies and organists, and at once sprang into 
prominence through her beautiful voice, musicianly sing- 
ing and attractive personality. She sang for some time at 
the Ascension P. E. Church, Fifth avenue, New York, at 
Temple Beth-El, and is the present popular soprano so- 
loist of the First Presbyterian Church of Newark, N. J., 
Alexander Russell, organist and director. She was the 
soprano soloist in Brahms’ “Requiem” given at the Cathe- 
dral of St, John the Divine, and is also becoming known 
through “record” singing, doing considerable talking ma- 
chine work. 

She had the principal soprano roles in the Hagerstown, 
Md., Festival, her chief appearance being in “The Swan 








LOUISE MacMAHAN, 
Soprano. 


and the Skylark.” Not long ago she sang the solos in 
Rossini’s “Stabat Mater” in John Greene Hall, Smith Col- 
lege, Northampton, Mass. She has been chosen by T. Ter- 
tius Noble twice during the season just closing as soloist 
under his direction, and will sing at the Norfolk Festival 
in August. 

She has a large repertoire of oratorios, sacred cantatas, 
etc., and is able to fill engagements of this character on 
short notice. In her repertoire are the oratorios “Elijah,” 
Messiah,” Verdi's “Requiem,” “Hora Novissima,” “Crea- 
tion,” “Stabat Mater” and the operas “Aida” and “Martha.” 

Miss MacMahan’s notable improvement this season is 
due to conscientious work under Joseph Regneas. 

Some recent press notices concerning her work follow: 

Miss MacMahan’s voice is under fine control, her coloratura, 
staccato and poise in songs by Haydn and La Forge being especially 
noticeable. So well did she sing Schubert's “Hark, Hark, the Lark” 
that she had to repeat it.—Musicat Courier, 





In the air, “I Know That My Redeemer Liveth,”” Miss MacMahan 
imbued her phrasing with an intensely devotional spirit, without 
marring the purity of the melodic line, that made her singing of that 
number an affecting proclamation of faith in Him.—Newark News. 





Brilliant and full of color, Miss MacMahan’s voice was equal to all 
the demands of vocal pyrotechniques. She sang with consummate 
ease and her breath control was perfect.—Meriden Morning Record. 





In these days when sheer beauty of tone is so rare in the human 
voice, the pristine purity of Miss MacMahan’s voice is a delight to 
the ear. She seems to have by right of pre-emption the difficult art 
of floating her tones.—Houston Chronicle. 





Her tones were not only in quality of flute-like clearness, but 
showed a flute-like facility in their flexibility —Houston Post. 





Harriet Story Macfarlane Sings 
for Rochester “Grownups” 





Harriet Story Macfarlane was scheduled to give a 
twenty minute program devoted to American composers at 
the Music Convention held in Lockport, N. Y., also at a 
recent convention of famous surgeons in Detroit. 

Following are complimentary opinions of Mrs. Macfar- 
lane’s singing in Rochester, N. Y., recently: 

American composers have a staunch champion in Harriet Story 


Macfarlane, the Detroit singer and folklore raconteur. Mrs. Mac- 
farlane followed her delightful program of songs and stories for chil- 


and elsewhere, 


dren on Wednesday afternoon with a song recital for grownups last 
evening in East High School. Only compositions and songs in- 
digenous to American soil were on her program last night and the 
effect was interesting and educational, as it served to introduce sev- 
eral names not often heard on a recital program, Mrs. Macfarlane 
is the possessor of a warmly colored mezzo-soprano voice, which has 
limitations in range and dramatic power, but which is so perfectly 
managed that it never fails to give delight. 
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Mrs, Macfarlane is truly a song interpreter in the best Z 
of that much misconstrued term. She makes each song give forth 
a message of its own; she does not use it merely as a medium for 
her own vocal display. Obviously she loves the quaint and the at- 

ph of the outdoors; one might almost say she interprets Amer- 
ican folklore as represented in the Indian songs of Charles Wake- 
field Cadman, the desert songs of Gertrude Ross and of James R. 
Rogers. ... 

By special request Mrs, Macfarlane told the Kipling “Just-So” 
story, “The Butterfly That Talked,” following it with its accompany- 
ing song by German. Mrs. Macfarlane’s rare gift of story telling 
made the amusing legend of Solomon and his 900 wives and of the 
two little butterflies who solved the problem of the henpecked hus- 
band take on the f, ofa g fairy story. 


SONGS BY CALIFORNIAN, 


A group of songs by Carrie Jacobs Bond . . . proved especially 
to the liking of the audience. The group included the “Half Min- 
ute Songs,” in which Mrs. Bond has preached a sermon in a few 
words, and the familiar “A Perfect Day.” Two compositions by 
John Alden Carpenter, “When I Bring to You Colored Toys,” and 
the Dorsetshire song, “Don't Caere,” had special interest. . . . 

In such songs as “Calypso’s Song,” “The Great Wind That Shakes 
the Breadfruit Tree,” and “I Hear a Thrush at Eve,” all by Cad- 
man, there was revealed the quality of making the elements of na- 
ture responsive to the singer’s art. So there was in “Wind Song” 
of Rogers, “Summer Rain,” by Edwin Schneider, and “The Early 
Morning,” by Graham Peel. In the songs of purely sentimental 
appeal Mrs, Macfarlane indicated refinement of feeling and the 
poetic temper. Such songs were “Where My Caravan Has Rested,” 
by Herman Lohr, “The Last Hour,” by A. Walter Kramer, “In My 
Garden,” by Samuel Liddell, “The Bitterness of Love,” by James P. 
Dunn, “Ships That Pass in the Night,” by Stephenson, and “If You 
Would Love Me,” by James McDermid. For quaintness there were, 
“Ain’ Yo’ Comin’ Roun’ No More,” by Jessie Pease, and the old 
Irish melody, “The Wearin’ of the Green,” sung by request. 

Mrs, Macfarlane sang before a good sized and delighted audience. 
Miss Mary Harrison was an able accompanist.—Rochester Herald, 
May 5, 1916. 











Mrs. Macfarlane showed an unusual appreciation for American 
composers in the make-up of her program, for with but few excep- 
tions it was an all-American affair as far as the composers were 
concerned, The singer has a mezzo-soprano voice of good quality, 
which is well managed, As a singer of songs of sentiment and the 
interpreter of the quaint she gives great satisfaction. Evidently a 
lover of the out-doors, most of her songs dealt with the open. .. . 
A delightful feature of the recital was the little introductions Mrs. 
Macfarlane made to most of the numbers.—Post Express, Rochester, 
May 5, 1916. 

An audience . . . mostly of adults, mostly women and a few chil 
dren, listened to Harriet Story Macfarlane last night at East High 
School in what was termed on the program “a song recital.” A 
“song journey” would have been more apt, for the program took enc 
from Calypso’s Island, on a visit to the American Indians, the Ha 
waiians, across the great American deserts, to the Southland, Ireland 
with no necessity of acclimation, 

It was a pleasant journey, with the points of interest clearly ex- 
plained by the conductor and the tourists expressed their apprecia 
tion by applause after each successive scene... . 

There were a number of other songs, all sung in Mrs, Macfar 
lane’s inimitable manner, a manner which is an efficacious remedy 
for driving away the blues. Miss Mary Harrison was at the piano.— 
Democrat, Rochester, May 5, 1916, 





Mme. Duchene to Tour in Concert 





From the dim quiet of chapel services in her convent 
boarding school to the stage of the Opera Comique was 
the transition which the possession of a fine voice brought 
Maria Duchene, Parisian by birth and American by right 
of six years’ successful operatic appearances with the Met- 
ropolitan Opera Company. 

“Monseigneur the bishop heard me singing in chapel 
one morning,” said Mme. Duchene, when questioned about 
the early beginnings of her career, “and he told my mother, 
‘Your daughter has a lovely voice, you must have it 
trained. She will be a great singer some day.’ So that 
was the way I came to begin the study of voice seriously.” 

At the end of the year the singer was admitted to the 
Conservatoire, and won three first prizes. She studied 
voice under Mr, Dubrelle and stage deportment with Mr. 
Isnardor. Following her graduation from the Conserva- 
toire came her successful debut at the Opera Comique in 
“Mignon” in 1904, and subsequent appearances in the 
standard French and Italian operas until Oscar Hammer- 
stein heard the young mezzo-soprano and brought her to 
America to augment his Manhattan opera forces. After a 
season at the Manhattan Mme. Duchene joined Mr. Gatti- 
Casazza’s artists at the Metropolitan Opera House and 
made her debut in “Gioconda” in October, 1911. She has 
appeared at the Metropolitan with notable success in 
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“Lakmé,” “Rigoletto,” “Mignon,” “Bohéme” and many of 
the other standard French and Italian operas. 

This year, for the first time, Mme. Duchene will turn her 
attention to the concert field and is busily preparing pro- 
grams for the tour which she will make this season, 

Among the composers of songs in English, De Koven 
leads in Mme. Duchene'’s list of favorites. But the con- 
tralto will add many names to her list of composers when 
she returns in the autumn; for she is taking with her to 
Paris a large number of songs on which she will work dur- 
ing the summer. 

Mme. Duchene is very much of a Parisian. She was 
born in Paris, a descendant of an old French family that 
has for generations made the city by the Seine its home 
She returns each summer to spend the vacation period in 
her native city. 

Last summer Mme. Duchene opened her home in Paris 
for the care of wounded soldiers, and herself passed that 
season in Red Cross service. She will continue her Red 
Cross work in Paris this summer, for which city she sailed 
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on June 3. In September she returns to New York to be- 
gin her concert engagements, which will include many ap- 
pearances with orchestra and recitals in a long list of 
Eastern and Middle Western cities, 

Mme. Duchene will be under the exclusive management 
of Concert Direction Max Sanders, Aeolian Hall, New 
York. 


Evelyn Hopper Is Located at 

Aeolian Hall, New York 

Evelyn Hopper announces her permanent location in 

Aeolian Hall, New York, rooms 1124-25, where she wil! 

continue to conduct the tours of Frances Nash, also joint 
appearances of Miss Nash and George Hamlin. 





Mlle. de Tréville at Seabright 





Yvonne de Téville, coloratura soprano, is spending a 
fortnight at “The Hermitage,” the country place of Mrs. 
Henry L. Stoddard, at Seabright, N. J. 





At the Braunschweig Opera recent productions were 
“Tannhauser,” “The Merry Wives of Windsor,” “Wal- 
kiire,” “Fidelio,” “Don Giovanni,” “Salome,” the “Ring,” 
“Hansel and Gretel,” and several operas by Lortzing. Very 
few concerts were given in the same city during the past 
winter. 
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WEDDING BELLS RING IN 


CHICAGO 


MUSICAL FRATERNITY 


Prominent Singers Joined in Matrimony, Leonard Bloomfield Zeisler Also Weds 
—Jewish War Sufferers Benefited by Concert~Musical Courier 
Staff Members Greet Out-of-Town Visitors 


Chicago, Il, June 18, 1916 
During the past week two weddings of interest in 
musical circles were those of Leonora Allen to Albert 
Charles Lindquest, on Saturday, June 10, at Allenhurst, 
Harristown, IIL, and Leonard Bloomfield Zeisler, son of 
Bloomfield Zeisler, who married Ruth Szold 
evening, June 14, in the Florentine room of 


I Liiniie 
Wednesdays 


the Congress Hotel 
Benefit for Jewish War Sufferers 


rhe solo feature of the concert given for the benefit of 
the Jewish war sufferers, under the auspices of the joint 
Chicago relief committees, on Sunday afternoon, June 11, 
t the Auditorium Theatre, evidently was Myrtle Elvyn, 
pianist. The cantors and choirs of Chicago, directed by 
Adolph Muhiman, Mme. Olitzka, contralto, and Leon Sam- 
etini, violinist, also appeared. Miss Elvyn’s first group, 
Chopin's polonaise, op. 33, and nocturne in G major, and 
Schubert-Tausig’s “Marche Militaire,” disclosed to splen- 
did advantage the technical facilities, delicate touch and 
excellent tone of this gifted pianist. Miss Elvyn played 
with much charm and the delight of her listeners was eyi- 
denced by vociferous plaudits, which resulted in an encore, 
in which the charming pianist also was in excellent form. 

Other numbers played by Miss Elvyn were Cyril Scott's 
‘Lotus Land,” Moszkowski's “En Automne,” etude de con- 
cert by MacDowell, and a Liszt Hungarian rhapsody 

In her first number, “Pieta Signore” (Stradella), Mme 
Olitzka, the other soloist, was most unfortunate. She 
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seemed to have contracted a cold, and thus her work was 
not up to standard. The cantors, under Adolph Muhlman, 
rendered several numbers in a satisfactory manner. Gor- 
don Campbell’s accompaniments for the singer and violin- 
ist were of the high order always in evidence when Mr. 
Campbell is at the piano, 


Ella La Forge Murphy in Concert 


At the faculty concert of the Hadley School of Music, 
given Friday evening, June 9, Ella La Forge Murphy, the 
popular soprano, furnished a very interesting program. 
With her customary art and charm, Mrs. Murphy was 
heard in selections by Handel, Schubert, Brahms, Strauss, 
Horn, Purcell, Boccherini, Hoyt, Stevenson, Spross, Wek- 
erlin, Ward-Stephens, De Lange and Seiler. Since her 
recent return from New York this soprano has been kept 
quite busy and is looking forward with great anticipation 
to an active 1916-17 season. 


Orchestra Hall Quartet Is Popular 


An attraction as important as it is unusual at cinema 
concerts was the recent appearance at Orchestra Hall of 
a most excellent quartet, composed of Naomi Nazor, so- 
Mina Hager, contralto; Arthur Platz, tenor, and 
R. G. Ball, basso. The demand for encores proved in- 
stant popularity with their audiences. Each of the mem- 
bers has appeared as soloist here on numerous occasions 


prano; 


with signal success. 
Elizabeth Randolph Visits Musical Courier Offices 


Among the visitors at this office during this week was 
Elizabeth Randolph, the well known Savannah. (Ga.) con- 
tralto. Miss Randolph has come to Chicago after a very 
successful season which ended with a concert at Charleston, 
S. C. She will remain in Chicago for several weeks and 
it is more than probable that while here Miss Randolph 
will be heard in concert. 


Devries’ Pupils Return to Orchestra Hall 


The success attained a few weeks ago at the Orchestra 
Hall cinema concerts by the talented Kouns sisters brought 
about a return engagement this week. They were received 
with the same mark of approbation and did excellent work 
both in the duet from “Lakme” and their individual solos. 
Miss Nellie sang Delibes’ “Maids of Cadiz” and Miss Sara 
“The Beautiful Blue Danube” waltzes, by Strauss. En- 
cores again were in evidence, which were rendered in the 
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same fashion as the printed numbers. They are both stu- 
dents from Herman Devries’ class. 

The orchestra numbers consisted of Gomes’ “I! Guarany” 
overture and the “Tannhauser Bacchanale,” which, under 
the direction of Arthur Dunham, were performed in ex- 
cellent manner. The accompaniments supplied the singers 


and the pictures also were well played. 
Goddard’s Vacation in Tennessee 


James Goddard, the distinguished basso of the Chicago 
Opera Association, will spend the summer vacation in the 
mountains of Tennessee, where, by the way, he was born 
and raised. Mr. Goddard will return to Chicago in Sep- 
tember and this coming season again will be one of the 
potent pillars of the Campanini forces. 

Passes Away in Leipsic 

Word has just been received from Leipsic of the death 
of Louise Castle Dreibrodt, on May 26. As Louise Castle 
the late Mrs. Dreibrodt was well known in Chicago musical 
circles, having lived here all her life up to twelve years 
ago, At that time she married Dr. Friedrich Ernst Drei- 
brodt and settled with him in Leipsic, where her home be- 
came the center of social and artistic activities. Mrs. Drei- 
brodt was one of the most popular members of the Ameri- 
can colony in Germany and her loss will be keenly felt by 
a host of friends on both sides of the Atlantic. 

Mrs. Dreibrodt was a sister of Mrs. John J. Hattstaedt, 
Mrs. Eugene E. Amory and Mrs. Karleton Hackett, of 
Chicago; Mrs. William Nelson Burritt, L. Frank Castle 
and Charles B. Castle, of New York, and of Robert Castle, 
of Los Angeles. 

American Conservatory of Music Items 


Two more American Conservatory graduates received 
positions for next year. Hazel Jane Burns, who is com- 
pleting the course in public school music with O. E. Rob- 
inson, director of the department, has been chosen for 
the position of Supervisor of Music at Globe, Ariz. Her 
duties will begin in September. Mildred Schroeder, who 
also completes the public school music course this June, 
is to take charge of the public school music, piano and 
voice departments at Westminster College, Salt Lake City, 
Utah. 

A series of five recitals will be given during the summer 
session of the American Conservatory by artist members 
of the faculty, These recitals will take place in the Con- 
servatory Recital Hall on Wednesday mornings each week 
at 11 o'clock, except the first one, which will be on Sat- 
urday morning, July 1. Mabel Woodworth, violinist, and 
Marie Bergersen, pianist, will be the soloists at the opening 
recital, 

The summer session of the American Conservatory will 
open Monday, June 26. The majority of the faculty will 
be present and may be engaged for giving instruction. The 
following lectures will be given: “Piano Instruction and 
Musical Esthetics,” by John J. Hattstaedt; “Practical 
Teaching Material,” by John J. Hattstaedt; “Voice Cul- 
ture,” by Frederick W. Root; “Children’s Work,” by Olga 
Kuechler ; “Harmony,” by Arthur Olaf Andersen and John 
Palmer; “Public School Music,” by O. E. Robinson, 


Agnes Beebe Closes Season Brilliantly 


Voices which manifest the most careful and intelligent 
training are those from the successful studios of Agnes 
Leist Beebe, herself a distinguished dramatic soprano. At 
a recent recital of her followers at Auditorium Recital 
Hall, conspicuously brilliant and beautiful voices were pre- 
sented. For example there was Agnes Geer Furguson, 
whose superior mentality is matched alone by her fine con- 
tralto voice. Clara Edmunds Hemmingway, another expo- 
nent of the Indiana Studio, gave an advantageous display 
of her voice in the “Carmen” “Habanera” and the Mac- 
Dowell “The Sea.” Other professional musicians in the 
class, and representative of the Chicago studio, did excel- 
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lent work. Mrs. Beebe will concertize in the West and 
South next fall. 


Jessie Comlossy at Fullerton Hall 


Increasingly interesting are the Sunday afternoon cham- 
ber music concerts fostered by the Society of American 
Musicians and given at Fullerton Hall. Last week Jessie 
Comlossy, pianist; Celia Linden, violinist, and Robert Am- 
brosius, cellist (of the Chicago Symphony Orchestra), per- 
formed the Arensky D minor trio with skill and beauty. 


Chicago Musical College News 


Recent additions to the teaching force of the Chicago 
Musical College, including teachers who have been engaged 
for branch schools at Wilmette and the Wilson avenue 
and West Side branches, are: Ruth Seitz, Mary Eleanor 
Daniels, Celia Horwich, Esther Baumgartner, Mary High- 
smith Lyding, Alice Gile, Ida Edinburn, George A. Stein- 
haus, Isador Berger, Clara Louise Thurston, Ruth Luckow, 
Ruth Siegel and Marion Hart. 

Illinois music teachers in the public schools must now 
hold a public school music certificate from an accredited 
institution. Such teachers must be High School graduates 
and must have had the equivalent of two years’ training 
in the public school music work, including a limited amount 
of experience in practical teaching. The Chicago Musical 
College public school music course as arranged for the new 
year is based upon the requirements of the State law and 
embraces a thorough course in all subjects taught in the 
grades and in the High School. 

The free and partial scholarship contest of the Chicago 
Musical College will be held Wednesday, Thursday and 
Friday, September 6, 7 and 8. Students making application 
must have a preliminary examination before that time. 


Beeman Pupils Win Artistic Success 


Luella Chapman Pierce and Mildred Lynch, senior pupils 
of Bertha Beeman, of Evanston and Chicago, appeared in 
two recitals this month, much to the credit of their in- 
structor. 

Miss Pierce introduced herself and her art with an old 
Italian group, singing the two songs beautifully, Her 
German, done in the original, revealed good German dic- 
tion. Miss Pierce possesses genuine dramatic ability in 
addition to a voice of excellent color and distinctive beauty. 

Miss Lynch opened with a German group of Schumann, 
Schubert and Brahms, each of which inspired admiration 
and pleasure. 

In the final group, Cadman’s popular “From the Land 
of the Sky Blue Water” was given a refreshing reading 
that infused a new character into the song. Songs by 
Cowen, Franz and Neidlinger completed the program. 


Last Sturkow-Ryder Studios Program 


The sixth and last recital of the season was held at the 
Sturkow-Ryder studios on Saturday afternoon, June 17. 
The program consisted of compositions by Bach, Weber, 
Mendelssohn, and Mme. Sturkow-Ryder played the Saint- 
Saéns sonata’for violin and piano with Mme. de Vore. 
Alexandrienne Chabrisson, soprano, was the assisting 
artist. 

More Out of Town Visitors 

Annie Friedberg, the New York manager, paid a visit 
to this office this week while most of the staff was out. 
Regrets are herewith expressed, as Miss Friedberg’s visits 
are always a source of mutual interest. 

Professor Bryley, well known vocal teacher, of Waco, 
Texas, whom Leonard Liebling and Rene Devries met 
while on their recent trip through the South, passed 
through Chicago last week and called on the MusicaL 
Courter’s Chicago staff. Messrs. Liebling and Devries 
were very much impressed by the extraordinary musical 
knowledge of the septuagenarian. 

Passing through Chicgo on her way to the Pacific Coast, 
Alma Voedisch, manager, now of New York, stopped long 
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enough to extend greetings. Miss Voedisch, who formerly 
retained offices in Chicago, will locate next fall in New 
York. Her trip to the west coast is in the interest of her 
own artists—Theodore Spiering, violinist; Oliver Denton, 
pianist; May Scheider, soprano, and Karl Kirksmith, and 
she will arrange the third tour for Mr. and Mrs. Mac- 
Dermid, Gustav Holmquist and Saba Doak. 


Prominent Instructor Presents Worthy Class 


In Mrs. Herman Devries’ studios, Fine Arts Building, 
are trained voices ready to appear before discriminating 
hearers at any time, and so during the long winter season 
there are staged numerous delightful recitals of an in- 
formal nature, though their worth deserves wider impor- 
tance. Monday, June 12, found an assemblage of guests 
anticipating a real musical event when Mrs. Devries pre- 
sented her advanced class of pupils in recital. 

Operatic arias, French chansons, gems from American 
song writers were given with genuine distinction. “How 
Many Times Do I Love Thee, Dear,” Eleanor Everest 
Freer’s exquisite English song, was the offering of Sadie 
Morris. In the class were voices that might claim a future 
in the great world of song, and other pupils whose musical 
knowledge and powers to control well cultivated voices will 
add volumes to their pleasure and that of their friends. 
Members of the class were: Mesdames Charles W. Lob- 
del, Eileen Laton Jerry, Bernice Shane Cohan, Misses 
Elfrieda Herz, Madelaine Carroll, Edith Hurt, Della Jas- 
person, Sadie Morris and Katherine Rubel. 


Summer Work at MacBurney Studios 


After a short vacation spent in California, Thomas Noble 
MacBurney has resumed teaching at his studio in the Fine 
Arts building. The summer promises to be an unusually 
busy one, for besides a heavy teaching schedule, Mr, Mac- 
Burney will conduct a number of classes of especial interest 
to teachers. The first of these classes is one on interpreta- 


tion and program building, to meet on June 20. 
JEANNETTE Cox. 





Alma Voedisch Booking Sibyl Sammis 
MacDermid for Third Pacific Coast Tour 





Alma Voedisch, the New York manager, is on a coast 
to coast booking tour for her artists. While in Chicago, 
arrangements were made for a Pacific Coast tour for Sibyl 
Sammis MacDermid. This is the third trip for this artist 
in that territory, in which engagements were filled as fol- 
lows: Long Beach, Cal., recital; Los Angeles, Cal., Wom- 
en’s Symphony Orchestra; Fresno, Cal., Fresno Male Cho- 
rus; Eugene, Ore., recital, University of Oregon; Port- 
land, Ore., Apollo Club; Seattle, Wash., Seattle Symphony 
Orchestra; Victoria, B. C., Arion Club; Everett, Wash., 
Ladies’ Music Club, recital; Spokane, Wash., Musical Art 
Society, recital; Boise, Idaho, Boise Choral Society; Poca- 
tello, Idaho, recital; Ogden, Utah, Tabernacle Choir; Salt 
Lake City, Tabernacle Choir; Denver, Col, Symphony 
Orchestra; Boulder, Col., recital; Greeley, Col., recital; 
Kansas City, Mo., Schubert Club and private recital. 





Clara Novello Davies and Sybil Vane 
at Allied Bazaar 





Those who anticipated a big night at the Allied Bazaar 
on Saturday night, June 17, were not in the least disap- 
pointed. At an early hour the crowd drew around the 
platform on the first floor, where Clara Novello Davies 
was scheduled to lead a chorus of 300 singers at nine- 
thirty. 

The curtains surrounding the platform were parted to 
disclose Sybi! Vane, the diminutive soprano with the big 
voice, carrying the tricolor over her shoulder, who sang 
the verse of “La Marseillaise,” in the chorus of which the 
audience joined. Mme. Davies, who is famous as the con- 
ductor of the Welsh Royal Choir, which took so many 
prizes at the Chicago World’s Fair some years ago, 
charmed her audience with her perfect conducting. 

After an intermission of twenty minutes, Miss Vane 
appeared and sang “Keep the Home Fires Burning” (com- 
posed by Ivor Novello), which “went well.” The greatest 
enthusiasm, however, was shown when “The Star Spangled 
Banner” was heard to ring out over the crowd. One 
could not wish for any one more suited to sing the beau- 
tiful national song than Miss Vane, whose voice thrilled 
her hearers and must have made them proud of the fact 
that they were Americans, and that they were doing so 
much good for their fellowmen across the water. 





On the Wing 





Among the musicians who left New York last week 
for the Adirondacks are Mme. Sembrich, Alma Gluck, 
Efrem Zimbalist, Pasquale Amato, Victor Herbert and 
the Flonzaley Quartet. 
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“Aida” at Philadelphia 

“The most stupendous production of ‘Aida’ 
ever staged in America. The excellence of the 
singing and the magnificence of the scenery, the 
power of the chorus and the grand scale upon 
which the whole affair was staged simply carried 
the spectators off their feet and resulted in storm 
after storm of applause.”—Philadelphia Record. 


“Probably the most elaborate stage effects and 
the biggest company of performers ever gathered 
on a single stage.”—P hilade lphia North American. 


“No musical event of this city was graced with 
the presence of more persons. For three hours 
and one half the audience was charmed by the 
picturesqueness of the stage settings and thrilled 
by the wonderful singing.” —Philadelphia Press. 


“A grand opera organization superseding in 
numbers and brilliancy any that ever appeared in 
the city.”—Philadelphia Telegram. 





“A fine artistic presentation and unquestioned 
triumph. Artistically the performance reached 
the limit of goodness. It cannot be too strongly 
said that a superior performance of singing has 
never been heard here. The ensembles, too, were 
masters.” —Philadelphia Evening Ledger. 


“It is difficult to write of it without the constant 
use of superlatives. Too much honor cannot be 
bestowed upon these artist-craftsmen who de- 
signed, as it were, with a long brush and saw their 
objective from afar.”—Philadelphia Public Ledger. 





Verdi’s Requiem, New York 
“Little more could have been wished for. The 
effect was beautiful. The singing of the chorus 
was sonorous and full. The performance was 
notable, demonstrating that the Polo Grounds can 
| pen an artistic as well as athletic usefulness.— 
New York Herald. 





“Never has Louis Koemmenich, musical director 
of the Oratorio Society, revealed himself to better 
advantage. The performance left little to be de- 
sired.”—New York Press. 





“The singing of the chorus was admirable.”— 
New York Tribune. 





“A large and excellent chorus, a good orchestra 
and four soloists well chosen for the purpose of 
the hour. Presentation was one of high merit.”— 
New York Sun. 





“The chorus sang’ exceptionally well. A_ re- 
markable feature was the manner in which the 
voice of each artist carried to all parts of the 


ground. The large audience fre que ntly applauded 
chorus, conductor and soloists."—New York 
World 
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ST. LOUIS HEARS “AS YOU LIKE 
IT” AND “SIEGFRIED” OPEN-AIR 
PERFORMANCES ON SAME EVENING 
—LATTER POORLY MANAGED LOCALLY 








St. Louis, Mo., June 14, 1916. 

“As You Like It,” with a community epilogue, was pre- 
ented by the St. Louis Pageant Drama Association, on 
Art Hill, in Forest Park, eight evenings and a Saturday 
matinee, June 6 to 14, in henor of the tercentenary of 
Shakespeare's death. In “As You Like It,” Margaret An- 
glin played the part of Rosalind and Robert Mantell that 
and other famous Shakespearean actors par- 
epilogue depicted May Day revels of 
There was a double alternating cast 
Shakespearean music by an orchestra 
of forty instruments assisted by the Pageant chorus of 
110 voices, was under the direction of Frederick Fischer. 
lhe expenses of the production is reported to be almost 
Two thousand of the 10,000 seats for each of 
the performances were free. When the weather permitted, 
twenty thousand or more persons thronged to the Open 
Air Municipal Theatre. The al fresco pageant, with few 
was given under very discouraging weather 
conditions. The natural amphitheatre is very delightful 
and very artistic, Magaret Anglin said the stage is destined 
to become one of the most famous open air centers for 
drama in the world: that she had not found the equal in 
Europe or any part of America; and Robert Mantell stated 
that the Forest Park location is the best for an open air 
theatre that he has ever seen, Many thanks should be 
given to the committee, especially to J. H. Gundlach, H. M. 
Swope, Genevieve Tierney and Charlotte Rumbold, for this 
beautiful and well managed performance. 


“Siegfried” Open Air First Act Performance Spoiled by 
Stampede 

Guy Golterman, the local manager of grand opera, has 

never presented a better cast of Metropolitan singers than 

was given last night at Robinson Field to an audience of 

over 10,000, but most of it was lost on account of the 


of Ja ques, 
ticipated. The 
Shakespeare's time. 


oft 1,000 persons 


5 30,000 


exceptions, 


great distance of the stage from the audience and the boys 
yelling out their wares. During the first act many carried 
their chairs and benches near the stage and then many 
were unable to see the performers or to hear them on 
account of poor acoustics. Some stood up and others 
yelled continuously “down in the front,” The manager of 
the company came on the stage and demanded order, but 
without avail. The general opinion was that it should 
have been given on Art Hill, in Forest Park. The cast 
included Sembach as Siegfried, Reiss as Mime, Whitehill 


as Der Wanderer, Goritz as Alberich, Braun as Fafner,. 


Schumann-Heink as Erda, Gadski as Brunnhilde, Hempel 
as Forest Bird, assisted by conductor Artur Bodanzky and 
his 100 members of the Metropolitan Opera House 
Orchestra. 


Eula Dawley and Leo Zumsteg Entertain 


Another entertainment given Tuesday evening was at the 
Odeon, with Misha Appelbaum as speaker on “The Hu- 
manitarian Cult,” assisted by Eula Dawley, dramatic so- 
prano, and Lee Zumsteg, pianist. Miss Dawley sang with 
her usual good style, “The Star,” by Rogers, and Mac- 
Fadyen’s “Love Is the Wind.” This young soprano, who 
received her training in Italy and Paris, always pleases 
her audience and had to respond with an encore by Van 
der Stucken, with Adele Starburg at the piano. Leo Zum- 
steg, of the studio of Sam Bollinger of the Strassberger 
Conservatory of Music, delightfully performed a waltz by 
Chopin and “Carnival,” by Grieg. 

Kroeger’s “A Masque of Dead Florentines” 

Ernest R. Kroeger’s “A Masque of Dead Florentines” 
was given at the Twentieth Century Auditorium, Detroit, 


Mich., June 1, 1916, under the direction of Boris L. Gan- 
apol, musical director. May Birpte Ditzcer. 





Ellis Clark Hammann Completes 
Busiest Season of His Career 


Ellis Clark Hammann, the pianist and accompanist of 
Philadelphia, recently closed what he declares has been 
the busiest season of his career, That is a very signifi- 
cant statement, for Mr. Hammann’s splendid work at the 
piano makes him a general favorite as an accompanist. In 
that capacity he is connected with the Orpheus Club, the 
Eurydice Chorus and the Treble Clef Chorus, musical or- 
ganizations of Philadelphia, and during the past season 
he was the accompanist and soloist for the series of musi- 
cales given at the Manufacturers’ Club. Among the promi- 
nent artists for whom he has accompanied during the 
past season are Julia Heinrich, Yvonne de Tréville, Lucy 
Gates, Belle Gottschalk, May Ebrey Hotz, Mildred Faas, 
Elsie Lyons Cook, Abbie Keely, Gertrude Rennyson, Viola 
Brodbeck and Helen Buchanan, sopranos; Susanne Der- 
cum and Elizabeth Dickson, contraltos; John F. Braun, 
Lawrence Haynes, Nicholas Douty, tenors; Horatio Con- 
nell, baritone; Burton Piersol, bass; Thaddeus Rich, 
Frank Gittelson, Domenico Bove, Daniel Dubinsky, Albert 
Cornfeld and Mrs. Eli Mayer, violinists; Hans Kindler, 
Hermann Sandby and William Schmidt, cellists, and 
Daniel Maquarre, flutist. 

In addition to his duties as accompanist, Mr. Hammann 
found time to devote himself to work as director of the 
choruses at Miss Wright’s School at Bryn Mawr and at 
the Training School for Kindergartners, at Philadelphia. 
At the respective commencement exercises at these schools, 
May 25 and June 1, the choruses sang with great success, 
thereby reflecting credit upon Mr. Hammann’s ability as 
a choral leader. 


Mrs. Beach Writing Opera 


Rumor has it that Mrs. H. H. A. Beach is now writing 
an opera on a California subject, and the fact that she is 
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AT SYRACUSE FESTIVAL 











to remain there all summer seems to lead one to believe 
that the rumor is true. Soon after her arrival in Cali- 
fornia, early in the spring, she appeared in a number of 
private recitals, but now she has absolutely secluded her- 
self and is writing. 

Quite recently she has completed songs dedicated to vari- 
ous singers, such as Marcella Craft, George Hamlin and 
Cecil Fanning, the latter having sent lyrics of his own to 
the composer. 

The song composed to Miss Craft is a genuine California 
song, to words by Ina Coolbrith, the “poet laureate” of 
the State, who was “crowned” at the Exposition last year. 





Georgia E. Miller’s Class to Hold 
Its Closing Exercises June 26 





June 19, A. K. Virgil made his annual visit to Wash- 
ington, D. C., to examine the members of the Georgia E. 
Miller’s senior class for certificates in that method of piano 
instruction. In the evening of that day he delivered a lec- 
ture in St. John’s College Hall. Miss Miller announces 
that she will hold the closing exercises for her school in 
the same hall on the evening of June 2. Although Miss 
Miller is a faithful teacher of the Virgil method of tech- 
nical proficiency, her aim is to develop the individuality 
of her students in so far as interpretation is concerned, 
and that she has succeeded in a marked degree is evident 
whenever her pupils are heard, for this trait is invariably 
remarked by the observing listener. 





Laurence Blondheim Preparing 
for Next Season’s Work 





Laurence Earl Blondheim, basso cantante, who during 
this past season created quite a sensation, when he appeared 
before some of the largest and most fashionable audiences 
in the country, has started preparation for next season’s 


1916, 





George Hamlin, whose recital 
ments. His voice is full and resonant, 
distinct musical feeling. His diction was excellent.—Syracuse Post-Standard, May 10. 


work, which, no doubt, will be an active one. On June 4 
Mr. Blondheim appeared as a special soloist at the Church 
of the Intercession, the branch of Trinity, New York City. 

Besides extensive concert work next season, he will ap- 
pear in important solo parts with many leading clubs of 
all kinds, and his church work will be at St. James Episco- 
pal Church, New York. Mr, Blondheim will also be con- 
nected with the Collegiate Quartet, managed by Frank J. 
Smith. 





TWO TENORS DELIGHT IN PITTSBURGH 


Williams and Rhodes Please Big Audiences—Pupils’ 
Recitals Interest 





Pittsburgh, Pa., June 10, 19:16. 

The Haydn Choral Union, John Colville Dickson, direc- 
tor, gave its initial concert Friday evening, May 26, in 
the High School Auditorium of Bellevue, Pa., presenting 
Evan Williams as the assisting artist. 

The Haydn Choral Union is a new organization com- 
posed of the singers of what is known as the North Bor- 
oughs Community of Bellevue, and when organized some 
three months ago, elected John Colville Dickson as its 
director. Mr. Dickson, while a young man, has had a 
number of years of experience in this line of work, and 
on this occasion proved his ability as a choral director. 

Notwithstanding the fact that this organization rehearsed 
for cnly about six weeks, it did some excellent work, and 
the tone quality and blending of the voices was good, 
while the enunciation was excellent. 

Evan Williams, still as popular as ever, was in exceilent 
voice and sang a heavy program. In his first number his 
voice appeared somewhat husky, but it soon warmed up 
to the occasion, and the balance of his program was ren- 
dered in his usual good style. In his last song on the pro- 
gram, “Lend Me Your Aid,” he appeared at his best, and 
this was so well rendered that his audience would not let 
him go without responding to their applause, which he 
graciously did, and even then was urged to sing “A Dream” 
and “A Perfect Day.” 


Will Rhodes Makes Hit as Alexius in “The Chocolate 
Soldier” 


Will A. Rhodes sang the leading tenor role in a pro- 
duction of the “Chocolate Soldier” at the Alvin Theatre 
this week. 

In this role Mr. Rhodes proved his ability as an actor, 
giving to the character of Alexius the dignified air of th. 
Major and using his beautiful voice in a most artistic 
manner. Mr. Rhodes has been very busy with other con- 
cert work, and his voice is one of which an audience does 
not.tire. 


Recitals 


James Stephen Martin opened a series of three pupil re- 
citals at the Conservatory Hall, Monday evening, June 5. 
The program included compositions of the best composers, 
and the numbers were rendered in a manner well pleasing 
to a large audience. 

George C. Weitzel presented a number of his advanced 
pupils in a recital Tuesday evening in Carnegie Lecture 
Hall, placing before the public several voices that will be 
watched with interest. H. E. W.: 





Fay Foster Ends Successful Season 





Fay Foster will close a successful season’s teaching activ- 
ities with a series of four pupils’ recitals, the first at the 
Wanamaker auditorium, New York, on June 24. The 
other three will be in the form of a festival, which will 
take place in Hempstead, L. I., on which occasion her large 
class there will participate. There will be a “solo” night, 
a “choral” night and an “opera” night. The cantata of 
“Ruth,” especially arranged by Miss Foster, with costumes 
and scenery will be given. 

On “opera” night the program will consists of one act of 
“Orpheus and Eurydice,” one act of “Madame Butterfly” 
and the third act of “Faust.” 

Immediately after, Miss Foster will go to Alton Bay, 
N. H., for the summer. 





Sir Thomas Beecham is meeting with much success in 
his scheme of permanent opera for Manchester and the 
North of England. “Boris Godunuff,” “Bohéme,” “Tristan” 
and “Romeo and Juliet” have been drawing full houses 
whenever performed. 
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HEIN AND FRAEMCKE 
INSTITUTIONS GIVE THEIR 
COMMENCEMENT CONCERTS 








The annual commencement concerts of the affiliated in- 
stitutions, the New York College of Music and the New 
York German Conservatory of Music, Hein and Fraemcke, 
directors of both, found large and responsive audiences 
gathered at Aeolian Hall, June 9 and 13, respectively. Both 
audiences were individual, that is, attracting entirely dif- 
ferent people to listen to the various graduates’ perform- 
ances, On the front cover of this issue of the MusicaL 
Courier will be found pictures of the several graduates. 


New York College of Music Commencement 


The College of Music commencement began with the 
performance by three youthful artists of a trio by Gade, 
the players being Madeline Giller, Dorothy Marx and 
Emil Borsody. Their tone and ensemble were all that 
could be desired. A rousing burst of applause rewarded 
Salvatore Perciavalle for his clean cut playing of Liszt’s 
thirteenth Hungarian rhapsodie. Hilah Hyde Smith has 
a voice of considerable attainment and fufure promise, 
high, clear and true. Real virtuoso spirit has Caroline 
Powers, whose playing was spontaneous, incisive and defi- 
nitely successful. Many recalls and flowers were pre- 
sented her. Elsa Nicolini has a fluent technic and played 
Liszt’s “Tarantella” with fine contrast, achieving a big 
climax. The beautiful music of Dvorak’s concerto for 
cello was artistically performed by Emil Borsody. A 
brilliant voice, reaching high C, with an excellent control 
and facility in coloratura singing, is that of Edna Florence 
Deiler. Emanuel Goldberg produced beautiful tone on his 
G string in the adagio, and played the first movement of 
Bruch’s concerto for violin with much dash and style. 
He should have a fine future. Adalbert Ostendorff went 
at the Gounod-Liszt “Faust” waltz with much bravura, 
later developing considerable feeling and grace. A crash- 
ing finale and a certain assurance placed him well at the 
head of the pianists of the evening. Rubin Goldmark de- 
livered an appropriate address, remarkable for its fluent 
and eloquent English, whereupon Mr. Fraemcke presented 
diplomas, certificates and testimonials. The evening closed 
with the “Inflammetus” from the “Stabat Mater,” in which 
Edna Florence Deiler sang the obligato solo finely. The 
following singers made up the chorus: Mimi Beyenberg, 
Martha Beyenberg, Marie G. Bighouse, Wilhelmine 
Franke, Orube, Fisher, Henriette, Goetting, Elizabeth 
Hilty, Louise Heene, Julia Herbold, Mrs. E. M. Klein, 
Sarah Lee, Mrs. E. Long, Anna Meyer, Gertrude Pfaend- 
ler, Hilah Hyde Smith, Edna Thurston, Josephine Torre, 
George A. Bernard, Eric Ewald, William Eymer, Martin 
Eymer, Martin Kahn, Otto H. Klein, Fritz Loescher, Jo- 
seph Madden, Max Schneider. Various unnamed but ca- 
pable accompanists officiated in that capacity and the 
promptly moving proceedings of the evening were much 
to be commended. 

Theodore Spiering deserves credit for the violinists’ 
playing; they were all his pupils, Dorothy Marx being 
both his and Herbert Dittler’s pupil. Following is the 
complete list of those awarded diplomas, certificates and 
testimonials: Diplomas—Adalbert Ostendorff, Salvatore 
Perciavalle. Certificates—Esther Elizabeth Ash, Petrina 
Bonini, Rose B. Meyer, Mary A. Macauley, Margaret A. 
Nolan, Vincenza Nasta. Testimonials—Aida Altieri, Al- 
vina Brueck, Mimi Beyenberg, Eusebia Bank, Julie 
Dvorsky, Lucille Gropp, Mae S. Grouls, Emily Hans, Mrs. 
Rose Heinrich, Katherine Hoffman, Evelyn Jorgensen, 
Mrs. H. Jacobi, Fannie Levine, Rae Levinsohn, Frances 
J. O’Brien, Rose Palma, Millie Raia, Florence Solomon, 
Eulalia Trombour, Mrs, A. Wagnmiller, Marie V: Wil- 
liams, Edith E. Washington, Harry Cohn, Walter Kazaks. 
Certificates, supervisors of music in the public schools— 
Ethel R. Bruns, Marie R. Caglieris, Margaret Early, Mary 
E. Hoover, Mary J. Lansing, Angelica K. Ostendorff, Helen 
Roys, Rose Irene Siegler, Florence B. Watkins, Wilhel- 
mine Wisniewski, S. Lewis Elmer. . 


German Conservatory Commencement 


The commencement concert of the New York German 
Conservatory of Music took place in Aeolian Hall, New 
York, June 13, at which time diplomas were presented 
to seven graduate students of the Conservatory and cer- 
tificates of exceptional merit given to twenty-one pupils. 
The presentation address was made by Russell Throckmor- 
ton. A gold medal suitably inscribed was awarded to Ella 
Bennett Petersen, in recognition of the superior excel- 
lence of her work during the past season. 

A musical program of exceptional interest preceded the 
commencement exercises, which was participated in by the 
graduates. 

Two piano ensemble numbers were, “Polonaise” in A 
major (Chopin), played by Misses Gollick, Fischer, Wirth, 
Clifton and Messrs. Buhler, Wintermute, Fickeissen and 








Oberbrunner, and “Wedding Music” (Jensen), played by 
Misses Glasberg, Epple, Rosenberg, Crowley, Peters, Dor- 
kenwald, Karosenc and Brewer. Both were remarkable 
for their clearness of execution. 

Gerald Reidy, whose artistic violin playing has been 
favorably mentioned in the past, was heard in Saint-Saéns’ 
introduction and rondo capriccioso. Another violin solo 
was the “Faust” fantasie (Wieniawski), performed by 
Luella Lindsay, who, barring a slight nervousness, made 
the most of this extremely difficult composition, This 
was followed later by “Hungarian Airs” (Ernst), played 
with success by Helen Helms. 

Vocal solos were rendered by Louise Heene, whose well 
placed mezzo-soprano voice, of lovely quality, was heard 
to good advantage in an aria from Bruch’s “Odysseus,” 
and Mimi Beyenberg, soprano, who sang with power and 
brilliance of tone the cavatina from Meyerbeer’s “Robert 
le Diable.” 

Bach’s toccata and fugue in D minor was played by 
Lulu Mueller with artistic skill and a wealth of fine mu- 
sical feeling. “Variations on a Beethoven Theme,” for 
two pianos (Saint-Saéns), played by the Misses Ritchie 
and Sundermann, called for expressions of high praise. 
Playing of such unanimity and smoothness is seldom 
heard. Ella Bennett Petersen scored in Liszt’s second 
Hungarian rhapsody. Her playing was of rare excel- 
lence. To receive a gold medal, with the significance it 
bears, from an institution with such high standards as 

‘ _ the New York German 
Conservatory, is a mark of 
distinction, and her playing 
demonstrated that the honor 
was well deserved. 


The program closed with 
a choral number, “Inflam- 
matus,” from  Rossini’s 
“Stabat Mater,” the solo 
obligato being well sung by 
Mimi Beyenberg. 

Gold medal, diplomas 
and certificates were award- 
ed to the following stu- 
dents: Gold medal—Ella 
Bennett Petersen. Diplo- 
mas—Lillian Fischer, Con- 
suelo Elsa Clark, Anais 
Steinborn, Florence Ritchie, Meta C. Sundermann, 
M. Teresita, Gerald Reidy. Certificates—Vera Brewer, 
Louise G. Heene, Helen R. Donohue, Frances M. Loeble, 
Elmira Epple, Else Dorkenwald, Alice C. Wirth, Rose 
Karosenc, Edna Commerford, Marie Gollick, Alice Bruns, 
Gladys M. Clifton, Charlotte R. Keller, Viola Peters, 
Adrienne L, Cheron, Lillian Tully, Liguori, M. Teresita, 
M. Miriam, Arthur J. Weis, Edward P. Fickeissen. 


ELSA NICOLINI, 
Pianist. 





Helen De Witt Jacobs Scores 
Big Success in Brooklyn 

Helen De Witt Jacobs, violinist, appeared at Bushwick 
High School, Brooklyn, on Tuesday evening, June 6, and 
scored a veritable triumph. 

Following are a few excerpts from leading New York 
and Brooklyn papers, which testify to this: 

Miss Jacobs was enthusiastically received by the large audience. 
Her rendering of the Bruch G minor concerto displayed much fin- 
ished technic and flexible bowing and her interpretation of Nachez’s 


“Danze Tzigan” brought out the true gypsy atmosphere. She gave 
three encores.—New York Herald, June 11, 1916. 





Helen De Witt Jacobs played violin solos expressively and ably, 
including the last movement of the Bruch concerto in G minor, 
“Danze Tzigan,” by Nachez, and encores, skillfully accompanied by 
Marjorie Jacobs.—Brooklyn Eagle, June 7, 1916. 





Helen De Witt Jacobs, violin virtuoso, surpassed even her fine 
performances at past appearances. A young artist in her teens, she 
is truly a wonder, her remarkable left hand execution, with clear 
crisp tones, her flute-like and tender harmonies, her gift of memory 
and her big repertoire of music of the masters, places her in the fore- 
most ranks of young violinists. Her Nachez, “Danze Tzigan,” was 
exquisite. The encore numbers were, “Hejre Kate,” by Hubay and 
Pryor’s “After Sunset.”—Brooklyn Chat, June 10, 1916. 





Chicago Praise for Carl Cochems 





Following Carl Cochems’ recent Chicago recital the 
basso of the Chicago Opera Association received the fol- 
lowing tribute from the Staats Zeitung of that city: 


Mr. Cochems is well known as an earnest artist of high aspirations. 
The success which he has attained has resulted from years of care- 
ful study in the acquisition of ical and vocal culture, The fruits 
of his training were presented at yesterday’s concert in the Black- 
stone Theatre in full ripeness, The voice is pure, powerful and of 
beautiful tone quality, evenly controlled, and proved equal to the 
widely differing demands of his program. He delivered with brilli- 
ance and taste such songs as “Ho! Jolly Jenkin” and “King Charles,” 
by White, in marked contrast to his delicate and graceful presenta- 
tion of Carpenter’s “The Sleep that Flits on Baby’s Eyes.” 

Mr. Cochems’ artistry merits a first place as an interpreter of 
Lieder, as well as among the ranks of operatic bassi. 




















Modest Altschuler 


Conductor the Russian 
Symphony Society, writes 
as follows concerning the 


son X Hamlin 


Pianos: 








Mason & Hamlin Co., 


Boston, Mass. 


Gentlemen :— 


Let me tell you of 
my admiration for 
your pianos; to me 
they combine the de- 
sired qualities of the 
“Ideal” piano in every 
respect. 

The Mason & 
Hamlin Piano is an 
inspiration to the musi- 
cian, and I congratu- 
late you on producing 
the masterpiece of the 
present era in the 
piano world. 


Very truly yours, 


(signed) 
Modest Altschuler. 
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“NIKISCH OUTRANKS WEINGARTNER,” 
VOICES THE OPINION OF BERLIN 





Some of the Weingartner Readings Considered Tame—Fiedler Leads Brahms 
Excellently—Concert Activities Continue Unabatedly—Busoni Is 
Fifty Years Old—His Winter’s Activity 


April 8, 1916. } 
Berlin W. Jenaer Street. 21 


Weingartner’s second concert with the Philharmonic 
was a more typical 
The chief pro- 


Orchestra, which occurred April 3, 
Weingartner event than his first concert. 
gram number was Berlioz’s “Fantastic” symphony, a work 
with which the celebrated conductor always has been par- 
ticularly en rapport, and a work, moreover, which was of 
pecial interest, because it had not been heard here for a 
long time. It was given with wonderful lucidity and fidel- 
ity to the score, and with a remarkable intellectual lift and 
yreat temperament, After Weingartner’s first concert two 
weeks ago there was, on the whole, a feeling of disap- 
wintment both on the part of the public and the press. 
Some of the critics found Weingartner’s interpretations 
rather tame and unindividual and asked whether he had 
spoiled by the 
How- 


deteriorated or whether they had _ been 
highly individual and glowing readings of Nikisch. 
ever, after his brilliant performance of Berlioz’s “Fan 
tastic” a veritable old time ovation was tendered him, an 
ovation such as he was in former years accustomed to 
when he conducted the symphony concerts of the Royal 
Orchestra 

The “Siegfried Idyll,” also in former days a great favor- 
ite with Weingartner, was given an exquisite rendition 
The other numbers were Wagner's “Faust” overture and 
Weingartner’s own “Lustige” overture, a fresh, bright, 
easily flowing grateful piece of orchestral writing. 

Comparisons between Nikisch and Weingartner are out 
of the question. Nikisch now is generally recognized as 
the world’s premier conductor, for the reason that he pos- 
sesses an extraordinary combination of attributes such as 
is not found in any other leader; but if Nikisch is an em- 
peror, Weingartner is certainly a king. His world posi- 
tion, too, is firmly established, and even if he has not the 
highly individual traits and the Magyar temperament he 
has so many exalted qualities that he surely comes a close 
second to Nikisch. more 
convincing conductor than Richard Strauss, for instance. 


He is a more interesting and 





GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 


Augsburger St. 64, Berlin W., Germany 





GEEDING 


BARITONE 





ASCHAFFENBURGER, STR. 7, 


Mrs. POTTER-FRISSELL, Piano Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instruct 
in, the Higher Art of Piano Playing, and prepares for 
Public Appearances. Long and successful career abroad. 
Many pupils now figuring in the concert halls.” Only 
serious pupils accepted. Address, Leubnitz Neuostrass 
Villen Kolone Kirschwiese 1, Dresden. 


At any rate, Weingartner’s Berlin re-cntrée after his long 
absence may well be reckoned as one of the chief events 
of the Berlin musical season. 
Fiedler in a Brahms Program 

No orchestra in all the world is accustomed to playing 
under so many different conductors each season as the 
Berlin Philharmonic, and the manner in which this won- 
derful body of musicians adjusts itself to the individuality 
and peculiar requirements of each of the many different 
leaders is in itself a glowing testimony to its efficiency, 
elasticity and adaptability. The program of Max Fiedler’s 


Brahms and comprised the “Academic Festival” overture, 
teresting and effective readings at this concert demon- 
strated that he has penetrated more and more into the 
spirit of Brahms’ music and that he now undoubtedly 
stands as one of the principal Brahms apostles of the day. 
He represents an unusual combination of natural gifts and 
artistic development. Fiedler is a conductor who has made 
the most of what nature gave him. During the three sea- 
sons that he has been conducting the Philharmonic Or- 
chestra he has gained very much in temperamental drive 
and expressive force. His style is well adapted to Brahms’ 
music and it is evident from the wholesouled way in which 
he throws himself into his Brahms readings that the in- 
spiration of the composer has awakened a responsive echo 
in his own breast. There is a happy combination of head 
and heart in Fiedler’s Brahms interpretations. For the 
first time this winter Fiedler led the Philharmonic without 
the assistance of a soloist. He was applauded most heart- 
ily by the public. 
Male Chorus Novelties 


A concert of the Berlin Liedertafel, one of the leading 
male choruses of this city, brought an interesting program, 










Thea von Marmont (Baroness 
Beaulieu-Marconnay), who has 
earned large sums of money 
for the Red Cross with her vo 





cal recitals this past season. 


fourth concert of his series was devoted exclusively to 
Brahms and comprised the “Academic Festival Overture,” 
the “Tragic” overture, the Haydn variations and the D 
major symphony, works which have all been heard here 











Studio: 





Louis Bachner 


Konstanzer St. 62, Berlin W. 


“Louis Bachner has been my pupil and assistant here in Berlin for the past four years. 


VOICE 
PRODUCTION 


I recommend him unhesitatingly.” 
—Frank King Clark, Berlin, July 19, 1914. 











MAESTRO FRANZ EMERICH WSAkcrion 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME, EMERICH: 


Cuaries DaLmores, tenor, formerly Metropolitan Opera Co, 
Covent Garden. Lohengrin of bayreuth festival, . Peesie 
Apamo Drovur, basso, Metropolitan Opera Co, 
Freancis Mactewnan, tenor, Berlin Royal Opera and Hembacg 
Jick 


*Hans Tent, tenor, Royal Opera, Karlsruhe. ue 
Cavatirernnr Mario Sammanco, baritone, formerly Met li 
Co. and Covent Garden, y Sctrepees eee 


Putnam Griswoip, basso, formerly Metropolitan Opera Co., Berlin 
Royal Opera and Covent Garden. 

*“Marcuerita Sytva, Carmen in the guest performance of Caruso 
at the Berlin Royal Opera. 

MARGARETE MATZENAUER, mezzo-soprano, Metropolitan Opera, New 


ork, 
*Hevena Forti, soprano, Dresden Royal ra, 
Mary Cavan, soprano, Hamburg Opera and Chicago Opera Co, 


Hetnrich Henser, Dramatic Tenor, Hamburg, Stadt Theatre. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme. Emerich, 





Telephone Amt. Pfalebers No, 2067 BERLIN, W. Nicholsburger platz 1 
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Bernhard Irrgang, Germany's 
greatest organist, who died 
suddenly on April 8, of in- 
flammation of the lungs. 
Irrgang was for many years 
organist of the Berlin Ca- 
thedral and the Philhar- 
monic, and principal teacher 
of the organ at the Royal 
High School. 





made up chiefly of works by living composers, among 
them being Hermann Kretzschmar, director of the Berlin 
Royal High School, Richard Strauss, Otto Neitzel, and 
the late Ludwig Thuille. A “Soldaten Lied” by Richard 
Strauss made a strong impression. It is spontaneous and 
defiant in mood. A rousing reception was accorded two 
numbers by Otto Neitzel, entitled “Vaterland” and “Priest- 
erwald.” They had been heard in Berlin before, but be- 
cause of their great difficulty they were at that time not 
properly presented. The Liedertafel, which is an elite body 
of singers, gave ideal interpretations of both. Neitzel, 
who was present at the concert, was tendered an ovation, 
to which he responded by sitting down at the piano and 
playing Liszt’s thirteenth rhapsody, thus making himself 
one of the soloists of the concert, although his name did 
not appear in this capacity on the program. The other 
soloist was Anna Reichner-Feiten, whose Lieder singing 
was of a superior order. 
Success of an American Violinist 

Max Rosen, the youthful violinist of New York, about 
whose Berlin debut I wrote last winter, when he appeared 
at the Royal High School with the orchestra of that in- 
stitution under the baton of his teacher, Willy Hess, made 
his first Berlin appearance in recital at Bechstein Hall on 
Tuesday, scoring an emphatic success. Rosen’s real name 
is Rosenzweig. Early in the season he made a most suc- 
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cessful appearance at one of the symphony concerts of 
the Dresden Royal Orchestra. The principal number of 
his Berlin recital was Lalo’s “Spanish Symphony,” which 
suits his style and individuality to perfection. Technically 
it was finished to the minutest detail, and his tone, both 
in cantabile and in the passages, was luscious, warm and 
appealing. This youth possesses that which is so rarely 
found—an almost perfect physical fitness for the violin 
and at the same time he has in a large measure musical 
feeling and temperament. 

While he shone brilliantly as a virtuoso in the exotic 
“Spanish Symphony” his more solid attainments as a clas- 
sical performer were revealed in Vitali’s “Ciaconne,” a 
work that makes large intellectual demands on the inter- 
preter, and which, moreover, calls for great chastity of 
style. A very remarkable young violinist is Max Rosen, ant 
his career, so propitiously begun, bids fair to develop into 
something quite worth while. A summer’s work with 
Leopold Auer has added materially to his artistic stature. 
The young American took immensely with the public. 


American Pianist Heard 


A second American was heard during the week, Karin 
Elin Dayas, about whose debut I wrote some time ago. 
She is the daughter of the late well known American com- 
poser, pianist and Liszt pupil, William H. Dayas, Her 
second recital, although not quite so impressive as the first, 
because of her somewhat too pretentious program, revealed 
her nevertheless as a pianist of many interesting traits. 
Above all she has a large measure of individuality and in- 
dependent musical feeling. Her technic in Schumann’s 
“Carnaval” was not always impeccable, and her readings 
of works by Beethoven and Brahms were not wholly de- 
void of discrepancies. Yet her playing bespoke so much 
natural ability that it could not fail to rivet the attention. 
There is nothing dry or pedantic or conventional about the 
piano playing of this American girl. There is room, how- 
ever, for improvement in her pianistic equipment, and it is 
along these lines that she should seek further development. 


Four Other Piano Recitals 


Chief among the pianists of the week was Moriz Rosen- 
thal, who drew an immense audience to Beethoven Hall. 
His performances of Chopin’s B minor sonata and Bee- 
thoven’s “Appassionata,” to mention only his two principal 
program numbers, called forth storms of applause. 

Alfred Hoehn also was very successful in his third re- 
cital at which his program was made up of Brahms, Schu- 
bert, Beethoven and Schumann. Hoehn is a very gifted 
and highly developed pianist, possessing unusual repose, 
much poetry and sound musical judgment. 

Leonid Kreutzer is another pianist of the younger gen- 
eration who is in the front rank. Although a Russian sub- 
ject he was allowed to give a recital, and his playing of 
the Brahms F minor sonata, the Schumann “Carnival” 
and numerous Chopin compositions proved him to be a 
remarkable combination of interpreter and instrumentalist. 
Kreutzer also has won his spurs as a conductor. 

The fourth of the important pianists that appeared dur- 
ing the week was Edmund Schmidt, a very gifted and in- 
dividual young pianist. He is a player of moods, and al- 
though he has not the technical equipment of Kreutzer or 
Hoehn, both of whom rank very close to the great pianists 
of the day, he interests because of the strong personal note 
in his work at the instrument. 


An Evening of New Lieder 


A program of novelties in the shape of Lieder by con- 
temporaneous composers was presented by Ella Gmeiner, 
a sister of Lula Mysz-Gmeiner, the well known Hungarian 
mezzo-soprano. This program contained four new songs 
by Arnold Mendelssohn, which are interesting in their set- 
ting for the piano and possess permanent musical value; 
six novelties by Fritz Lissauer proved to be unequal in 
their merits. “Lenore,” by Emil Matthiesen, was very 
disappointing. The text itself is not adapted to this kind 
of musical setting, although it might be appropriate for a 
large choral composition. Miss Gmeiner is a very sym- 
pathetic singer, although she is not to be ranked with her 
celebrated sister. 

Busoni’s Fiftieth Birthday 


Ferruccio Busoni celebrated his fiftieth birthday on April 
1. The famous pianist spent the winter in Zurich, where 
he succeeded Volkmar Andreae as conductor of the Zu- 
rich symphony concerts, Andreae having been called to 
the colors. Busoni has been doing some concertizing also 
and has had brilliant offers from Spain and even from 
Italy, in spite of the war conditions. Busoni still retains 
his Berlin home, which would indicate that he intends to 
return to this city after the war is over. He lived in Ber- 
lin from 1894 till the outbreak of the war. ‘ 


A Meyerbeer Revival 


The Berlin Royal Opera has placed Meyerbeer’s “L’Afri- 
ca'ne” on the boards again. ‘The work has not been 
heard in Berlin for many years and its revival aroused 
keen interest. The performance under Leo Blech was a 
brilliant one. The cast included practically all the stars 


of the Royal Opera—Jadlowker, Schwarz, Claire Dux, 
Mme. Kemp, Bischoff and Sommer. Mme. Kemp was 
an admirable Selika, but the greatest individual success 
was scored by Josef Schwarz as Nelusco. In the beauti- 
ful aria in D his organ and exceptional vocal skill were 
shown off to great advantage. Jadlowker as Vasco had 
his brilliant moments, The chorus was excellent, and the 
scenic production left nothing to be desired. The success 
of the revival was undotbtedly due more to the brilliant 
performance than to the work itself, which is greatly 
faded. 


A Successful Red Cross Concert Singer 


Thea von Marmont, formerly of the Berlin Royal Op- 
era, a singer of brilliant gifts and attainments, has been 
concertizing for the benefit of the Red Cross with unusual 
success. Through her efforts large sums have been earned 
for her good work throughout Germany. This is of par- 
ticular interest to Americans, because she is the pupil of 
an American teacher, Louis Bachner, the successor of the 
late Frank King Clark. In private life the singer is the 
Baronesse Beaulieu-Marconnay. 


Sudden Death of Irrgang 


Bernhard Irrgang, Germany’s most distinguished organ- 
ist, passed away this morning quite suddenly and unex- 
pectedly. He died from inflammation of the lungs result- 
ing from a severe cold. With Irrgang’s death Germany 
has suffered a severe loss. For many years he was organ- 
ist of the Philharmonie and of the Heilige Geist Kirche 
and later of the Marienkirche, and since 1910 of the Berlin 
Cathedral. On April 11 he was to have given his 7ooth or- 
gan concert at the cathedral, For years these weekly organ 
concerts by Irrgang were musical events of importance. 
He was teacher of organ at Berlin’s two principal schools 
of music, the Stern Conservatory and the Royal High 
School. Among his pupils during the past twenty years 
were many Americans. Irrgang did a great deal in arous- 
ing and spreading the interest in organ playing. His or- 
gan concerts at the cathedral, which occurred every 
Wednesday evening, were invariably crowded. The de- 
ceased was only forty-seven years old, having been born on 


July 23, 1860. ArtHur M. ABELL. 





Eddy Brown Adds Novelty to His Repertoire 





A novelty which Eddy Brown has added to his reper- 
toire for next season is the Pierre Rode concerto, No. 6, 
in B flat major. The work is one that is frequently used 
for study purposes, but owing to its primitive piano ac- 
companiment it has seldom if ever been used for public 
performance. Sam Franko, the violinist and conductor, 
who has taken deep interest in Eddy Brown's career, is 
responsible for this interesting acquisition to the violin- 
ist’s repertoire. Mr. Franko has put the work in shape 
for concert use, and he is confident it will make a deep 
impression, The concerto is full of beautiful themes, Mr. 
Franko declares, and Mr. Brown plays it with rare sym- 
pathy and feeling. Rode’s seventh concerto has occasion- 
ally been played in public, but the sixth is known only to 
close students of the violin. 

In Sea Harbor, Me., where Eddy Brown and his mother 
have gone for the summer, the violinist plans to devote 
himself to recreation quite as much as work. 

Mr. Brown has recently made an important addition 
to his collection of violins, a Spanish instrument now 
holding an important place in the list. In connection with 
‘its purchase, the violinist was tempted to play an amus- 
ing trick on the salesman who had brought the instru- 
ment from its owner in the West. Mr. Brown had heard 
the violin before, was pleaed with its tone, and satisfied 
with its price. Therefore, the exaggerated recommenda- 
tions and claims of the salesman were superfluous. “Sup- 
pose you go in the next room and see if you can distin- 
guish between the new instrument and my Strad,” he 
suggested, 

“IT could tell that instrument anywhere,” declared the 
salesman confidently, as he went outside. Returning, he 
said: “The first one you played was the Strad. And even 
though it is worth several times this Spanish instrument,” 
he concluded, triumphantly, “the latter, which you played 
last, has the sweeter tone.” 

“Perhaps,” agreed Mr. Brown, “but I played the Strad 
both times.” 





Mme. Sturkow-Ryder Honored by Musical Club 


Mme. Sturkow-Ryder, talented pianist of Chicago, was 
unanimously elected an honorary member of the Tuesday 
Musical Club of Pittsburgh, Pa., at a recent meeting of the 
board of directors. Her last recital there was on Febru- 
ary 1, 1916. 


“A symphony by Haydn is a fountain which charms us 
coquettishly; a symphony by Beethoven is a flood which 
draws us irresistibly into its whirlpools.”—Leipsic Zeit- 
schrift fiir Musik, 
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_ PLANS FOR NEW YORK STATE 
MUSIC TEACHERS’ ASSOCIATION 
CONVENTION AT SYRACUSE 








2725 Midland Avenue, 
Syracuse, N. June 9, 1916. 


Plans are well under way for the convention of the 
New York State Music Teachers’ Association to be held 
in lohn Crouse College of Syracuse University on June 
20, 21 and 22. This is the twenty-eighth annual gathering 
and the prospects are that the attendance of musicians 
from Central and Northern New York will be large. Mu- 
sical development is to be the keynote of the program 
ind educators of prominence in musical lines are to dis- 
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cuss this topic from various standpoints. The president, 
Frederick Schlieder, the well known organist of New 
York, has been to this city once this year in connection 
with the convention and has worked hard in various sec- 
tions of the state to arouse interest’in the meetings. 

The first recital of the convention will be given by 
Charles M. Courboin, organist of the First Baptist Church, 
in the church auditorium on Tuesday afternoon, June 20, 
at four o'clock. At eight o’clock a two-piano recital will 
be given in Crouse College by Henry Holden Huss, and 
Eleonore Payez, assisted by Mrs. Henry Holden Huss, 
soprano. Boris Hambourg will later give a violoncello 
recital. 

A violin recital by Georges Vignetti and a piano recital 
by Sam Trimmer will be held Wednesday afternoon. In 
the evening a recital will be given by Lois Ewell, prima 
donna soprano of the Century Opera Company, Henry 
Weldon, leading basso of the Royal Opera, Brussels, and 
Leo Ornstein, the ultra modern pianist. 

The closing program will be given Thursday afternoon 
by members of the Faculty of Fine Arts, Syracuse Uni- 
versity. Those participating will be Adolph Frey, Iliff 
Garrison, and Alfred Goodwin, pianists; Frank Ormsby, 
tenor; Laura van Kuran, soprano; Harry L. Vibbard, 
organist, and Conrad Becker, A banquet will feature the 
closing evening of the convention, 

The convention plans call for educational conferences in 
the forenoons and one on Tuesday afternoon. Some of 
the topics to be discussed include: “Rhythm Presented 
Through Inner Feeling, Reasoning, and Drill,” by Effa El- 
lis Perfield, of Chicago; “Pianistic Development, Intel- 
lectual, Emotional, and Technical,” by Henry Holden 
Huss; “The Relation of Science to Vocal Training,” by 
Luigi Parisotti of London; “The Principles of Breathing,” 
by Walter L. Bogert, of New York, and other topics of 
interest to the profession. S. B. E. 





Allen Hinckley’s Career 





Allen Hinckley, bass-baritone, who scored a pronounced 
success as soloist at the music festivals held recently in 
Paterson, Newark and Jersey City, N. J., was born in 
Boston. Although he was a boy soprano of unusual tal- 
ent, it was not until he entered Amherst College and be- 
came an active member of the Glee Club there, that he 
began seriously to consider music ag a career. 

There he had the advantage of vocal training under 
Prof. W. P. Bigelow, head of the music department of 
the college, who was the first to recognize Mr. Hinckley’s 
splendid musical gifts, and it was due to his encourage- 
ment in a large measure that these gifts were developed. 
His more serious study of voice was under Karl Schach- 
ner, who taught him the role of “Faust,” in which opera 
he made his debut. As a member of “The Bostonians” 
he scored many successes during the two seasons he sang 
with the organization, 

In order to give his talents a wider scope, Mr. Hinck- 
ley went to Germany, where he was engaged immediately 
at the Hamburg Stadt Theatre for a period of six years. 
Three seasons in London, two in Bayreuth under the per- 
sonal supervision of Cosima Wagner, and various oper- 
atic appearances in the larger German cities followed in 
quick succession, and then came an engagement as a mem- 
ber of the Metropolitan Opera Company, New York, at 
that time under the regime of Heinrich Conried, After 
three years at the Metropolitan, during which he was en- 
trusted with many important roles, Mr. Hinckley went on 
a two years’ tour of Great Britain, South Africa and 
Australia. Since that time he has appeared as a member 
of the opera company in Chicago and as a factor in the 
concert field, where his popularity is as marked as it has 
been in that of opera. Mr. Hinckley has coached success- 
fully with the late Frank King Clark and with Dudley 
Buck, of New York. 





Chicago Singer Delights Minneapolis Audience 
Minneapolis, June 14, 1916. 

Saturday morning, June 3, Helen Foote Mueller, of 
‘Chicago, a pupil of Lucile Stevenson, gave a most enjoy- 
able recital of songs in the Northwestern Conservatory 
Hall. Miss Mueller possesses a voice of great power and 
flexibility, which she uses with splendid judgment. Her 
program also showed thought in its arrangement. As this 
is a Shakespeare year she opened with a group of three 


songs, modern, eighteenth century and an Old English 
song. The second group presented German songs, begin- 
ning with Franz and ending with Sibelius. The third 
group was a modern French one, while the last consisted 
of songs in English, ending with McFadyen’s “Love Is 
the Wind.” The three French songs were especially no- 
ticeable for their fine interpretation of mood. “Crepu- 
scule” was sung with delicacy, while “Mandoline” was 
given with abandon. Another song that sang itself into 
the heart was Sibelius’ “Maedchen kom vom Stelldichein,” 
in which the various moods were well portrayed. There 
is undoubtedly a great future awaiting her. 

Much credit must be given Frederick W. Mueller for 
the artistic accompaniments. Rarely do we find so sym- 
pathetic an accompanist, one who follows so intuitively 
the text, tone and spirit of the music, and at the same time 
holds in leash the impulse to lead rather than to subor- 
dinate the accompaniment to the interpretations of the 
singer. Ruth ANDERSON. 





The von Ende School of Music Violin Recital 





Seven pupils of Lucile Collette collaborated in an in- 
teresting concert recital at The von Ende School of Mu- 
sic, New York, June 12. Six of these were boys, from 
ten to twenty years of age, the seventh performer being 
Bessie Riesberg. Edmund Muller and Samuel Miller, 
both around ten years of age, played with good tone and 
considerable style. Aaron Mangounie played a portion 
of the Seitz concerto excellently, getting general applause. 
The only girl on the program, Bessie Riesberg, is of a 
truly musical nature. Her double stopping and apprecia- 
tion of the finer points of artistic violin playing was so 
well expressed in De Beriot’s ninth concerto that the audi- 
ence wanted an encore. William Turner did his best in 
a De Beriot finale, and Theodore von Serley (winner of 
the bronze medal, class 1916) has decided violin talent 
and earned a hearty recall. The andante and finale from 
the Mendelssohn concerto was played with much dash 
and musical expression by Samuel Katz. All the violin- 
ists played from memory, and the only blemish to the 
recital was the disturbing chatter in the entrance hall. 

Closing the concert, Lucile Collette, who taught the 
foregoing violinists, and played their accompaniments, did 
the unusual thing of playing the first movement from 
Beethoven's piano concerto in C minor, with the Reinecke 
cadenza. This unique performance, clean cut as to tech- 
nic, rhythmical and musicianly throughout, served to 
heighten the esteem in which Miss Collette is. held. Henry 
Kaufmann played the second piano accompaniment to the 
concerto. There was a large audience present, and gen- 
cral appreciation of the musical offerings. 





John Finnegan Is Praised 





A chorus of high praise ascends from the newspapers 
of various Eastern cities anent the singing of John Fin- 
negan, tenor. Said the Oswego Times of May 2: “He 
has a remarkably fine voice, clear, sweet and powerful. 

In the upper register his voice is exceptional in 
purity and sweetness.” The Oswego Palladium stated in 
part: “The rare, even quality of his voice kept an attention 
that was almost breathless. . . , Hecaptured the critics 
and those who were moved by sentiment.” The New 
Britain Record of May 15 said, among other things: “Mr. 
Finnegan has a musical, true tenor voice, and sings with 
great effect and good judgment.” In the Hartford Cou- 
rant appeared: “Mr. Finnegan lived up to every iota of 
advance recommendation that was accorded him. His 
voice is one of the clearest, yet strongest, that has been 
heard in this city, and he sings with ease and dignity.” 
The New Britain Daily Herald adds: “In justice to J. 
Finnegan it must be said that he made the distinct im- 
pression of the evening. In his ‘Stabat Mater’ solo he 
was triumphant. He possesses pathos without bathos, and 
his sweet, sympathetic rendition was an ideal musical 
translation of one of the great passages of church 
music.” The Fulton (N. Y.) Evening Times of May 3 
asserted in part: “Mr. Finnegan, a pure Irish tenor, held 
the audience spellbound. His group of Irish songs was 
faultlessly sung; it is to be doubted if people who heard 
him sing will soon forget the witchery of his voice.” 





Two Weeks’ Bookings of Skovgaard 





At present Skovgaard, the Danish violinist, is making a 
very successful tour through Canada. Following are his 
listed engagements from June 19 to 30: 

June 19—Lacombe, Alta. 

June 20—Camrose, Alta. 

June 21—Calgary, Alta. 

June 22—Bassano, Alta: 

June 23—Medivcine Hat, Alta. 

June 26—Swift Current, Sask. 

June 27—Moose Jaw, Sask. 

June 28—Regina, Sask. (afternoon and evening). 

June 29—Saskatoon, Sask. 

June 30—Prince Albert, Sask. 
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(This department will be discontinued until September 21.) 

The annual examination of students who have studied at 
the Ziegler Institute of Normal Singing during the past 
year took place June 15, a distinguished jury consisting 
of Dr. Rubner, Joseph Pasternack and William Axt listen- 
ing to the singers. Detailed announcement regarding this 
will appear in an early issue of the Musicat Courter, A 
recent issue of the Ziegler Bulletin (Linnie Love, editor) 
contains the usual interesting reading matter. Two items 
regarding, first, Donna Easley, and, second, Lorna Lea, 
read as follows: . 

RECITAL BY DONNA EASLEY. 

Donna Easley, soprano, gave a song recital on the afternoon 
of April 27, at the Princess Theatre, under the management of the 
Music League of America. She sang numbers by Beethoven, Hugo 
Wolf, Mozart, Donizetti, Grieg, Horsman, Woodman, Cary, and two 
songs in manuscript by Joseph Pasternack, and had wonderful suc- 
cess. She will fill six engagements before the summer. 





LORNA LEA WITH LAURETTE TAYLOR COMPANY. 
Lorna Lea, the young contralto, also a pianist of wonderful ability, 
has gone on the road with Laurette Taylor’s Company, in “The 
Wooing of Eve,” a new play which will open in New York early in 
the fall. Miss Lea plays behind the scenes during the second act, her 
numbers being Beethoven’s ‘‘Moonlight” sonata, Chopin’s ‘“Polo- 
naise,” Grieg'’s “Butterfly,” and “To a Water Lily,” by MacDowell. 
Miss Lea will be in the company during the New York run, 
Regarding Mme. Ziegler’s teachers’ courses, the follow- 
ing endorsements are worth perusing: 
TEACHER’S COURSE. 


I found in Mme. Ziegler’s normal teacher's course wonderful en- 
lightenment. Frances McLean. 





Mme. Ziegler’s normal teacher’s course is most beneficial both to 
the singer and to the student who is aiming toward teaching. It has 
been a great help to me in my own teaching. Carriz Brookins. 

The summer courses, including dramatic work, under 
Mine, Ziegler’s direction, with the co-operation of Joseph 
Pasternack, begin July 5, at Brookfield, Conn., simulta- 
neously with the same specialties at the New York head- 
quarters, the Metropolitan Opera House building. Out- 
door sports, open air performances and other features 
will make this summer course especially attractive, Fur- 
ther notes regarding this follow: 

The course will be held in the country (Berkshire foothills), and 
in New York City at the Ziegler Institute of Normal Singing under 
the management of Tali Esen Morgan, who has removed his activities 
from Ocean Grove to the Ziegler Institute, New York, for the sum- 
mer and will train supervisors of music for public schools. 

These extension courses of the Ziegler Institute will be given for 
the purpose of giving singers prof 1 hi preparatory to 
public work and engagements. 

An agency for concert will be conducted by Ottokar Bartik (who 
has just staged “Prince Igor”) during the season of 1916-1917, when 
Mr. Bartik, teacher of art dancing and p i at the Metropoli- 
tan Opera Company, will personally give stage and dancing lessons at 


the Ziegler Institute. 
Far particulars apply to Arthur G. Bowes, secretary, 1425 Broad- 


way, New York, 
Two Dambmann Pupils’ Success 


Rosalynde Snedeker, an artist-pupil of Emma Damb- 
mann, has been kept very busy this past season. She 
added another laurel to her wreath by singing at the New 
Jersey Knights’ celebration in Orange, five of “Childhood 
Songs” by Fay Foster, in child’s costume. Combined 
with her beautiful voice and artistic singing, she made a 
very attracive picture of lasting impression. Mme. Damb- 
mann has now ended her season and will spend the sum- 
mer at her attractive bungalow at Music Colony, followed 
by a month at Watch Hill. 

Angelina Cappellano has been engaged by Reverend 
Francis Buono, St. Anthony’s Church, Albany, N. Y., for 
a concert in the New York capital city this week. Miss 
Cappellano has sung there several times, and always with 


success. 








Hopkins’ New Orchestral Work 


Walter Damrosch gave a private reading at the piano of 
Harry Hopkins’ new score, “The Garden of Dreams,” 
last week; at his home. He is said to have been favorably 
impressed with the work and pronounced it quite colorful 


and modernly harmonized, and to have assured the com- 
poser a “try-out” next fall, with the promise that if it 
sounded satisfactory he would give it a New York public 
performance. 

The work, according to Mr. Damrosch, is of the newest 
French school in ideas, form and instrumentation, and 
reflects much credit on this young writer. 


Walter L. Bogert on Vacation 


Walter L. Bogert, the well known conductor, vocal 
teacher and lecturer, also chairman of the music com- 
mittee of the MacDowell Club, has closed his studio for 
the summer, expecting to resume teaching on October 1. 
His new atnouncement and eight-page circular contains 








Cincinnati 
Symphony 
Orchestra 


ESTABLISHED 1893 








DR. ERNST KUNWALD 
Conductor 


“Make no mistake about it, Dr. Kunwald is a 
conductor possessed of some rare gifts. He has a 
dominating personality, which he has completely 
impressed upon his men,’”-—Moore in the Chicago 
Journal, 


Kline L. Roberts, Manager 
12 Times Star Building 








Cincinnati, Ohio 








his picture, a list of his “opera recitals,” press notices, 
ete., and is interesting throughout. 


Peggy O’Neil Another Price Star 


Peggy O’Neil is Parson Price’s latest star pupil, now 
performing in Chicago in “Mavourneen.” She has an ex- 
ceptionally fine singing voice. The Daily News calls her 
“a rare spirit.” The Evening American praises her. Other 
papers print her picture, in which there is a marked re- 
semblance to Julia Marlowe. 


Busy Downing 


George Downing, teacher of Miss Korb, “prize singer” 
at the 1915 Newark Festival, is very busy. He looks for- 
ward to giving 100 lessons weekly next season, 


The Nichols for Burlington 
« John W. Nichols and Mrs. Nichols are making ready 
to go to Burlington, Vt., on Lake Champlain, where they 
are specially engaged to teach voice and piano at the sum- 
mer school session of the University of Vermont. 
An item which will interest many aspirants with limited 
means, is that three free scholarships (one vocal and two 


piano) will be given this summer. The contest will be 
held in one of the University buildings, on July 10, the 
opening day of the summer school, 


Scipione Guidi at Hotel Majestic 


Scipione Guidi has been musical director for some time 
at Hotel Majestic, New York. He is also solo violinist 
there and has been entertaining large audiences with his 
delightful music. He also has a number of talented pupils 
who are making rapid headway under his instruction, 


Warren Jaxon at the Tokio 


Warren Jaxon, musical director and lyric tenor, sings 
nightly to large audiences at the Tokio, New York City. 
On Saturday evening, June 10, he sang “Somewhere a 
Voice Is Calling” with exquisite taste, and an encore was 
demanded. 


Notes 


Anna V. Schroetter was the soloist at the concert on 
The Mall, in Central Park, May 30, when she sang Buck's 
“My Redeemer and My Lord,” Gounod’s “Adore and Be 
Still,” “Beautiful Roses,” by Carroll, and “Where Blos- 
soms Grow,” by Sans-Souci. One who heard her said it 
was a great triumph for Mrs. Schroetter, who was given 
a regular ovation, so that she had to repeat her songs. 
July 4 she will appear again as soloist. 

John Thompson’s “Menuet Moderne” was played by 
Ruth Coe at the piano recital given by Antoinette Ward's 
pupils, Wanamaker auditorium, end of May. This men- 
uet has been praised in the Musicat Courter when played 
by Mr. Thompson himself. 

Blossom Wilcox, soprano; Margaret Sumner, reader, 
and Lillian Frederick, pianist, collaborated in a program 
given at Washington Square M. E. Church, June 9. “This 
was one of the most enjoyable entertainments ever given 
in our church, and will be given again in the fall,” writes 
the pastor of this church. 

Anna Laura Johnson, contralto, associated with Perley 
Dunn Aldrich, of Philadelphia, will be in charge of the 
vocal music at the Norwich, N. Y., Summer School of 
Music, t 

Eliza Donnelly, who has a genuine contralto voice, gave 
a song recital at Studio 864-5, Carnegie Hall, June 10, 
singing songs by modern American composers, including 
MacDowell, Nevin, Ware, Huhn, Homer and others, Her 
voice is full and rich, capable of wide variety of expression, 
of which she made good use. 





John Thompson With Briggs Bureau 





John Thompson, the Philadelphia pianist, is now filling 
engagements in Indianapolis and other places in Indiana 
and it is announced by Ernest Briggs, the manager of the 
Briggs Musical Bureau, that Mr. Thompson is to make his 
headquarters in the future in the Central West, as he has 
accepted a five years’ contract as director of the piano de- 
partment of the Indianapolis Conservatory of Music, an 
arrangement made through the Teachers’ Department of 
the Briggs Musical Bureau. 

The following letters would indicate that Mr. Thompson 
is likely to become a favorite teacher and concert artist 
of the Central West: 


May 8, 1916 
Briggs Musical Bureau, Chicago, Iil.: 

GentLemen: I am pleased to note I am to make a tour in June 
and will be prepared to fill the concert engagements from June 4 to 
June 11. 

I certainly can express my appreciation for the prompt work of 
the Briggs Musical Bureau in giving me such a choice of desirable 
positions and in the assistance given in the selection of that which I 
have accepted, and which I regard as the best of the different oppor 
tunities presented to me by your bureau, 

With best wishes, I am, Faithfully yours, 

Joun Tompson. 
Tue INDIANAPOLIS CoNsEavATORY OF Music, 
Epvoar M. Caw ey, Director. 
Briggs Musical Bureau, Chicago, Iil.: 

GrntLemen: I take the liberty of writing you concerning John 
Thompson, whom we have secured as artist and teacher for the con 
servatory through your agency. He is one of the best pianists I have 
heard in this country, a courteous, polite gentleman, refined and cul 
tured. If your agency has many of this kind to offer to the public, 
then I am ready to sing your praises, and hope others needing first 
class artists or teachers may soon learn of the splendid talent you 
have to offer. Very truly yours, 

Tue Inpianapotis Conservatory or Music 
Evcar M, Cawtey, Director. 





Upon Carl Pohlig has been conferred the title of Gen- 
eral Musical Director and Intendant of the Ducal Opera 
at Braunschweig. 
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LISTENING TO RECORDS. 


A Record Artist 





In the accompanying illustration are shown Albert 
Spalding, violinist; André Benoist, accompanist, and Lor- 
etta del Valle, soprano, snapped in a mechanical music ma- 


chine shop zt Binghamton, N. Y., after a recent concert 


at the high school auditorium there. Mr. Spalding’s 
1916-17 season will be concluded shortly and he then will 
hie himself to his summer home at Monmouth Beach, 
N. J., where he intends to spend his vacation months in 
study, practice, composition and a goodly degree of recrea- 
tion, including especially swimming and tennis playing. 





San Antonio Season-End Pupils’ Recitals 





San Antonio, Tex., June 10, 1916. 
Wednesday evening, May 31, John M. Steinfeldt pre- 
sented his advanced class in piano recital. The following 


pupils participated: Irma Kd6nigsburg, playing “Chro- 
matic Fantasie” (Bach), “On the Lake” (Steinfeldt), and 
“The Nightingale” (Alabieff-Liszt); Anna Sutcliffe, 


“Pres de la mer” (Arensky), prelude (for left hand) 
(Scriabine), and “Le jeu de la Fontaine” (Steinfeldt) ; 
Elsa Schott, “Capriccio brillant” (Mendelssohn), “Har- 
monies du Soir” (Pachulski), “Passepied” (Delibes), and 
“Puck” (Philipp); Flora Briggs, fugue in E minor 
(Bach), sonata, op. 81 (characteristique), adagio and alle- 
gro (Beethoven), and scherzo in C sharp minor (Cho- 
pin); Reba Fitch, “Mood of Spring” (Neupert), “La 
Tendresse” (Steinfeldt), and “The Wind” (Alkan) ; 
Helen Beck, “Chanson d’Amour” (Steinfeldt), and polo- 
naise in E minor (MacDowell); Ruth Bingaman, etude 
in F sharp (Arensky), “Under the Young Moon” (Stein- 
feldt), ballade in G minor (Chopin), and “Fantasie de 
Concert” (Tschaikowsky), orchestral accompaniment on 
second piano. The recital was a very excellent one in 
every particular. John M. Steinfeldt is one of San An- 
tonio’s best teachers and his pupils are given a cordial 
welcome in musical circles. 

Saturday, June 3, at 4.30, Cara Franklin presented the 
following pupils in a very enjoyable recital: Mary Bon- 
nie and Page Venable, Clara Lewis, Zylpha Coulter, 
Katherine Tobin, Nellie Scrivener, Beatrice Kline, Kath- 
leen Scrivener, Clifton Coulter and Prudence Rideout. 
The Hertzberg medal was awarded Prudence Rideout, the 
class pin to Clara Lewis, and prize given by Mrs. M, Rey- 
nolds-Denison to Page Venable. 

Agnes Kray, advanced pupil of Cara Franklin, was 
presented in recital by her teacher, Monday, June 5, at 
4.30 p. m., assisted by Kathleen Coulter, reader. Miss 
Kray played compositions by Bach, Lack, Paradies, Men- 
delssohn, “W. H. O.,” Kjerulf, Boellmann and Weber. 
She gave full evidence of the excellent training she has 
received, also showing a thorough perception of her diffi- 
cult program. The readings of Miss Coulter were very 
enjoyable. 

Wednesday, May 31, Charles Cameron-Bell presented 
one of his advanced pupils, Madeline Sanders, contralto, 
in recital. Miss Sander’s voice was one of beauty and 
depth. She has temperament, and one felt her strong 
sense of rhythm. Particularly noticeable was her excel- 
lent enunciation, There was not one unpleasant tone in 
her program of songs, and the musical audience present 
showed its sincere appreciation of her splendid talent. 
She has never studied with any one except Mr. Bell, and 
has been with him for only eighteen months. She sang 
an excellent program which closed with two splendidly 
given and greatly enjoyed duets, Mr, Bell singing with 


“Ich Wollt Meine Lieb” and “Herbstlied,” 
Mrs. STANLEY WINTERS, 


Miss Sanders, 
both by Mendelssohn, 





A Spartanburg Program 





Spartanburg, S. C., June 13, 1916. 

Mrs. A. G. Blotcky was hostess at a musicale given by 
the members of her voice class on Saturday afternoon last 
Many guests were present, and at the conclusion of the 
following program refreshments were served: “Beneath 
de Willers in de Grass” (Cowles), Josephine Cohen; 
“Could Ye Not Watch” (Neidlinger), “Values” (McGill), 
Tallulah Cudd; “Hush-a-by Darling” (Lochaber), “Lulla- 
by” (Hopekirk), Louise Suber; a song cycle of love—“‘To 
You,” “Love Me” (Spross), “At Dawning” (Cadman), 
“Serenade” (Schubert), Leonard Cudd; “The Lost Sum- 
mer” (Cook), “A Summer Idyll” (Coleridge-Taylor), 
Lucie Wingo; “Three Green Bonnets” (D’Hardelot), 
“Birds are Singing” (Thomas), Marie Epton; “Songs My 
Mother Taught Me” (Dvorak), “I Love Thee” (Grieg), 
“The Love that Linketh Soul to Soul” (Liszt), Mary An- 
drews; “Thursday” (Molloy), F. S. DuPre; “A Necklace 
of Love” (Nevin), “Spring’s Secret” (Phillips), Amelia 
Becker ; “Swing Low” (Homer), Clara Brock; “The Lass 
with the Delicate Air” (Arne), Mrs. McCreary; “A Mad- 
rigal” (Harris), “Come, Live With Me” (Minetti), 
Charles Shockley; “Obstination’ (De Fontenailles), “Er 
der Herrlichste von Allen” (Schumann), “One Fine Day* 
(“Madame Butterfly”) (Puccini), Mrs. Voegtlin; “Noon 
and Night” (Ilawley), “When Love Is Kind” (Old Irish), 
“Brown October Ale” (“Robin Hood”) (De Koven), 
Maury Pearson; “With Haste My Song Would Be Fly- 
ing” (Hahn), “Madrigal” (Chaminade), “Thou’rt Like a 
Lovely Flower” (Liszt), Edna Shockley; “To a Wild 
Rose” (MacDowell), “I Am Thy Harp” (Woodman), 
“Just for Luck” (Van Ellen), Perrin Morgan. 





Carl Friedberg to Present Novelties Next Season 





Carl Friedberg, the pianist, who wil! make his third 
American tour next season, is scheduled to give his first 
New York recital, November 9. On this occasion he will 
include Max Reger’s “Variations On a Theme by Bach,” 
as a tribute to the late composer. This, it is announced, 
will mark the first hearing for this work in America. 
Other works which will have initial American hearings at 
this time are some new compositions by Brahms. 

At present Mr, Friedberg is at Seal Harbor, Me., pre- 
paring some very interesting programs for next season. 





A small German city, Barmen (where Franz Mannstaedt 
conducts the Opera), had these works in its repertoire 
during the past few weeks: “Fidelio,” “Martha,” “Faust, 
“Lohengrin,” “Tiefland” and “Freischiitz.” 














June 22, 1916. 


MUSICAL COURIER 


41 





OREGONIANS SHINE IN 
AUBER’S “FRA DIAVOLO” 


Members of Portland Opera Association Cover Them- 
selves With Glory in Excellent Performance 
—Satisfactory Balance on Hand After 
Expenses Are Met 





Portland, Ore., June 5, 1916. 

Auber’s opera, “Fra Diavolo,” was presented in a spirited 
manner by the Portland Opera Association on May 25 and 
27. First honors must go to Jane Burns Albert, who im- 
personated Zerlina. As Fra Diavolo, George Wilber Reed 
acted and sang the part with fine effect. Shirley D. Parker 
and Hartridge Whipp, as the two robbers, created much 
fun. Prominent among the principals were George Hotch- 
kiss Street, Ora Bess Seeberger, Albert Brown, Arthur J. 
King and Karl Herbring. Roberto Corruccini conducted 
with ability. Decidedly satisfying was the chorus of 
sixty-five voices; likewise the orchestra, which had a com- 
plete instrumentation. A splendid ballet, directed by Axa 
Genevieve Paget, assisted. Two large audiences, enthu- 
siastic and applausive, turned out to hear the opera, which 
was given in the Baker Theatre. The expense of produc- 
tion, about $1,300, was covered by the receipts, leaving a 
satisfactory balance. All the members of the company, 
which is made up of local talent, are happy. The man- 
agement was in the hands of Warren Erwin,, who de- 
serves commendation. 


Notes 


Piano pupils of Bessie Nye Grant were heard in a 
pleasing recital on May 31. Those appearing were Harriet 
Louise Smith, Elizabeth Kettenring, Earl Marsh, Florence 
Blurock, Virginia Ringler, Francis I. Ball, Elizabeth Ed- 
wards, Margaret Spencer, Leona Johns, Helen Harriet 
Ball and Olive Nepple. Their work was of a very 
creditable character and reflected the thoroughness of their 
tutelage. 

Under the able direction of E. O. Spitzner, the Spitzner 
Philharmonic Society (thirty-five instrumentalists) gave 
a successful concert on May 27. 

Joun R. OaTMAN. 





Mortimer Wilson’s Work 





Mortimer Wilson, at present head of the theoretical 
department of the Brenau Conservatory, at Gainesville, 
Ga., is one of the leading theorists of America. Also he 
is a composer and conductor of unusual achievements. He 
has studied here and in Europe and among his teachers 
were Gleason, Middel schulte, Nedbal, Sitt, Reger, etc. 
The Wilson works include: Four symphonies, five sonatas 
for violin and piano, three trios for violin, cello and piano, 
string quartets, etc.; songs and various other works to be 
found in the publications of European and American pub- 


lisher’s lists. Author “The Rhetoric of Music” and “Har- 
monic and Melodic Technical Studies.” 

Of Wilson’s “The Rhetoric of Music,” the praise of 
authorities has been high, as for instance: 

Prof. Walter Spalding, Harvard University—“The book 
is an extremely interesting tract. I shall be glad to call 
the attention of my students to it.” 

Frank Damrosch, New York—“It (R. of M.) should be 
a valued book of reference.” 

Arthur Foote, Boston—“It is surprising what a large 
number of condensed statements are put—a difficult thing 
to make.” 

Wilson G. Smith, Cleveland—“Mr. Wilson, in the 
‘Rhetoric of Music,’ shows himself to be a well schooled 
musician with excellent understanding of his subjects.” 

James H. Rogers, Cleveland—“Evidently the work of a 
finished musician.” 





Chalfant Conservatory Recital Programs 





Two typical Chalfant Conservatory of Music (Spring- 
field, Mo.) recital programs are given herewith, to show 
the high ideal of the school. 

Friday, June 9, Anna Christine Thorson, assisted by 
Elizabeth Jenkins, soprano, gave for her graduation re- 
cital, these numbers: Sonata quasi una fantasia, C sharp 
minor (Beethoven) ; “Rondo Brillante,” E flat major, op. 
29 (Mendelssohn), piano and orchestra, orchestral parts 
played on second piano; “The Daughter of the Regiment” 
(Donizetti), “Carnival,” op. 9 (Schumann). Songs: “Bid 
Me Discourse” (Bishop). “What’s In the Air?” (Eden), 
and “The Star” (Rogers). Sea Pieces, op. 55, “To the 
Sea,” “From a Wandering Iceberg,’ “A. D. MDCXX,” 
“Starlight,” “Song,” “From the Depths,” “Nautilus,” “In 
Midocean” (MacDowell); “Etude de Style” (Ravina), 
“La Polka de la Reine” (Raff). 

On Thursday evening, June 8, this was the program 
given by undergraduate students: “Unfinished,” symphony, 
B minor (Schubert), sight reading class, Helen Moore, 
Clara Huttle, Helen Gibson and Edna Baxendale; “Mo- 
ments Musical,” op. 94, Nos. 2 and 3 (Schubert) ; “Taran- 
tella,” A minor (Raff), Clara Tuttle, 18; “The Last 
Hope” (Gottschalk), “Voices of Spring” (Sinding), 
Helen Moore, ’18; overture, “Midsummer Night’s Dream” 
(Mendelssohn), overture, “Hungarian Comedy” (Keéler 
Béla), sight reading class; “Impromptu,” E flat major, 
op. 90, No, 2 (Schubert), “Air de Ballet,” G minor 
(Moszkowski), Malvenia Steineger, ‘18; Norwegian 
dances, op. 35 (Grieg), sight reading class. 





“In Schumann’s music there are mixed the last sighs 
of a dying period with the first joyful greetings of a new 
one. His scores are overcast with the dawn of a transi- 
tional interval. Wagner brings us the day.”—Leipsic Neue 
Zeitschrift fiir Musik. 
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“WALKURE” IN THE OPEN. 


St ted in the Yale Bowl at New Haven, Conn., for the performance of “Walkiire,’ 
saidioanscsahes Company. Stage lighted and photograph made by General Electric 
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The fulfillment of a century of 
hope and promise is realized in 
the Baldwin Piano. 

Never have pianos so complete- 
ly fulfilled the requirements of 
the artist and the discriminating 
public. 

Produced in an atmosphere of 
art. 


The 


Baldwin 


Piano 


partakes of the spirit of an or 
ganization which stands un 
paralleled in ability and deter- 
mination to make the best and 
the best only, 
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Ghe Baldwin Piano Company 


CINCINNATI CHICAGO NEW YORK 
142 W, 4th St. 323 S. Wabash Av. 665 Fifth Av. 


ST. LOUIS INDIANAPOLIS LOUISVILLE 
1111 Olive St. 18 N. Penn’a St. 425 S. Fourth Av. 


DENVER 
1636 California St. 
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g10 Sutter St. 
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ANNE 


ARKADIJS 


“The singer's chief merit lay in her interpretive 
powers, her sympathy and her remarkably clear dic- 
tion. Her voice is an excellent one.”—H. E. Kreh- 
biel, in the New York Tribune. 


Management: Mrs. Herman Lewis, Inc. 
402 Madison Ave., New York 
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Eleanor Spencer 





Tour 1916-1917 


Under the direction of 
Mrs. Herman Lewis, Inc. 
402 Madison Ave. 
(Carlton Chambers) New York 


Telephones! Murray Hill 7058-2890 
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Sarame Raynolds 


American Soprano 


, Engaged by Chicago Opera Company 
for 1916-1917 
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Management: Mrs. Herman Lewis, Inc. 
402 Madison Ave. (Carlton Chambers) 
New York 


Telephones: Murray Hill 7058-2890 
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Mrs. Herman Lewis, 


Incorporated, 
402 Madison Ave., N. Y. 
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Gilberté’s Four Part Songs a Great Success 





Hallet Gilberté, the popular American song writer, is 
having great success with his four part songs, as a num- 
ber of clubs and choral societies have been featuring these 
on their programs the past season. The Bertha Barnes 
Ladies’ Glee Club, of Boston, have been singing with 
much success his four part songs, “Two Roses,” and 
“There, Little Girl, Don’t Cry,” on all their programs. 
The Southland Singers made a great success with his 
new four part song, “A Dusky Lullaby,” at their last con- 
cert, and the same charming song was the hit at the Wana- 
maker annual May concert in Philadelphia, at the Metro- 
politan Opera House. It was sung by 400 male voices 
before an audience of 5,000 persons, who applauded so 
heartily that composer Gilberté was called out twice to 
bow his acknowledgments. The same thing occurred when 
the Mundell Choral Ciub sang his “Two Roses” at its 
Brooklyn concert. 

Other societies to honor Gilberté by programming his 
songs are the Eurydice Club of Toledo, Ralph Everett 
Sapp’s Ladies Choral of Cleveland, the Music Lovers’ 
Club and Arts Club of Boston, the Orpheus of Pough- 
keepsie, the Amphion Male Chorus of Seattle, Tuesday 
Musical of Pittsburgh, and Fay Foster’s Choral Club. A 
number of choral societies are planning to devote half of 
one of next season’s programs to the compositions of Gil- 
berté, with the composer and a vocalist to assist. 

Dates can be booked by writing Mr. Gilberté at his 
summer home, Melody Manse, Lincolnville Beach, Maine, 
where he remains until the middle of October. He opens 
his season of recitals at Portland, Maine, and they will 





HALLET GILBERTE, 
Song Composer. 


take him to the coast and back. During the summer he 
will devote himself to composing, and in August will 
give a few concerts at leading summer resorts. 





Harriet Bacon MacDonald Demonstrates 
Dunning System in Dallas 





Last Thursday morning, June 15, at the Bush Temple, 
of Dallas, Tex., a demonstration in that city of 
the Dunning System followed by a recital by pupils was 
given by Harriet Bacon MacDonald. The affair was pro- 
nounced a huge success by all those fortunate enough to 
attend, Many late comers were turned away and at the 
opening of next season a similar recital will be given by 
Mrs. MacDonald and her pupils. On June 26 Mrs. Mac; 


Donald leaves for Mt. Eagle Tenn., to take charge of the’ 


June piano recital at the Chautauqua Assembly. 

Mrs. McDonald will present a course of three concerts 
in Dallas next season, the first of which is to be given by 
John McCormack on Friday, December 8. Albert Spald- 
ing and Rudolph Ganz will furnish the program for the 
second, on Tuesday, January 16, and Emmy Destinn the 
third, Tuesday, February 20. 





Cherniavsky Trio in Los Angeles 


[From the Los Angeles Graphic.] 

At the matinee performance of the Cherniavsky Trio, at 
Trinity, Saturday afternoon, these talented young men‘still 
further impressed their auditors with the beauty of en- 
semble p!aying when it is adequately done. The principal 











number was an Arensky trio, with a group of shorter 
things at the close of the program. While the beauty of 
the ensemble most pleased the musicians, the solos seemed 
the more popular, the pianist, Jan, for instance, being 
forced to play three encores, and the others were almost 
as well received. This trio has made an unusual impress 
on Los Angeles musicians, coming in the face of strong 
operatic competition, as strangers into a city that usually 
pays little attention to newcomers, and playing to two 
large audiences, When they come this way again the 
Cherniavskys will need little introduction to the musical 
public. 





Prodigy Pupil of Carl Frederick Steckelberg 





Master Kubey Sirinsky, Russian violinist and prodigy 
pupil of Cari Frederick Steckelberg, of the University 
Sciool of Music, Lincoln, Neb., has been sought by promi- 





MASTER KUBEY SIRINSKY, 
Prodigy Pupil of Carl Frederick Steckelberg. 


nent Lyceum and Chautauqua managers for a summer 
and fall tour. The little chap, who is not yet ten years 
of age, has a repertoire of difficult solos which he plays 
with a dazzling technical skill and remarkable musical 
understanding. However, the child, according to the par- 
ents’ willingness, is left to the discreet charge of his 
teacher, Mr. Steckelberg, who deems it advisable that the 
boy remain in school until he has reached greater ma- 
turity. 

Mr. Steckelberg will continue his summer class until 
well into the month of August, after which time he will 
go West for a vacation and, with his pianist wife, prepare 


for his fall concert. 
Northwestern University 


John Doane ‘ivceien exces 


Management: Mrs. Herman Lewis, Inc., 
402 Madison aomus . - . New York City 


Clara Willner 


PIANIST 





Director Organ Dept. 








The name of Wiillner has been made famous in the 
musical world by that master singer, Ludwig Wiill- 
ner. Another member of the gifted family, Clara 
Wiiliner, Pianist, will tour America, season of 
1916-17. ; 


“Mot.: Mrs. Herman Lewis, Inc., 402 Madison Ave., New 
7M York. Telephones: Murray Hill, 7058, 2890. 
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VALENTINA CRESPI 
The Italian Violinist 


New York Sun—“Miss Crespi captivated an audi- 
ence of 7,000 at the Madison Square Garden. Her 
bowing was strong and sure and her tone always 
exquisite.” ; 

London Morning Post—“Her playing makes a firm 
appeal.” 








TOUR FOR 1916-17 NOW BOOKING 
Mrs. Herman “pall Inc. san New York 
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Fay Evelyn Entertains 





One of the most brilliant affairs of the closing season 
was given by Fay Evelyn, on Wednesday evening, June 7, 





FAY EVELYN, 
oung sy girl, who will give her Aeolian Hall 


The charming | 
iss Evelyn, a soprano, is a Novello-Davies 


recital in the fall. 
pupil, 


at the home of Clara Novello Davies, 519 West End ave- 
nue, New York. 

It might have been called a “rose party,” for there were 
assembled in the drawing room, which was a veritable 
arbor of flowers, English as well as American beauties of 
the stage and smart set. 

A delightful musical program was furnished by several 


artists. Sybil Vane, the “pocket prima donna,” sang the 
“Polonaise” (“Mignon”), the entrance from “Madame 
Butterfly” and several fascinating Irish songs. Miss 


Vane’s voice seemed never more beautiful. 

Laurence Leonard, a rising young tenor, was excellent 
in his selections, aria from “Tosca,” “Ah, Paradisio” 
(“L’Africane”) and “If” (Ivor Novello). 

Emmy Wehlan, the charming young English actress, 
was most entertaining in several humorous songs, as were 
the Misses Perkins and Thompson. Miss Evelyn rendered 
“Rose in the Bud,” and two hits by Ivor Novello, “Laddie 
in Khaki” and “Keep the Home Fires Burning.” 

Miss Evelyn came to America several months ago and 
has been studying very hard under Mme. Davies for her 
American debut, which will take place at Aeolian Hall in 
the early fall. She is said to have a lovely soprano voice 
of unusual purity and brilliant coloring. She acted as one 
of the principal soloists in the forty concerts given by Mme. 
Davies for the Y. M. C. A. Hut Fund for the soldiers in 
England. She is an English type of beauty and has been 
called the “twinkling star” by well known artists, because 
of her sunny disposition, which radiates happiness wher- 
ever she goes, 

A buffet supper was served at midnight. The table, 
spread with a handworked cloth, an heirloom, was dec- 
orated with American Beauties and greens. 

Some of the guests present were: Sir Herbert Tree, Col. 
Jacob Ruppert, S. Steiner and cousin, Mr. and Mrs. L. 
Hirsh, Mr. and Mrs. Hannan, Mrs. Oppenheim, Mr. and 
Mrs. Kardish, Lowell Palmer and brother, Emmy Wehlan, 
Mr, and Mrs. H. Griffiths, Olga Petrova arid husband, Dr. 
G. Stewart, Pauline Frederick and mother, Mr. and Mrs. 
Perry, Countess de Valmond, Miss Wilkes, Mr. Renaldo, 
Mrs. Guillemet, Albert Brennen, Mme, Close, Mrs. Chap- 
man, Dr. Wagner, Mr. and Mrs. Thompson and daughter, 
Mrs. H. Perkins and Miss Perkins, Mr. and Mrs, Frank 
Tilford, Julia Tilford, Frank Stergis, Lyn Harding, Eddy 
Brown, Mr. and Mrs. Hill, E. Conover, Olive Tell, Mrs. 
Helm, Mrs. Garry, Edith Handbury, Mr. and Mrs. Mc- 


Donald, Wm. Jones and the Misses Hamilton. 
." 





Paulist Soloist Active 

Widely known for his great activity as tenor soloist 
with the noted boy choir of “Old Saint Mary’s,” the Paul- 
ist Choristers, of Chicago, Thomas McGranahan has been 
engaged to make an extended tour this summer, which in- 
cludes the following points in June: The roth, Jackson- 
ville, Tex.; 12th, Shreveport, La,; 13th, Texarkana, Ark. ; 
15th, Paris, Tex.; 16th, McKenny, Tex.; 17th, Gaines- 
ville, Tex.; 18th, Bowie, Tex.; 20th, Vernon, Tex.; 21st, 
Frederick, Tex.; 22d, Elk City, Tex.; 23d, Weatherford, 
Tex.; 24th, Alva, Okla.; 25th, Enid, Okla.; 26th, Shawnee, 


Okla. ; 27th, Stillwater, Okla.; 28th, Pawhaska, Okla. ; 29th, 
Columbus, Kan. ; 3oth, Independence, Kan. 

Mr. McGranahan will reach California in July and tour 
the entire Pacific Coast before returning to Chicago in 
September. 





Houston Pupils Do Themselves 
and Their Teachers Credit 


Houston, Tex., June 8, 1916, 

Katherine Allan Lively’s pupils appeared in piano re- 
cital at Beach Auditorium, May 29. One of Houston’s 
most prominent teachers, Mrs. Lively, has gained an en- 
viable reputation with the results shown by her pupils, 
from the very tiny students to the seasoned artists. 

Among some of her prominent pupils are Katherine Se- 
cor, Carrie Bell Farthing, Anna Garrett Hallir, Ruth Hall, 
Mrs, George Howard, Mary Catherine Lubbock, Lillian 
Grunnewald, Marie McCane and Martha Duff. Much 
could be said of the fine work of the individual pupil, but 
suffice it to say each did creditable work, both to them- 
selves and their teacher. 

Mrs. Robert L. Cox annual pupils’ recital was held in 
Rice Hotel ballroom, May 25, at four-thirty p. m. Fif- 
teen pupils sang to the accompaniment of their teacher, 
and a very delightful afternoon was afforded those pres- 
ent. Mrs. Cox deserves much commendation for her un- 
tiring efforts in creating a musical atmosphere which 


stimulates young people to try and accomplish something 
in the art of music. Advanced pupils as well as beginners 
furnished the interesting program. Emmet Lennon. 


Kaltenborn Leads Park Music 

About five thousand persons were present on the Mall 
in Central Perk, New York, Sunday afternoon, June 11, at 
the concert given there by Franz Kaltenborn’s orchestra 
of forty pieces. There will be six concerts in all and the 
series is made possible by the generosity of Elkan Naum- 
burg, a New York banker, who donated funds for three 


such concerts last year, The next of the series will take 
place June 25. 
Arnold Mendelssohn celebrated his sixtieth birthday re- 








cently in Darmstadt. 
Coloratura 


VIVIEN HOLT soc: 


BOOKINGS NOW OPEN. SEASON 1916-i7. 
Address, 126 W. 66th St., New York Tel. 834 Columbus 


Yvonne de Treville 


COLORATURA SOPRANO, GRAND OPERA PRIMA DONNA 
Available for Concerts, Musicales, Recitals and Festivals 
62 DE HART PLACE, ELIZABETH, N. J. 











ROSINA VAN DYCK. 


METROPOLITAN OPERA HOUSE 


SOPRANO, 


For Concerts Address 
ANNIE FRIEDBERG 
1425 Broadway 
(* Mme. Van Dyck a wonder."’) 





ANNA CASE 


LYRIC SOPRANO 0 the Metropoli- 
ER OPENER NO een Opera Co. 


For Concerts and Recitals, addrees FRED 0. 
RENARD, Mgr.,. 216 West 70th St... N. Y. City 





VAN YOR 


THEO.————-Tenor 
Teaches This Summer 
Studios: 22 West 39th Street New York 
3701 Greeley 








SEASON 1916-1917 


ARNOLDE STEPHENSON 


Management: M. BH. HANSON, 437 Filth Avenue, New York 


MEZZO-SOPRANO 
Recitals of Song 

















EDNA DARGH *°*24*° 


Management: ANTONIA SAWYER, Aeolian Hall, New York 














LYDIA LINDGREN 


DRAMATIC SOPRANO 
CHICAGO GRAND OPERA COMPANY, SEASON 1915-16 


Concerts and Recitals 


Exclusive Management, 
R, E. Johnston, 1451 Broadway, N. Y. 











Write for particulars 


GUILMANT ORGAN SCHOOL 


DR. WILLIAM C. CARL, Director 
SIX FREE SCHOLARSHIPS 


44 West 12th Street, New York 
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PAUL VAN KATWIJK | 


PIANIST TOUR 1916-17 
Drake Pd Des Moines, la. Management. Harry Culbertson 
Sibelius says of him: “He is a most remarkable pianist. 


YEATMAN GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura, and 
other prominent Artists and Teachers. 


318 WEST 62d ST., NEW YORK CITY Tel. Schuyler 8537 


EVELYN STARR 


VIOLINIST 
Management: Haensel & Jones, Aeolian Hall, New York 


EVAN WILLIAMS 


—— TENOR —- 
Akron - - = Ohio 
Management: THE WOLFSOHN MUSICAL BUREAU 3 


FRANK FRUTTCHEY 


ce age le ON eo 


Available for Universities, Schools, Teachers’ Associations, etc. 
hares te alee eee eee pide, Demet, fish. 


MARIE SUNDELIUS Sovrae 


Exclusive Management: 
GERTRUDE F. COWEN 1461 Broadway, New York 


== DUNLAP 


calnation 
Western Representative Iris Peadleton, Tower Bldg. etn gaa 
Exclusive Management 
GERTRUDE ¥. COWEN, 1461 Broadway, New York 


FELEAKIN 


Hi Violin Virtuoso 




















6.McGowen Avenue, Houston, Tex 
Geena Ww. S. Lockhart, Hyde Park Station, Fy 1. 


JOHN MicCORMACK 


In America Entire Season 1916-1917 
EDWIN SCHNEIDER, Accompanist 


Manager : CHARLES = WAGNER 


D. F. McSweeney, associate manager 
145! Sreodute, sy York 


Steinway Piano Used 


ALICE NIELSEN 


PRIMA DONNA SOPRANO 
"a AMERICAN CONCERT TOUR 


eneacs=! AT METROPOLITAN OPERA 
HOUSE SEASON 1916-17 


STEmAY PIANO USED 
JOHN BROWN, 1425 Broadway, New York 


























Exclasive Management ; 


COLLEGE OF MUSIC 


128-130 East SE&th Street 
Announces the engagement of THEO, SPIERING, the eminent 
violinist and conductor 
DESIDER JOSEF VECSEI, the noted pianist 
EMMA LOEFFLER, Dramatic Soprano 
RUBIN GOLDMARK, the eminent composer and instructor, 
Head of the Department of Theory 
CARL HEIN, AUGUST FRAEMCKE, Directors 
Catalog on application 


Oscar Saenger 


TEACHER OF SINGING 
From the rudiments of tone placing to artistic finishing 
for coneert, oratorio, recital and opera: Teacher of 
famous opera and concert singers, among whom are 
Mme. Marie Kappold, soprano; Miss Florence Hinkle, soprano; Miss 
Mabel Garrison, soprano; Miss Helen Warrum, soprano; Mme. 
Bernice de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
rich Hensel, tenor; Mr. Orvil Harrold, tenor; Mr. Paul Althouse, 
tenor; Mr, John Young, tenor; Miss Lila Robeson, contralto; Miss 
Mildred Potter, contralto; Miss Kathleen Howard, contralto; Mme. 
Josephine Jacoby, contralto; Miss Sibyl Conklin, contralto; Mr. Henri 
Scott, basso; Mr. Allen Hinckley, basso; Mr, Louis Kreidler, bari- 
tone; Mr. Albert Wiederhold, bass-baritone; Mr, Leon Rains, basso. 
Tel. 687 Lenox STUDIO: 6 East 81st Street, New York 


HERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 


Co-Editor, Garcia’s “Hints on Singing” ; 
Author, New English Version of “Carmen” 
Translator, Metzler’s Mastersongs, “Lieder 
in English.” 
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_ RIMSKY-KORSAKOFF’S MYSTIC OPERA 
“THE LEGEND OF THE VANISHED TOWN 
KITESH AND THE MAIDEN THEURONIA” 


Selections Sung in Concert at Moscow—A Work of Exalted Inspiration, 
But “Caviar (Russian) to the General’ 












’—Its Legendary Story 
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Arbatte, Deneshny 32 } 
Moscow, Russia, May 8, 1916, 


In the second half of her song-evening, Mme. Jahn- 
Rouban introduced an interesting experiment in concert 
singing. She did something entirely new—chose an un- 
interrupted series of numbers from an opera by Rimsky- 
Korsakoff for her program, and delivered them one after 
another in the order they follow in the opera. 

This was Rimsky-Korsakoff’s opera entitled, “The 
Legend of the Vanished Town Kitesh and the Maiden 
Theuronia,” an opera which may be called an “Oratorio,” 
as it deals with religious experiences. Prayers, set to 
sacred music, represent the prevading mood of the work. 

This opera stands apart from all the others Rimsky- 
Korsakoff had composed. It may be compared with 
Wagner’s “Parsifal,” as indeed, there are episodes remi- 
niscent of this production of the great German genius 
and reformer of the opera stage. 

But the difference lies in the national mood, as Rimsky- 
Korsakoff was entirely Russian in his conception, and for 
this work he returned to the sources of folksongs of his 
and church chants from the oldest forms of the 


race, 
Greek ritual» He clearly expressed the experiences of a 
Russian soul, sometimes swayed by deep melancholy, 


sometimes radiant and joyful in the extreme—and gave 
a just idea of the mystic hopes of the orthodox believers 
concerning what they would find in the celestial regions. 

This brings me to the legend itself, which, wrapped in 
mysticism, has been the source of inspiration for one of 
Rimsky-Korsakoff’s greatest works. Here is the legend: 

In the north of Russia, near the shores of the Volga, 
there is a lake, to which Russian pilgrims are plodding 
at Whitsuntide. In the evening and at night of this holy 
day, there is heard the ringing of bells and sacred chants 
from the very depths of the lake. The imagination of 
superstitious people ever adds many things to the ex- 
periences of the outward senses. The vein of mysticism 
and strong faith in these pilgrims, makes them believe 
that they really see the vanished town Kitesh under the 
waves of the lake, and that they hear bells ringing and 
sacred chants rising to them from the water, which is 
considered a holy lake, with the power of bestowing health 
and happiness on men. 

The origin of this legend was a historical event of a 
very far off time. The town Kitesh, according to the 
tradition, was a splendid place, with its own Prince as a 
wise ruler. ‘he inhabitants felt themselves happy as they 
worshipped God and loved their brethren. So far all 
went well, but there occurred a great misfortune, an in- 
vasion of Tartars, They advanced in great masses de- 
stroying towns on their way, killing people, setting fire 
to the houses, etc. Theuronia, a maiden of radiant and 
loving soul, with a heart purer than gold, conscious of the 
danger to which her brethren were exposed, sinks to her 
knees in her distress with a fervent prayer to God: “O, 
Lord, save our town Kitesh. Make it invisible for the 
eyes of our enemy!” Her prayer was heard. A miracle 
occurred. The town Kitesh disappeared in the waters of 
a lake, and thus the inhabitants escaped from the terror 
of the noniad Tartars, and met again radiantly in the 
celestial regions. 

The last act of this opera gives a true picture of what 
believers of the orthodox faith hope to find in heaven after 
their death and resurrection. 

This was the subject which gave to Rimsky-Korsakoff 
the inspiration of one of his most beautiful and impressive 
works. He, himself, worked out the libretto, done into 
verses in an old Russian style by his friend Belski, who 
wonderfully grasped the mystic spirit of the Slav mood. 


Plan of the Libretto 


The maiden Theuronia, the heroine of the opera, was 
the daughter of a forester, living in the midst of a wood. 
She preserved a pure and radiant soul and with her 
universal love she gains the friendship of the wild in- 
habitants of the forest, the bear, the fox, the birds in the 
air, etc. A young Prince, while hunting in the wood is 
slightly wounded by a bear, and seeks help at the forester’s 
hut. Theuronia, whilst binding up his wound, enters into 
conversation with him. To his question, how she can live 
this lonely life in the forest, she answers by praising the 
beauties of nature. And to his question how she can 
live without the consolations of the church here—she an- 





swers with exaltation: “Is the forest not a church? Look 
around you with your clever eyes and you will see that 
God is worshipped here too. In the splendid sunshine, 


“in the night of sparkling stars, in the sky and everywhere 


are heard sounds of joy, and gladness. They are the 
sounds of God’s praise. The tear of joy through our 
smiles is the tear giving us happiness, bringing us on- 
ward to our God.” 

The Prince, greatly impressed by her words, her beauty 
and the radiance of her soul, asks her to become his wife, 
to which she consents, as she herself sees in him a man 
responding to her view of life, of faith with the aim of 
helping mankind in their suffering. She does not know 
that he is a Prince, the son of the ruler, and is much sur- 
prised at her wedding to receive honors due to the spouse 
of a Prince. 


Just at this moment the catastrophe begins. The Tar- 
tars arrive; her beloved Prince is killed; the maiden 
Theuronia saves all the people by her prayer. The town 


Kitesh sinks into the wayes of the lake and becomes in- 
visible to the eyes of the enemy, and the inhabitants find 
themselves in the eternal regions transfigured in the 
resurrection. 


Rimsky-Korsakoff Opera Cycle Announced 


A cycle of Rimsky-Korsakoff’s operas was announced 
for this season at the Imperial Opera House. Several of 
them were given, but production of “The Vanished Town 
Kitesh” was postponed until next autumn. So much the 
more was Mme. Jahn-Rouban greeted with keen interest. 
This artist, with real sense of beauty, performed all the 
songs of the maiden Theuronia. She began with the 
praise of nature, then followed the love song, her prayer, 
the death song and the resurrection in heaven. In all of 
them Theuronia typifies an awed and mystified Christian 
soul in its heavenward expansion. 

The task Mme. Jahn-Rouban undertook was evidently 
very hard, as she was the first to present a series of num- 
bers from this opera on a concert program. The problem 
was brilliantly solved. It was a successful experiment, 
which will doubtless encourage other artists to the per- 
formance of similar tasks and give us opportunity of 
listening to this beautiful music by Rimsky-Korsakoff, so 
seldom heard in the opera houses. 

Mme. Jahn-Rouban was accompanied by L. Javorski, a 
well informed musician, composer and contrapuntist of 
great talent and wide knowledge. His interpretation aimed 
at lucidity; an intellectual clearness was combined with a 
sincere warmth of feeling and rhythmic elasticity. The 
ringing bells were heard in his playing, the sounds in the 
forest, with the singing of the birds, and many other 
episodes corresponding to the words of the songs, were 
really depicted by his piano playing. It gave a proof that 
music, more than poetry, draws nearer to pure abstrac- 
tion, and that decorative exhibitions and scenery may be 
dispensed with, when true and profound music is per- 
formed. 

Rimsky-Korsakoff’s mind is the master mind, no matter 
how and in what medium it is expressed. 

Mme. Jahn-Rouban had a task which called out to 
the fullest her sympathies and artistic characteristics, and 
the result was a performance of rare impressiveness and 
insight. Those who did not hear this performance of the 
songs of the maiden Theuronia, missed a real musical joy. 

ELLEN VON TIDEBOHL. 





Breathing Spells for Mme. de Sales 





Regina de Sales, the vocal teacher who taught for so 
many years in Munich and Paris and since the war has 
been established in New York with a studio at Carnegie 
Hall, has had a delightful short vacation, in an extremely 
busy teaching season, in the form of a three days’ visit 
to the home of Mr. and Mrs. John Bancroft, Wilmington, 
Del. Their daughter, Esther Bancroft, is one of Mme. 
de Sales’ most promising pupils. 

Another pleasant social incident in the season was a 
dinner given recently on the new battleship Oklahoma to 
Mme, de Sales and three of her pupils, Katharine Viley, 
Esther Bancroft and Geraldine All. 
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NEW CONCERT COMPANY 
FORMED IN WICHITA 
Organization Will Present Artists—College Girls Give 


“Mikado”—Prize Winners—Faculty and Musical 
Circle Changes—Club Officers—Programs 





Wichita, Kaa, June 9, 1916. 

Among the outstanding features of wiusical activities 
here is the arrangement made for next season’s course by 
the Wichita Chorus Subscription Concert Company, a new 
company, in reality the old Wichita Chorus course, reor- 
ganized for more activity in this field. The list embraces 
engagements for Kreisler, Bauer, and appearances of Fran- 
ces Alda and Christine Miller, with the added attraction 
of Maud Allan and her company of dancers. The San 
Carlo Opera Company will be an extra attraction as well. 
Manager Hawkins, of this company, was in Wichita last 
week arranging the details. Lucius Ades continues as 
manager, and the board of directors remains virtually the 
same, with a few added backers in the enterprise. Pop- 
ular prices, ranging from $2 to $,.50, make the list offered 
unusually attractive. The Crawford Theatre will be used 
except for the Maud Allan company and probably the San 
Carlo Opera Company, which has already been heard ad- 
vantageously in the Forum. 

This course and the one offered by the Forum All Star 
Course (Elman, Ganz, McCormack and Gluck as the at- 
tractions) complete a formidable array of talent. Merle 
Armitage, the local manager of this last series, will cut the 
big Forum into two parts with a heavy canvas partition, 
as is done in the Denver auditorium and the Kansas City 
Convention Hall, and bring his artists within easier range 
of the audience. 


Boston-National Grand Opera a Possibility Here 


A movetnent is under way to secure the Boston-National 
Grand Opera Company for Wichita, 


“Mikado” by College Girls 


“The Mikado” was given by Fairmount College girls at 
the Crawford) May 26. Gilbert and Sullivan also were 
represented by a production of “The Yeoman of the 
Guards,” given in Philharmony Hall last week under the 
auspices of the Wichita College of Music. Harry Evans, 
director of the voice department of the school, directed the 
work, and all solo parts were assigned to pupils from the 
classes of the school. 


Prize Winners, Soloists 


Ralph Brokaw, violinist, presented his orchestra class 
of twenty-five and his two first prize May festival win- 
ners of 1916 and 1917 in a concert at the high school audi- 
torium last week, Terry Ferrell was heard in the Men- 
delssohn violin concerto and a group, and Henry Leben, 
last year’s winner, played the romance and finale of the 
Wieniawski concerto, No. 2, and a group of Kreisler num- 
bers. The orchestra played a Haydn symphony (two 
movements), Weber’s “Freischiitz” overture, two Friml 
numbers and were assisted by Mary West, soprano, a pupil 
of Inez Dodds-Barbour, and the first prize winner in this 
year’s soprano contest. The program was unique in that 
it presented three first prize winners in the May festivals 
as soloists. An audience of 300 attended and was en- 
thusiastic. 

College Teacher Resigns to Teach Privately 


Harry Evans, basso, for several years director of the 
voice department of the Wichita College of Music, has re- 
signed from that institution and will open private studios 
in Wichita. He will be located in the Winne Butlding. 
which is rapidly becoming a center for private musical stu- 
dios in the city. Mr. Evans has a large clientele. His 
place in the college will be filled by Neal McCoy, «of New 
York City, who comes highly recommended. 


Faculty Changes 


Dr. H. L. Morton will teach piano in the Wichita Col- 
lege of Music in the place of T. L. Krebs, who removes 
to Wichita Falls, Tex., where he has purchased an inter- 
est in a conservatory. This school also announces the en- 
gagement of Alice Campbell to head the department of ex- 
pression for next season. 

Musical Circle Changes 

Among other changes in musical circles, the announce- 
ment of the consolidation of Power-Meyers Conservatory 
with Fairmount College under the name of the Fairmount 
College Conservatory, worked a change which has no smail 
significance. ‘The college has struggled along to maintain 
a department for the past three years. By absorbing the 
Power-Meyers, they retain the former teachers of both 
institutions except Ralph Mason Hix, pianist, of Fair- 
mount, who virtually resigned some menths ago, and who 
has been playing the organ at the Palace Motion Picture 
Show all winter; and Minnie Ferguson Owens, of the 
Power-Meyers institution, the main instructor in voice, 
who will not resume her work in the new organization. 


Mrs, Owens has a large class and has been in Wichita 
many years. It is hoped she will remain, as is the cas* 
of Mr, Hix, as both musicians are an asset to Wichita mu- 
sic circles, 
A Violinist’s Program 

Lorenz Hansen, violinist, a graduate of the Wichita Col- 
lege of Music, was heard in an ambitious program, May 
20. His program included the Saint-Saérs concerto, part 
of a Bach suite, Wieniawski’s Russian airs, a Paganini 
caprice and numbers of lesser magnitude by Sarasate and 
Kreisler. Nora Johnson, soprano, assisted. 


American Works Performed 


Hypatia Club met last month at Y. W. C. A. parlors, 
where Theodore Lindberg, violinist, gave numbers from 
American composers, including Homer Norris, Victor Her- 
bert, Walter Kramer and an excerpt from the sonata by 
Henry Holdea Huss, Elsie Randall sang two American 
songs. 


Musical Club Officers 


The Wichita Musical Club officers for the coming year, 
who were elected at last meeting, are: Mrs. E. E. Higgin- 
son, president; Mrs. David Smythe, first vice-president; 
Mrs. C. H. Childe, second vice-president; Mrs. J. R. Hol- 
liday, financial secretary; Mrs. Rollin Williams, recording 
secretary; Mrs. F. A. Stebbins, treasurer; and Mrs. How- 
ard Kohn, librarian. These officers will serve for the sca- 
son 1916-1917. Newly elected directors to serve two 
years are: Jessie Clark, Mrs. Hubert Childe, Mrs. J. R. 
Holliday, Mrs. Ralph Brokaw, Mrs. Howard Kohn and 
Mrs, F. A. Stebbins. Mrs. C. D, Carter was elected di- 
rector of the piano department. Delegates to the city fed- 
eration who were named are Mesdames Cleveland, Holli- 
day, Buckley, Munsell and Deam. The result of this an- 
nual election made but few changes in the personnel of 
the roster. Mrs. E, E, Higginson has been the president 
of the club for many years and it is largely to her con- 
tinued efficient service, coupled with that of Jessie Clark, 
that has enabled the Wichita Musical Club to be able tu 
claim its standing—the oldest music club and second oldest 
of all clubs in the State. 


Club’s Interesting Program 


The reciprocity program given for a number of years 
by the Wichita Musical Club was duplicated in interest and 
in merit this season, and formed a fitting close to a series 
of excellent programs embracing a range from artist to 
student programs, besides a special list of study programs. 
Charles Davis Carter repeated his overture to Shake- 
speare’s “As You Like It,” arranged for piano, which was 
heard earlier in the season; and Mrs. Alex. Hyde sang 
two songs by Mrs. S. P. Wallingford, “Hear What the 
Blossoms Say” and “He’s Such a Lil’ Fellow.” Laura 
Dye Carpenter wrote for the occasion “Birds of Passage,” 
which was sung by a small chorus of the club. Mrs. Car- 
penter was further represented by a bass solo, “The Way- 
farer’s Song,” sung by John E, Campbell. Mrs. Ray 
Campbell, whose songs have been heard frequently in 
Wichita, was represented by a group of four, sung by 
Jetta Campbell Stanley. The president, Mrs. Higginson, 
contributed a “Slumber Song,” and Mrs. Lucius Ades 
added a musical setting to Longfellow’s “To Stay at 
Home Is Eest” and “Calm be Thy Sleep,” by Thomas 
Moore. Mr. Ades sang both songs and added another 
from his wife’s pen, “April’s Here.” The final number 
was a choral work by Charles Davis Carter, specially writ- 
ten for this event, and appropriate with the season, was 
called “When It’s Bloomtime.” Mr, Carter played the ac- 
companiment and the club presented it as an initial per- 


formance of the work. Ratpo Brok Aw. 





Numerous Requests for Autographed 
Pictures of Mme. Rubenstein, 
One From Well Known Writer 





One has but to compare the popularity of an artist by the 
amount of requests for autographed pictures, In the case 
of Stella Rubenstein, the American Lieder singer, under 
the management of Daniel Mayer, her most recent photo 
graphs were reproduced in the Musica, Courter of June 
8, 1916. The next day more than a hundred requests came 
through the mails for autographed pictures of the artist. 

One letter, from Mrs. Robert Francis Cartwright, the 
author goes on to say, “. .. for some time I have been 
making a very choice and beautiful collection of auto- 
graphed photos, which most kindly have been sent to me 
from the greatest artists all over this world. 

“Having seen your charming and delightful work, will 
you not also try and extend your favor to me, and oblige, 

“(Signed) Mrs. Ropert Francts Cartwricnt.” 





The Kittel Chorus of Berlin, numbering 230 singers, gave 
two Easter concerts at Warshaw, singing Brahms’ “German 
Requiem” and Beethoven’s ninth symphony. These con- 
certs were arranged by Erich Sachs, head of the well known 
Jules Sachs Concert Direction of Berlin. 
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Beatrice Hubbel Plummer, Soprano-Composer 


Beatrice Hubbel Plummer returned to Los Angeles this 
spring after a year’s hard study in New York City and 
the East, and with her budget full of beautiful melodies and 
verses, Mrs. Plummer was well known through the Middle 
West and afterwards on the Pacific Coast. as a singer 
and concert artist. She studied many years abroad both 
in Germany and Paris, and her beautiful voice and charm- 
ing personality made her popular wherever she chose to 
but as a creative artist she is finding her real niche. 


y 
nig, 


She writes not only the words, but the music to her chil- 
dren's songs, and her verses without any musical setting 
would make her a name and bring her recognition. In 
fact, she has sold a number of poems to magazines, but 


her setting of them as songs has produced a collection of 
most charming, unique and delightful children’s songs. 
This past year she has done some Scriptural songs that 
are creating attention wherever heard. Mrs, Plummer 
does not want these to be considered in the light of sacred 
ongs, as ordinarily accepted. She is simply expressing 
the great beauty of the Scriptures as of literary value 
and worthy of comparison with any 
poems or verses of classic literature. She has been heard 
only twice since she returned; once at the Hotel Mary- 
land, Los Angeles, where she gave an evening of her own 
compositions, and before the Ebell Club of Los Angeles, 
where she presented three groups of her own works and 
Maria Thresher Webb, violinist; Helen 
M. Hennion Robin- 


consideration in 


was assisted by 
rhresher Simonsen, cellist, and Mrs 
son, pianist 


rhe program gave great pleasure to the large audi- 


ence and Mrs. Plummer was the recipient of innumer- 
able words and letters of congratulation and praise. 
She has something unique to present—in fact, her work 
is really original in text and music, and presented by 


herself in a most beautiful manner, Added to the lovely 
Mrs. Plummer possesses, is a rare person- 
ality, a spontaneity and sweetness which have endeared 
her to a very large circle of friends, and which is essen- 
tially appropriate in the rendition of her own songs, which 
so ably embody the spirit of the woman. 

Of the program before the Ebell Club, Edwin Schal- 
lert, of the Times, wrote as follows, showing he has 
Mrs. Plummer’s success and 


voice, which 


grasped the keynote of 


personality : 

The art of writing songs in the child vein is probably as difficult 
of accurate accomplishment as any. Simplicity is the keynote of 
work of this kind, and the greater the touch of that lovely and 
fascinating fairylike idealization that is brought into the play the 
more colorful will be that work. Beatrice Plummer, who gave 
a recital of her own compositions recently before the Ebell Club, 
brings some very delicious art to bear upon her treatment of child 
She writes both the words and the music of her songs, and 


themes, 
the themes are dainty in the extreme. Much of the idea of these 
little gems is suggested in the titles, such as “Frolic of the Clouds,” 


“The Wind Fairies,” “The Worsest Thing of All” and “A Little 
Weentsy Baby,” which proved a particular favorite. She also gave 
a group of interesting Scriptural settings. She was assisted by 
Maria Thresher Webb, violinist; Helen Thresher Simonsen, on the 
cello, and Mrs. M. Hennion Robinson, pianist, who gave excerpts 





BEATRICE HUBBEL PLUMMER, 
Singer and composer, with a bunch of California roses presented to 
her at her concert of original compositions given before the 
Ebell Club, of Les Angeles. 


from Schuett, Chaminade and Mendelssohn trios. The program was 
in charge of Mrs, Webb. 

Mrs. Plummer’s friends are much interested in watch- 
ing the career which seems inevitable, She has had many 
offers for public work and may tour this coming year as 
her programs offer something unique to clubs and the 
average jaded musical audience. 

The program: Trio (Schutt); Scriptural, “Jesus’ Gifts 
to the World”; prayer, “Our Father Which Art in 
Heaven” (Math. 6); love, “Who Shall Separate Us From 
the Love of Christ?” (Rom. 8) (1 John, 2-25) (1 John, 3- 
18) (1 John, 4, 7-8); peace, “Peace I Leave With You” 
(John 14); trio (Chaminade); wee songs for childlike 
hearts, nature verses, “The Wild Rose,” “Jack-in-the-Pul- 
pit,” “The Wind Fairies” (by request), “Frolic of the 
Clouds”; “The Christ Child’; children’s thought verses, 
“Fraid,” “Intuition,” “Didn’t Want to Wash,” “The 
Worsest Thing of All,” “A Little Weentsy Baby,” “Cud- 
dle Doon”; trio (Mendelssohn). Jane CAaTHERWOOD. 





John J. McClellan’s Versatility 





Six hundred persons were present when Tillie Koenen 
gave a recital, not long ago, at one of the Artists’ Con- 
cert Series, arranged by Fred C. Graham, in Ogden, Utah, 
under the auspices of the Ogden Tabernacle Choir. Much 











THE REAL 


STAR of the NORTH SHORE 





FESTIVAL, Evanston, Ill., Was the Charming 





American Prima Donna 








Stanley K, Faye, in the Chicago News: 

“Miss Helen Stanley's calm assurance that she can sing 
all the different kinds of music that have been set down on 
paper, so well justified itself that she became without a ghost 
of a doubt the star of the North Shore Festival’s second per- 
formance, In Elvira's aria she sustained the long, complex 
phrases with a combination of tonal beauty, flexibility and 
even volume astonishing to ears unaccustomed to modern mu- 
sic, Then she turned herself into a dramatic soprano, and 
sang the Wagner aria superbly, better than it has been 


heard here in years, 


rie de Lamearter, in the Chicago Tribune: 

“Beautifully she sang an aria from Mozart's ‘Don Gio- 
vanni’—-lovely of tone, technically flawless, a model of style. 
Then came that fusillade of applause.” 


HELEN STANLEY 


Read What the Foremost Chicago Critics Wrote of Miss Stanley’s Success: 











Karleton Hackett, in the Chicago Evening Post: 

“Miss Helen Stanley sang very beautifully, the best sing- 
ing she has given us in this part of the world, and she made 
a most pronounced success. Her Mozart singing was espe 
cially fine, the tone full and rich, warm in color, and admir- 
ably sustained.” . 


Herman Devries, in the Chicago American: 

“Miss Stanley's rich, even voice, wonderful breath control 
and reliable technique made light of the aria’s difficulties. 
For my part, I have never heard it done any better, although 
I have listened to it upon the + of Christine Nilsson, Fides- 
Devries, Josephine Daram and Madame Gueymard. After 
many recalls Miss Stanley me as an extra, ‘Dich Theure 
Halle’ from ‘Tannhaeuser. t was not sung last — by the 
chosen soprano of the Campanini forces with such eclat and 
artistry.” 





LOUDON CHARLTON 








Management 
CARNEGIE HALL, NEW YORK 





of the constant applause of the evening went to Miss 
Koenen’s accompanist, Prof. John J. McClellan, the or- 
ganist and conductor from Salt Lake City. Her regular 
accompanist had failed to arrive in time and Professor 
McClellan came to her assistance at the last moment. The 
Ogden Standard says: “Miss Koenen was fortunate in 
having such an accompanist as John J. McClellan. His 
work is of a faultless order and aided the singer material- 
ly in winning a success.” 





Buckhout Successes 





Continuing her tour, when she became widely known 
as the “Singer of Dedicated Songs,” Mme. Buckhout last 
appeared in Meadville, Pa., and in Dunkirk, N. Y., Gladys 
Grove at the piano. So much were certain songs liked 
that she had to repeat them, notably “A Message” (Mary 
Knight Wood), “That Perfect Hour” (Kramer), “Du Bist 
Wie Eine Blume” (Duvernet), “Maid in the Moon” (Ho- 
berg), “Polish Song” (Blazewicz) and “You and I” (Ste- 
phens). Following her first group she had to sing an en- 
core, “An Irish Song,” by Dorney, and her last encore 
was Pierson’s “Goodbye.” At both places capacity audi- 
ences heard the charming singer, who was in fine voice, 
and made many new admirers through her beautiful art 
and sincere manner of singing. 

A recent notice regarding her Yonkers recital refers to 
Vanderpool’s song, “A Song for You,” in such manner as 
to give credit to Faraday; this was a typographical error. 
The Vanderpool song is always much liked, and the com- 
poser himself, who was in the audience, was prevailed 
upon to play the accompaniment at her recital in Yonkers. 





Willem Spoor to Give Chopin Recitals 





Willem Spoor, the eminent Dutch pianist, has recently 
gone under the management of Haensel & Jones, of New 
York. In January, 1917, he will give two recitals at Aeo- 
lian Hall devoted entirely to Chopin programs, in which 
he will play some of the largest works of the Polish mas- 
ter, including the fantasie, the barcarolle, the tarantella, the 
A flat polonaise, and two of the sonatas. Another appear- 
ance will be at a Metropolitan Opera House Sunday even- 
ing concert when, besides one of the standard concertos, 
he will play the Strauss “Burlesca,” a most interesting 
work and one very rarely heard in this country. 





Winifred Christie Will Remain in 
This Country This Summer 
Winifred Christie, the Scotch pianist, left New York 
this week for California, where she is to give a number 
of concerts during the summer. Miss Christie has ap- 
peared with much success during the past season (her 
first in this country) in several of, the larger cities, in- 
cluding New York, both in her own recitals and with the 
Kneisel Quartet. Owing to a series of engagements which 
her manager, Florence L. Pease, has secured for her, Miss 
Christie, who had intended to spend a well earned vaca- 
‘tion in England, decided to cancel her steamer passage 
and remain in America during the summer in order to 
fulfil them. 





What Summy Says 


New York, June 14. 

The country may prepare itself for a boost in the price of sheet 
music, The price must be raised shortly, according to the music 
publishers’ association of the United States in session here. 

When asked about the situation in Chicago, Clayton F. 
Summy, the prominent music publisher of that city, said 
that he does not anticipate any raise in the price of sheet 
music, but that should the increase occur, as predicted by 
the New York publishers, it undoubtedly will affect either 
bound volumes or the cheaper editions of sheet music. 





Emma Gleason Active 





Emma Gleason, Soprano, with wide range of voice, for 
some time has been entertaining large audiences at Lor- 
ber’s, New York. Her voice is brilliant, her tones round 
and mellow, and she sings with notable purity and fresh- 
ness. 

She has sung the Mad Scene from “Lucia” on many 
occasions, always receiving many encores. 





Harold Stern at Park Avenue Hotel 





Harold Stern has been musical director at the Park 
Avenue Hotel, New York, for some time, and has enter- 
tained large nightly audiences. He is also solo violinist. 

He wishes to announce that, beginning in July, he will 
conduct one of the largest brass bands in the country at 
Brighton Beach. 
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Grainger’s Music Charms 


Two press notices relative to Percy Grainger, the Aus- 
tralian pianist-composer, are herewith reproduced, con- 
cerning which further comment is unnecessary, as they 
explain themselves sufficiently. 

The first is from the June 11, 1916, issue of the New 
York Times and runs as follows: 


GRAINGER’S “NUTSHELL” SUITE CHARMS IN ITS MUSIC— 
MR. GRAINGER’S SUITE FULL OF NEW EFFECTS. 

The impression it gives is of a genial and brilliant improvisation, 
tentative, experimental at every point. Mr. Grainger has before now 
shown his eager interest in all sorts of new and untried sonorities 
ma timbres, rhythms and melodic effects; and this suite is full of 

em. 

The first movement is full of noisy excitement and animaf spirits; 
the second is a “tune in a popular London style,” an “air with a 
music hall flavor,” which is a “blend of gaiety and wistfulness,” a 
characteristic and most ingratiating creation; the third is a “pastoral,” 
charming in its feeling; the fourth, engaging, entitled “Cornstalks’ 
March”; “cornstalks” being a nickname for Australians from Mr. 
Grainger’s native state of Victoria. 

All this is abounding in verve, in animal spirits. It is a produc- 
tion of obvious sincerity in self expression written with gusto and 
delight. Mr. Grainger has simply wrought himself in the produc- 
tion and combination of new timbres and instrumental colors. He 
uses not only a full orchestra with all its usual percussion instru- 
ments, including celesta and glockenspiel and pianoforte, but also 
the “wooden marimba,” “nabimba,” “steel marimbaphone,” and staff 
bells. Finally, Mr. Grainger, playing the piano himself (which 
he desires to be considered not a solo but an orchestral instrument), 
at the close of the pastoral reached over to seize an implement like 
a smaller kettle drumstick, and to strike a couple of notes midway 
down one of the lower strings of the piano, an agreeable and novel 
tonal effect. 

The piece is probably the most elaborate of Mr. Grainger’s compo- 
sition so far produced, and from the point of view in which it was 
projected is a success, | 

From the New York Tribune, June 11, 1916, the second 
is taken, and reads thus: 

PERCY GRAINGER’S INVASION OF AFRICA. WE CANNOT 
IMAGINE ANYTHING MORE LIKELY TO CREATE A 
GLADSOME AND INNOCENT SENSATION AT A POPU- 
LAR ORCHESTRAL CONCERT. IT MADE MR. GRAIN- 
GER THE HERO OF THE FESTIVAL. 

Mr. Grainger, though he has been a sojourner in the United 
States for two years, is an Australian, and therefore a foreign rep- 








Copyright by pyc Dupont, New York. 
PERCY GRAINGER, 
Composer-pianist. 


resentative; though he seems to have become a pretty good American 


at heart. 
We fancy that Mr. Grainger’s eyes are twinkling and that he is 
having a bit of fun with the English language. 





Oberlin Musical Club’s 
Last Meeting of the Season 





The last meeting for this season of the Oberlin Musical 
Club was held Tuesday evening, June 6, at the beautiful 
studios of Maude Tucker Doolittle, the president, 606 
West 116th street, New York. 

The program opened with Chopin’s sonata in B minor, 
played by Miss Blen, a talented young pianist from Day- 
ton, Ohio, and a pupil of Rudolph Ganz. Miss Hughes, 
soprano, and teacher in Mme. Ziegler’s school, New York, 
sang an aria from the “Barber of Seville” (Donizetti). 
Miss Fromm, contralto, rendered an aria from Verdi’s 
“Il Trovatore.” Other selections .played by Miss Blen 
were by Rachmaninoff, Ganz and Liszt. In response to 


an encore, she played a very attractive composition of her 
own. The closing number was a duet from “Aida,” sung 
with much dramatic intensity by the Misses Hughes and 
Fromm. The audience applauded enthusiastically. 

Mrs. Doolittle wishes all Oberlinites to bear in mind 
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that the Oberlin Musical Club meets the first Tuesday of 
each month with her, beginning in October arid ending 
in June, 





Eleanor Freer’s “Flowers of 
France,” Another Gem 








Eleanor Freer’s song, “The Flowers of France,” is pub- 
lished for the benefit of the war orphans of France. It 
was beautifully sung recently at Orchestra Hall, Chicago, 
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ELEANOR FREER. 
for the benefit of the French wounded. The song has a 


Management : 


lovely melody and is extremely singable. It is easy to pre- 
Pupils A 


dicet that the great musical gifts of Eleanor Everest Freer, 
put into such a splendid cause, will bring great results 
and that the song will have a tremendous vogue. From a 
recent letter of Sofia Stephali the following is quoted: 
“I will repeat what I said to my family at dinner yester- 
day, ‘If I were asked whom I considered the two greatest 
women composers of today, not only of America, but of 
the world, I would not hesitate to say—Eleanor Everest 
Freer and Mrs. H. H. A. Beach.’” 
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Simpson Conservatory of Music Program 














On the commencement concert program of Simpson Col- 
lege, Indianola, Ia., June 6, the Simpson Conservatory Or- 
chestra, Herbert G. Harvey, conductor, and Ada Tilley, 
soprano soloist, furnished the numbers as follows: Over- 
ture “Zampa” (Herold), “To Spring” (Grieg), Gavotte 
Air Louis XIII (Lully), Berceuse from “Jocelyn” (God- 
ard), Ada Tilley; violin obligato, Herbert G. Harvey; 
Norwegian suite (Schytte), selection “Pinafore” (Sulli- 
van), “Moment Musical” (Schubert), intermezzo from 
“Naila” (Delibes), songs—Bijou Song from “Faust” (Gou- 
nod), “The Trout” (Schubert), Miss Tilley; overture 
“Magic Flute” (Mozart), Hungarian Dance V (Brahms), 
Hungarian Dance VI (Brahms). 
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Tallarico’s Playing Again Pleases Harpist 
: Grands Rapids, Mich., June 10, 1916. ” For ovailahl ae mag 
Pasquale Tallarico was heard for the second time in the 1916-17 
St. Cecilia Hall. Tallarico has tone, technic and tempera- a pea 
*¢ 20%? . ss asagement : 
ment that augur great possibilities for this young musician. WINTON & LIVINGSTON 


His program was greatly appreciated by the audience. Aeolian Hall, New York 
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SCRANTON CHORUSES, SYMPHONY 
ORCHESTRA AND ORGANIST 
GIVE SPLENDID PROGRAMS 


lish and German, showed his versatility and well grounded 
musicianship. 

The improvement in the chorus since its last perform- 
ance is worthy of note, and is due to the untiring zeal of 
its renowned director, John T, Watkins. 


Symphony Concert 
Monday evening, May 29, the Scranton Symphony Or- 





Scranton, Pa., June 10, 1916. 

Friday evening, June 9, the Liederkranz delighted with 
n excellent program, under the direction of John T, Wat- 
“Am Rhein” (Gustave 


kin Ihe choral works included 


Baldamus), “Heimliche Liebe” (Hugo Jungst), “Friih- chestra, under the direction of Louis Baker Phillips, gave 
lingszeit” (C, Wilhelm), “Das Deutsche Lied” (Hans 4 splendid program which was received with enthusiasm, 
Roemer), and Jodocus Schaaf's “Hohenfeuer,” which won frequent encores being necessary. The soloist, Harold 
the first prize at the Altoona Saengerfest. Stewart Briggs, pianist, is well known in local musical 


Olive Kline, soprano, and Allen Hinckley, bass-baritone, circles, He rendered his selections with rare skill and in- 
were the soloists. Miss Kline sang beautifully and her  ¢ejfigence. He, too, was compelled to give several en- 
vice, combined with a pleasing personality, has won her cores, 


who will be pleased to hear her again. 
In addition to an aria by Meyerbeer, Miss Kline sang 
Lieder of Strauss, Schubert, Rimsky-Korsakoff, Grieg and 
Mr. Hinckley added new laurels to 
The 
and groups in Eng- 


man friends here, 


Treble Clef Club Heard 


Thursday evening, June 8, the Treble Clef Club gave 
the first concert at “Homéwood,” the residence of Mrs. J. 
Benjamin Dimmick, president of the club. Louis Baker 
Phillips directed and Ruth Richmond, his pupil, was the 


a group in English, 


his fame by his excellent singing. various songs, 


which included the aria from “Faust,” 
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accompanist. The chorus is composed of a number of 
Scranton’s best women’s voices and bids fair to become 
very well known in musical circles. 


Interesting Organ Recital 


Tuesday evening, May 30, Frank J. Daniel, F. A. G. O., 
gave an interesting organ recital in St. Peter’s Cathedral. 
Compositions by Bach, César Franck, Liszt and Ferrata 
were given in a very capable manner. 


Notes 


The Scranton Conservatory of Music, J. Alfred Pen- 
nington, director, gave several fine closing recitals. 

Among the young musicians of promisé who have ap- 
peared recently are Marion Casey, pianist, and Madolyn 
McCusker, vocalist, pupils at Mount St. Mary’s Seminary. 

Joseph Keating, basso, of Pittston, was recently heard 
to advantage in musical entertainments in Pittstgn and 
Scranton. Georce F. ScHIM MEL. 





Reed Miller, Oratorio Singer Par Excellence 





Reed Miller, who has earned for himself the title of 
“America’s busy tenor,” has been fulfilling many engage- 
ments in recital work during the past season. That he is 
a recitalist of the first rank is exampled by his excellent 
singing at the Bowling Green (Ohio) festival, of which 
the Daily Sentinel-Tribune of that city said: 

“The great audience was privileged to hear one of the 
greatest tenors. Mr. Miller’s, without a doubt, is 
the sweetest tenor ever heard in this city. Its purity of 
tone is remarkable, while its power is equal to every 
demand made upon it. If a voice were to be called vel- 
vety, his surely would be so designated. Rich, 
sympathetic, highly developed in technic, influenced by 
truly artistic feeling—-such is his voice.” 

Mr. Miller is an oratorio singer par excellence. Any 
doubt which might be entertained on that score would be 
quickly dispersed after a glance at the newspapers regard- 
ing his success as soloist at the Bach festival held re- 
cently at Bethlehem, Pa., under the direction of Dr. J. 
Fred Wolle. “Of those who took part in the ‘Christmas 
Oratorio,’ Reed Miller, the tenor, was easily first in the 
success with which he mastered the recitatives and arias 
that fell to his portion,” is the comment of the New York 
Times in regard to his singing at the Bach festival. The 
New York Tribune declared that “Mr. Miller sang his 
recitatives with intelligence and good voice. He showed 
that he understood the Bach style.” The Globe, of South 
Bethlehem, spoke of “his fresh, ringing voice,” and the 
Bethlehem Times contained this paragraph anent the 
popular tenor: “The burden of solo work fell to Reed 
Miller, tenor. His voice is of lyric quality, clear and 
true, without a rasping edge of strident harshness any- 
whiere in its register. The manner in which he overcame 
the appalling technical difficulties with which the air, 
‘Haste, Ye Shepherds,’ bristles, was astonishing. The air, 
“Tis Thee I Would Be Praising Ever,’ afforded a second 
opportunity for his rare skill in runs and roulades.” 





Eleanore Cochran Booked for Thirty Concerts 





Eleanore Cochran, the young American soprano, who 
recently returned from an extended tour as soloist with 
the New York Philharmonic Orchestra, Josef Stransky, 
conductor, is already booked for thirty concerts next sea- 
son, and indications point to a very busy season for this 
artist. Throughout her recent tour, Miss Cochran won the 
unstinted praise of press and public. “Her voice has un- 
usual range, strong, full and sweet, and her high tones 
were given with much ease and perfection,” was the com- 
ment of the Chattanooga (Tenn.) Daily Times, and an 
excerpt from the Commercial-Appeal, of Memphis, Tenn., 
states that “the singing of Eleanore Cochran was a revela- 
tion. Here is a woman gifted with personality and a 
mellow soprano that, in the higher register, is well nigh 
perfect. Her runs are faultless. In the intermediate and 
lower steps her vocalization almost becomes a contralto, 
yet her pitch is never faulty,” 





Erie Artist-Pupil Plays Entire Liszt Program 





On Friday evening, May 26, Thekla Baur Abbott, 
pianist and teacher of Erie, Pa., presented her artist- 
pupil, Edna May Baker, before a large and appreciative 
audience in the ballroom of the Lawrence Hotel. Miss 
Bake:’s program was made up entirely of compositions 
by Liszt, and in these she showed herself to be a thorough 
student and one who had been well trained. She was as- 
sisted by Mabel Edna Decker, soprano, pupil of Mrs. 
Charles W. McKean, who sang numbers in English by 
Woodman, Dvorak, Lohr and Haydn. 





“The scherzos of Brahms often seem to express a de- 
pressed atmosphere, even where they zppear to flutter joy- 
fully. However, the fluttering seems to be that of a bird 
in a cage.”—Leipsic Neue Zeitschrift itr Musik, 
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Press Comments of Ruth Deardorff- 
Shaw’s Los Angeles Recital 


Ruth Deardorff-Shaw, tone colorist, gave a program at the piano 
last evening at Trinity that in artistic arrangement left no doubt in 
the minds of the audience of music lovers that the young artist is a 
competent interpreter of the modern school. 

At her hands, the suite “En Bretagne,” by Rhene-Baton, received 
its first rendition in this city and found instant favor with the au- 
dience, Other tone pictures, chosen from Scott, Chase, Debussy and 
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RUTH DEARDORFF-SHAW, 


Pianist. 


Sibelius, played with much imagery by the pianist,—Los 


Angeles Examiner. 


were 





A program decidely unique for Los Angeles was that presented 
by Ruth Deardorff-Shaw at Trinity Auditorium, Thursday night, 
April 13. This serious minded and thoroughly studious young 
pianist dared to devote a whole evening to that school known as the 
music of the modernist or ultra-modernist. That she so closely held 
the attention of a responsive adience throughout a program of that 
character speaks well for the interpretative ability of the performer. 

While Mrs. Shaw’s audience was not a large one, nevertheless it 
contained a fine representation of Los Angeles’ best musical culture 
and the consensus of opinion seemed to be that the pianist most 
commendably acquitted herself in a program distinctly unique. It 
was not a program for technical or showy self exploitation, but it 
was one demanding fine poetic conception, discriminating tone col- 
oring and insight on the part of the interpreter. 

Mrs. Shaw's work gave unmistakable evidence of her sincerity of 
purpose and of admirable preparation; moreover, it showed her to be 
a pianist worthy of recognition as an artist of intelligence and 
ability.—Pacific Coast Musician. 





Mrs, Shaw is an exponent of the modern composers, and is one 
of the few artists who thoroughly appreciate the beauty of modern 
compositions, Her rendition of a number of selections from De- 
bussy, Rhene-Baton, Cyril Scott, Waldo Chase and Jean Sibelius was 
a revelation to her musical friends and critics—Los Angeles 


Express. 





One not only needs heroism but technic and enthusiasm to per- 
form Baton, Scott and Debussy—and Mrs, Shaw has all of these.— 
Los Angeles Graphic, 





She has cultivated interpretative qualities and a technical equip- 
ment that fits her very adequately for the presentation of a program 
of a modern character. 

Mrs. Shaw’s work was governed by a sincere effort to present in 
understandable form an esthetically very difficult and unusual pro- 
gram. Music like this is worth hearing, because it shows what the 
workers of today are thinking and doing.—Los Angeles Times. 





As a tone colorist, Mrs. Shaw ably interpreted the modern music 
of the modern masters, and hér rendition of “Sur la greve deserte 
de Trez-Rouz,” by Rhene-Baton, “Jardins sous la Pluie,” by De- 
bussy, and a “Berceuse,” by Waldo Chase, gave a new touch to the 
new compositions. 

Mrs. Shaw is one of the few Los Angeles musicians who has 
seriously taken up the realistic and descriptive music now so much 
in vogue in the salons of Paris and London.—Los Angeles Tribune. 





A Chat With George Carré 
Proves Unusually Interesting 





George Carré, the tenor and vocal teacher, was en- 
countered the other day on Fifth avenue, New York, in 
a great hurry to catch a train. With a hurried handshake 
and a “Come and see me next week,” he was off, leaving 
the other person with a firm determination to take ad- 
vantage of his invitation. Accordingly, one bright morn- 
ing, a call was made at Mr. Carré’s handsome studios, 
which are situated in East Tenth street, just off Fifth 


avenue. 
“Yes, I have been very busy teaching all season, hav- 


ing averaged fifty lessons per week since October 1,” Mr. 
Carré replied in answer to a query put to him by his 


visitor. “You ask where do my pupils come from? I 
scarcely know myself. Most of them tell me“that they 
have heard me sing and that I have something that they 
have been looking for. Accordingly they have looked me 


up. Others have come to me through publicity, and please. 


allow me to say that the Musicat Courter has accom- 
plished remarkable results in the way of bringing my 
work before those singers who wish to get the right way 
of doing things. 

“As an example, did you notice that tenor who was 
taking a lesson as you came in?” continued Mr. Carré. 
“He is from Philadelphia. As a constant reader of the 
MusicaL Courier he read of my work as a teacher and 
singer, and finally decided to come and see me, wth the 
result that he is now taking three lessons every week and 
has about decided to make this instruction a matter of 
daily work.” 

Questioned regarding his public singing, Mr. Carré 
replied that he is solo tenor at Temple Beth-el, New York, 
a position he has occupied for eight years, and he also 
holds a similar post at the Tompkins avenue church, 
Brooklyn, his tenure being for twelve years. “I have just 
begun my thirteenth year with this latter church,” said 
Mr. Carré, and laughingly continued, “No, I am not a 
bit superstitious regarding that number—quite the con- 
trary. In the course of a recent trip I started on the 
thirteenth of the month; sat in seat number thirteen on 
the Pullman; my train left from track thirteen, and I was 
the thirteenth passenger to enter the car. Despite all this 
it was one of the most successful trips I have ever made.” 

In addition to his duties as soloist and teacher, Mr. 
Carré conducts a musical club at Long Branch, N. J., and 
also finds time to give recitals in various portions of this 
country and Canada, invariably scoring very genuine 
successes, 





Morgan Kingston at Buffalo May Festival 





Morgan Kingston, who appeared as a soloist at the 
Buffalo festival, May 12 and 13, scored a definite success. 

The Butialo press spoke in the highest terms of Mr. 
Kingston’s artistic singing as follows: 

IN PIERNE’S “THE CHILDREN’S CRUSADE.” 

Mr. Kingston's lovely tenor voice won many new admirers for 
him. Only the highest praise was heard on all sides for his artis- 
tic singing.—The Buffalo Commercial. 





As the Narrator, Morgan Kingston won new laurels and renewed 
the fine impression he had made the previous night. He is possessed 
of a splendid voice and uses it with artistic taste. One of the gems 


of the evening was his solo in the third part, “The Sea, at Last the 
Sea.”” He made his audience to feel strongly in other solos of rare 
beauty.—The Buffalo Enquirer. 


His voice is a fine 
which needs 


Narrator. 
class of voice 
His sea song in part 
has done here, 


Mr. Kingston was heard as the 
organ, but it seems to belong to the 
warming up before it is heard at its best. 
third was altogether the best vocal work which he 
and its beauty and resonance of tone and its impressive interpreta: 
tion deserved the warm approval it won.—Buffalo Express. 

MORE LAURELS FOR KINGSTON. 

Morgan Kingston, as the Narrator, renewed the fine 
which he made on the previous evening, His resonant voice, his 
dignity of delivery and sense of lyric values and dramatic demands 
made him a valuable addition to the performance, His solo in the 
third part, “The Sea, at Last the Sea,’’ was one of the gems of the 
evening, and the exquisite feeling of his delivery of “Bear Thou to 
Their Lord,” and again, “’Tis Jesus That Doth Call,” brought tears 
to the eyes of many in the audience.—Buffalo Courier. 


impression 


IN GORING THOMAS’ “THE SWAN AND THE SKYLARK.” 

Morgan Kingston, who has won brilliant triumphs abroad, was 
another artist heard here for the first time, and he proved to be one 
of the most finished and artistic singers heard here this season. 
The Buffalo Enquirer. : 


Morgan Kingston’s work earned for him sincere admiration. His 
voice being sweet and resonant, and his musical temperament un- 
questionable. The audience derived keen enjoyment from his dis- 
tinct enunciation,—The Buffalo Evening Times. 

Mr. Kingston possesses a lovely tenor voice, and he sings with 
His solo, “Summer I Depart,” was sung with much 
The Buffalo Commercial. 


much style. 
expression.- 

Morgan Kingston, one of the most artistic singers we have had 
here, has a tenor voice of lyric sweetness and robust timbre, his dis 
tinction of style and temperamental warmth made his singing of 
“Summer I Depart” an exquisite miniature of tonal parting.—Buffalo 
Courier, 


Mr. Kingston possesses a sympathetic voice of large volume, and 
he gave temperamental utterance to the beautiful solo assigned to 


the tenor, “Summer I Depart.”—Buffalo Express. 


Reisman’s Composition, “Monarda,” 
Liked by Artists 





Benj. A. Reisman, concert pianist, of Atlantic City, N. J., 
has completed a new composition called “Monarda,” a ro- 
mance for cello or violin, which he has dedicated to Pablo 
Casals. Mr. Casals is said to have spoken in the highest 
terms of praise of the new work, as have also Albert Spald- 
ing, Francis Macmillen, Leopold Stokowski, Heinric’ 
Warnke, Adolfo Betti, Iwan d’Archambeau, Leo Schultz, 


Bruno Steindel, Hans Kindler and many other artists of 
repute, 





Mlle, Dufau Completing Season Tour 





Jenny Dufau, the popular French coloratura se- 
prano, is filling engagements in Iowa this week. Charles 
Lurvey, her accompanist, appears with the prima donna. 
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Antonia Sawyer 
Aeolian Hall 
New York 


Personal address: 208 W. Kalmia St. 
San Diego, Cal. 
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LESTER 


DONAHUE 


The Young American Pianist 


whose instantaneous New York 
success confirmed a fine reputa- 
tion won in Europe. 





STUDIO: 23 EAST 75th STREET, NEW YORK 





STEINWAY PIANO USED 























Mr. ED. PERRIS 
Waldorf Astoria Hotel, N. Y. 
’Phone, Greely 5400 
General Representative for the United States 

and Canada of the 


SONZOGNO 


Musical Publishing House of Milan, Italy, 
begs to state that he has organized a select 
private school of singing under the direction 
of the 


Prof. ROBERTO VITALE 


COMPOSER 


formerly Grand Opera Conductor. Accom- 
nist and coach—Voice culture—Harmony— 
‘ugue—High composition—Orchestration. 


Tlours to call on the Phone: 10 A.M, till 12. 
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MUSICAL COURIER 


June 22, 1916. 





Effie Pooler’s Recital—Cornelia E. Hoelzel 
Sings—Both Successful Boice Pupils 





Effie Pooler returned to her home in Waterville, Me., 
following some months’ instruction with Mrs. Henry Smock 
Boice, New York, and gave a recital at the Baptist Church 
of her native city, June 5, when the local papers devoted 
She is singing as substitute for 
Of her 


extended space to her, 
the regular soprano at a prominent church there. 
singing the Waterville Times said in part: 

Miss Pooler was greeted with a large audience, which included not 
only many of the representative people in this city, but many from 
surrounding towns who are interested in the young singer's career. 

It was a delightful program. ... In the singing of “The Star” 
the dramatic quality of her voice was brought out to a great degree, 
and here she showed the great improvement she has made in her 
studies. She sang with grace and ease, and true expression, which 
brought her hearty applause. ... It was in “Caro Nome” that the 
singer reached her highest skill, for here she showed the agility of 
her voice by the splendid trills and roulades, and the phenomenal 
Ligh notes, which were really the climax of the evening's perform- 
ance. She was so enthusiastically applauded after this that she sang 
mn encore 

Miss Hoelzel, before leaving for her home in Kansas 
City, Mo., sang for two prominent musicians of the me- 
tropolis, who were both loud in their praise of her voice 
and method. They both told her to keep right on along 
the same lines, and she would surely have a great future. 
She expects to return to Mrs, Boice early in the autumn. 

Mrs. William R. Chapman introduced Mrs. Boice as the 
only teacher of a certain prominent soprano at the Armory 
concert when this singer appeared on a program with Hin- 
shaw. This soprano is becoming increasingly well known, 
re-engagement being frequent, and this is the best test of a 
singer's popularity, and that she really knows how to sing. 
At all times she gives Mrs. Boice sole credit for her 


success 


Richard Keys Biggs Appears at 
Dover, N. J., Music Festival 





The 1916 June music festival of organ and song works 
was given under the direction of Harry I. Dickerson, in 
Memorial Presbyterian Church, Dover, N. J., with the fol- 








futatis,” Requiem (Verdi), Mr. Tuckerman; Finale from 
second act “Madame Butterfly” (Puccini), Mr. Biggs; “Let 
the Bright Seraphim,” from “Samson” (Handel), Miss 
Stoddart; scherzo (Dethier), Mr. Biggs; “The Garden of 
Your Heart” (Dorel), Miss Stoddart and Mr. Tuckerman; 
“Sunset” (Biggs), Mr. Biggs; “A Belated Violet” (Clayton 
Johns), “Deep in My Heart a Lute Lay Hid” (Aylward), 
“Brighidin Ban Mo Store” (Maley), Mr. Tuckerman; “My 
Mother Bids Me Bind My Hair” (Haydn), “Villaneile” 
(Dell’ Acqua), Miss Stoddardt; Toccata (Boellmann), Mr. 
Biggs. 





Yocum Pupil’s Creditable Work 





Bertha Yocum, pianist and teacher of the Leschetizky 
methods, presented one of her artist-pupils in recital at 
Belhaven College, Jackson, Miss. Alice Fountain is still 
a young girl in her teens and her performance of the Grieg 
concerto in A minor astonished and delighted her audi- 
ence. On the occasion of her graduation recital Miss 
Fountain was heard in a program which included works 
by Bach, Schumann, Chopin and the sonata “Pathetique” 
of Beethoven. Her excellent work was a tribute to the 
splendid training which Miss Yocum, as director of music 
at the college, has given her. 

For the fourth season Miss Yocum has been re-engaged 
as director of the normal piano course to be given during 
the summer at Our Lady of the Lake, San Antonio, Tex. 
The principles of piano playing, as introduced by Miss 
Yocum, are now being taught in the Catholic schools of 
Texas, which is in itself a worthy recommendation of Miss 
Yocum’s work. 





Arthur Lawrason Entertains 





Arthur Lawrason, the well known vocal teacher, enter- 
tained at tea in his studio, 328 West Fifty-seventh street, 
New York, on Friday, June 9, in honor of Gertrude Ross, 
of Los Angeles. 

A charming program was given by Leonore Sparkes and 
Regina Vicarino, two artist-pupils of Mr. Lawrason, with 
Harry Gilbert at the piano. 


Shepherd Recital a Klibansky Triumph 

Betsy Lane Shepherd gave her third song recital at the 
Wanamaker auditorium, New York, on June 14. At each 
hearing Miss Shepherd intensifies the splendid impression 
she made on her first appearance, She seems to have gained 
in artistic poise and her beautiful soprano voice was at 
its best. She studies with Sergei Kilbansky. 

Claire Rivers, who played solo numbers, also was a very 
capable accompanist. 








Information from Italy states that plans were being made 
to take Leoncavallo’s new opera, “Mameli,” on tour through 
eight or ten of the most important Italian cities with the 
same company which had presented it at the Carlo Felice 
in Genoa, 





OPPORTUNITIES 





TO SUBLET—Furnished apartment with 
Grand Piano to sublet from July 1 to 
September 15. Four large, light, airy 
rooms, bath, elevator, telephone, all 
modern conveniences, Ideal for music 
students. Good location, very low terms. 
Address Foster, 229 West togth St., 
New York City, 


WANTED—Position as teacher of har- 
mony, counterpoint, composition, orches- 
tration and conducting with school in 
New York City or near by. Address 
“G. G.,” care MusicaL Courter, 437 Fifth 
Ave. N. Y. 








WANTED—Five first class young artists, 
either lady or gentleman, with good per- 
sonality and appearance, for long en- 
gagement in high class vaudeville act. A 
pianist, violinist, ’cellist, flutist and lyric 
soprano, Good salaries. Address “N. I.,” 
care MusicaL Courier, 437 Fifth Ave., 











lowing. artists: Richard Keys Biggs, concert organist; . a ik 
Marie Stoddart, soprano; Earle Tuckerman, baritone, and , ete san a ota of _— — aye N. Y. 
Miles l'A. Martin, accompanist. This was the interesting — — pe ee See tee song Se cong OF the WANTED—Church Si 40 
ogre Sonate, No. 3 (Guilmant), Mr. Biggs; “Con- Desert with fine effect, with the composer, Mrs. Ross, : = Fie agpet > haggle Aibincen 
pages ?’ ‘ ’ : accompanying. A large and distinguished audience at- ists desiring metropolitan appointments. 
COLORATURA tended, among them many prominent musicians, who were For particulars address Sec. Townsend 
MAUDE DE VO SOPRANO delighted with the program rendered. H. Fellows, Choir Exchange and Musical 
Concert :: Recital :: Oratorio Mrs. Ross was complimented for her beautiful song, as Bureau, 815 Carnegie Hall, New York 
eo me, 4 ee: - 1m. well as for her musicianly accompaniment. City. Phone, 764 Circle, 
Renata Chollet ZOE FULT ON 5 SOPRANO 
a $OPRANO ——— 4 Address: 
Available for Concerts A Few Pupils Accepted A CONTRALTO H 2314 Broadway, New York 
Telephone 4789 Schay'er 


610 West 139th St., New York, Phone 4537 Audubon 





Warren Proctor 


TENOR 
1845 So. 9th Ave. Maywood, Ill. 


"Phone, Maywood 1615 


FRANK MACH 


Solo Violinist 
and Instructor 


Stadio: 1511 Dodge Street Omaha, Neb. 


ERNEST R. KROEGER 


Kroeger School of Music, 














Director, 


PIANO and LECTURE RECITALS 


Musical Art Building, Saint Louis, Mo. 





Address: oo Wise ty E. E., Pitteburgh, Pa. 








porls BARNETT 


CONCERT PIANIST. Graduate pupil of CODOWSKY 
For engagements and terms of instruction address care of Musical Courier 
Knabe Piano Used 





MABEL COX-VAN GROVE =2== 
ISAAC VAN GROVE ““xccompanist™ 


JOINT RECITALS 
307 Fine Arts Bidg.. Chicago, Ill, 
Phone, Harrison 2265 


: REUTER 


P 
H 624 S. Michigan Avenue, Chicago 





MAX JACOBS 


VIOLINIST—CONDUCTOR 
The Jacobs String Quartet New York Orchestral Society 


Address 9 West 68th Street, New York. Telephone 3970 Columbus 


Wilfred Glenn 


BASSO Season 1916-17 Booking 


Management: WALTER ANDERSON, 171 West 57th St., New York 

















MRS. CARL ALVES 


Special Attention to Correct Voice Production 
OPERA, ORATORIO AND LIEDER 
48 West 90th Street, New York 
Telephone, Riverside 5228 





v. school of M 


Central Park West { * 9Sth 


usic and Arts 


Leese! . STERNER, Director 


Tel. 679 Riverside 


Dormitory ae Sut-citowe students 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own buil 
rooms. Found 


= of all iy “Wendl Bar 


Students received at 


and two small halls, also 5 ee ae 


Bartoli in a. int siiiss aah seek ee tone 


t any time, in accordance with of pvieee 
eee course of 8 eenee Saeed includes ery branch of musical 


ee eo 
= Fg 


~s —_ Ln ay P ~- sand thorough ‘aiing fr th the 


1 dwn oy a 


rv auaeee 
Director of THE ROYAL CONSERVATORIUM of MUSIC 





THE COLLEGE OF MUSIC 
OF CINCINNATI 


39th ACADEMIC YEAR, 





1916-17 





A Professional School for Instruction in MUSIC 
and DRAMATIC ART with the following 
faculty of Eminent Artists and Teachers 


Albino Gorno Ottilie H. Dickerscheid Johannes Miersch 
Louis Victor Saar — Church Walter Werner 
Romeo Gorno line Prose Ignatz Agiewicz 
Fred’k J. Hoffmann Lillian Arkell Rixford | Emil Heermann 
Adele Westfield Louise Doti Adolph Stadermann 
Mary Venable Giacinto Gorno Arnold J. Gantvoort 
























MUSICAL COURIER 
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FACTORY, 3 





BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 


3 HOLLAND, MICH. 





WING lhe SON, Manufacturers oi the 


WING PIANO 


A musical instrument manufactured in tse musical center of America for forty-four years 
Factory and Ofices Ninth Ave., Hudson and | 3th Streets, New York 

















iSWEE 
E et Bree as Baling 


Teacher of Genegs oh ees Berlin; King Clark, 
Paris; DY, Carl Bi Geo, Dixon, qerenens 
Shannah C yoning, ~g ead Bloodgood, Florence 
Mulford, Viola Gillette, Maude Berri, Jeannette 
Fernandez, Edith Miller. 

Srecta, Operatic TRAINING (IncLupine Action) 





- Meater Sehool tor 
FI position 
A 
H D.: 535 Weer, 147th Street 
New York 





U 
LX 
ry. 
R 
‘di BUTERA 
E eras vn Dime csang 
R s Free, 
T opie Hai, wy X, Phone, Circle 1350 
°o satin 645 Madison Ave., N 
che Plaza 7480 





GUSTAV STRUBE 


CONDUCTOR—COMPOSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore 


FLETCHER-COPP 


E 

Vv 

a Lecturer on Inventive Musical Abliity of American Child 
Y Fletcher Music Method 
Brookline, Mass. 





N 381 York Terrace - 


ml HUGO = 


ADAM 
FLAATEN CONSERVATORY OF 
MUSIC AND EXPRESSION 


Gustav Flaaten, Director 
Superior, Wis., and Duluth, Minn, 


Mormon Tabernacle Choir 


Ogden, Utah (240 Voices) 


Joseph Ballantyne Just completed fourth success- 
Director ful tour to Pacific Coast 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 





Composer Pianist 
Concerts and Recitals 
Instruction 

Room 16, Metropolitan 
Opera House Building 











John J. McClellan 
Organist Mormon Tabernacle 
ORGAN OPENINGS AND RECITALS 
Management: Fred C. Graham, Music Bureau 
McIntyre Building SALT LAKE CITY, UTAH 


AXEL SIMONSEN 


CELLO VIRTUOSO 











LOS ANGELES . 7 CALIFORNIA 
anaper | OSBORN 
MERRIFIELD Lyric Soprano 
Mezzo-Contralto eg Gn ay 3 
Recitals, Concerts, Operas | 


89 SO. 10th STREET, MINNEAPOLIS, MINN. 


Harold von Mickwitz 


General Director of 


Fine Arts Department 


and 


Dean of Piano Department 
Southern Methodist University 


Beginning September, 1916 
DALLAS, TEXAS 

















CAROLINE 


HUDSON- 
ALEXANDER 


Soprano 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 











Peoria Musical College ~siz:™ 


Music, all branch 
Artists and experienced teachers, ~ buildin 
Catalog. Address 234 N. Madison Ave., Peoria, I 


Ganapol School 


OF MUSICAL ART 
Detroit, Mich. 








50 superior teachers 
All branches taught 
Boris L. Ganapel, Director 

64- 66 East Yan 


CENTRAL MUSIC HALL Buren St. Chicago 


Chicago most attractive hall, devoted exclusively 
to concerts, recitals, and other high-class entertain- 
ments. Seating capacity 700. Rent reasonable, For 
terms ene, dates, address Harzizr Martin Snows 
anager, 64 East Van Buren Street, Chi Hcage. | ( 
Summy’s Music Store.) Telephone Wa! noe 











NORTHWESTERN CONSERVATORY 
of MUSIC, ART and EXPRESSION 


806 NICOLLET AVENUE 
MINNEAPOLIS 


The Oldest and Most Progressive Musical 
Institution in the Northwest 


Granberry Piano School 


SUMMER NORMAL 


Art cr rescnifg | Cxinccis Hall, New York 
CONCERT DIRECTION 
HERMANN WOLFF 
The World’s Greatest Musical Bureau 
Germany: Berlin W 9, Linkstrasse 42 II 


Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Reptwrs; the Bechstein Hall, Berlin, 

Ree of more than artists, includ- 
ing D’Albert, Ysaye Angorge, ‘Thibaud, Kreisler, 

















Sembrich, Risler, an Rooy Hekking, Carrefio 
and many other celebrities, Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 


ikisch, 
Principal Agency for Music Teachers 


REINDAHL VIOLINS 


AND BOWS, VIOLAS 
AND CELLOS 


Artists know the 
rarity of violins 
whose tones are 
“sweet” from low- 
est G to A in altis- 
simo. You know 


how much you de- 
sire a violin whose tone 
qualities are distinguished 
in power, intensity, bril- 
llance, evenness, sympa- 
thy, perfection of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonies, 
pure pizzicato tones, dis- 
tinet arpeggios, distinct 
in shake, trill and stac- 
eato, and withal quickly 
responsive to bow-pressure 
from real pianissimo to 
fortissimo. If you do not 





Violins sent to responsi- 
ble persons, on trial, for 
comparison with other 
new or famous old vio- 
lins. If desired, gradual 
charge accounts ope 


KNUTE REINDAHL 
MENONA DRIVE, R.F. D. No. 3 
MADISON, WISCONSIN 





Reindah! Grand Model, $250 





(Formerly Athenaeum Bidg., Chicago) 








Walter Spry Music School “=” 


Chicago 
Alexander Raab, Sandor Radanovits 


bok 





Walter Spry, Cedric W. L t, Hugo Kort 


STRASSBERGER CONSERVATORIES OF MUSIC 


ST. LOUIS, MO. 


Chicago Musical College 


bf S. MICHIGAN BOULEVARD (5lst Season) 
DR. F. ZIEGFELD, President-Emeritus FELIX BOROWSKI, President CARL D. KINSEY, Manager 











(Three Schools) 























Kidd Key Conservatory ax" 





HANS RICHARD is Director in the Conservatory 
and is assisted by an able corps of teachers 


For Catalog address * 33 MRS. L. A. KIDD KEY 


The Indianapolis 
Conservatory of 
Music Eee i caniey, dirt 


430 NORTH MERIDIAN ST. 


N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by bs to confer Diplomas and the Degree of Doctor of Music. 
Drrectors: Car. Hain, Aucust Fratmcxe. 
Instruction in all branches of music from first Free advantage to students: Harmony lectures, 
beginning to highest perfection. concerts, oom ile playing, vocal sight reading 


Thirty-eight of the best known and experienced END FOR CATALOG 
professors, TERMS, $10 UP PER QUARTER 








Music, Dramatic Art, 


Languages, School of Opera. 
Department for Young Ladies. 
for qualified pupils. 


The Most Rapidly Growing 
School of Music in America 


Catalogue and circulars mailed on request. 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


Dancing, Modern 
Ideal Residence 


Positions secured 
































ESTABLISHED 1867 


~ CINCINNATI CONSE ISERVATORY of MUSIC. 
“oe : CLAKA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories. 


Elocution -—- MUSIC — Languages 


Faculty of International Reputation, 









 — aamane advantages for post-graduate and repertoire 
wor 
Ideal location and residence department with 
superior equipment, 
Students may enter at any time 


Highland Avenue and Oak Street, Cincinnati, Ohio 


ue and information _ 
iss Bertna Baur, Directress. 


For catalo; 
address 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(METROPOLITAN COLLEGE OF MUSIC) 
212 West 60th Street, New York City 


Summer Session, June 19th to July 28th 


Special Courses in Voice, Organ, Piano, Stringed Instruments, Harmony, 
Musical Form, Ear Training, Sight Reading, Pedagogy, and History of Music 


Send for circulars and catalog 


KATE S. CHITTENDEN, Dean 








jist Season, October 2nd, 1916 


JOHN B. CALVERT, D.D., President 














Atlanta Conservatory of Music 


THE FOREMOST SCHOOL OF FINE ARTS IN THE SOUTH 


Advantages Equal to Those Found Anywhere 


Summer Session Begins June 13, 1916 





GEORG FR. LINDNER - - Director 


Peachtree and Broad Streets Atlanta, Georgia 
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THE 


STEINWAY| Hn; 
ANOS | | Ztlatse dk Aamir 


(GRAND AND UPRIGHT) “THE STRADIVARIUS 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES : 


Ditmars Avenue Riker Avenue § - ® W) 


NEW YORK 


AND 


O. Foul, Ceemmpeme, ee! ee PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street, New York 


_ ) Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 
Warerooms: Jungternstieg 34, Hamburg, and BOs i ON] 


Budapesterstrasse 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 
























=-Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





1 tured by : 





JEWETT PIANO CoO. - - Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 4) 











It is built to satisfy the most 
cultivated tastes : : : : : : 








The advantage of such a piano | — is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading | excellence as a Player Piano. 


artiste ::2. 33° 25.2: t.-32352° 2 





SOHMER & CO. | THE AUTOPIANO CO. 


NEW YORK WAREROOMS: | i2th Avenue, Sist to 52d Street, New York 
31S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margare t Street 





| 























MUSICAL COURIER PRINT, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 





